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Hey, kiddies, Summer’s here, and boy do we have a lot of 


shit to go through in this small space.... 
P.O. Box 236. Nesconset, NY 11767 1). Congratulations to Dave and Caroline Smalley on the 
birth of their daughter Madeline (6lbs, 50z) on May 7th! 


2). Thanks; our party at the Continental was a total blast, 
with live shows by Milhouse, The Chiselers, Splinterface, and 
Bastard in Charge Mind Over Matter. All the bands were in top form, and I just 
Richard Black wanted to thank them for playing, The Continental for having 
us, and Mr. Skinner for doing such a bang up job. Aside from 
Bastards at Large missing four et bands if ya didn’t go, you also missed out 
Baz Little Artic Pam Piffard on tons of FREE stuff from Dr. Strange, Grass, Epitaph, SST, 
Donny the Punk Lenay Lampel Steve Sabella Fat Wreck Chords, Atlantic (hello Jennifer!), and Earache. 
Chickenhead Brian Lindgren Vinny Segarra Jealous yet? You should be! 
Brent Clark Rob Lawi Shaft 3). Ed Skinner our ad rep is now also our circulation 
Tom D. Mare Lopez Spag manager; distributors may call him at 516/781-1905 if they 
Greg Groovy Paddy O’ Furniture Sport want to carry the rag. Ed is not to be contacted by 
David Grad eve Portciaas Alex St. Dredd publicists, and he will not give out my (Rich’s) phone 
Mr. Hymson Jim Peri Anthony Roman number. If you have my number already, it will remain the 
ios Rael Ron Noiz Tesco Vee same till I move in the coming months. After it’s changed, 
I’1l give it to you if I a es 
Sales Representative and Circulation (Bastard!) Is Rich (still) fucked up? dept: Absolutely. I originally 
Ed Skinner miscounted the number of ads we had for this issue, so to 
fit’em in the performance section, “But Someone’s Gotta Do 
Front Cover. It,” Ed’s zine review were cut out all together, and a ton 
Fugazi by Pam Piffard of audio reviews that I wanted in couldn’t fit. The normal 
Stunt Driver: Glenn Lutzker stuff will be back next time, and I’m sure the whole UTV 
staff is plenty pissed at me. My mind is Jello. 
Some quick plugs: The Skels have a posthumous CD 
AD INFORMATION compilation titled Evidence Of A Struggle available for $12 
ppd (check or MO payable to Diane Campbell) from 124 Sears 
DEADLINE FOR #27: JULY 20, 1995. St., Ithaca, NY 14850. On the r% age hear sounds you never 
. knew were there on the original releases. Also, Winged Disk, 
ISSUE #27 OUT: AUGUST 10, 1995. (that’s our label) has a Splinterface four song 7" EP called 
: Severed From the World available for $3.50 ppd (check or MO 
seit made out to Winged Disk) from POB 236, Nesconset, NY 11767. 
74" x 10° $245.00 $350.00 The Splinterface Record is also at Tower in Carle Place, None 
. . 43 the Above in rage a and pala dge to wernt through 
es 40° esperate Attempt, Dutch East, Ransom Note, and Surefire 
bi Ba esis distributors. Winged wig is also a es to start a mail 
Car) order company, and we’d like to carry stuff exclusively from 
LEG a Long Island (Punk/Industrial/Ska) bands and labels. Send 
ht x 5* i samples to: Winged s il Order, 275 Iroquois St., 
vache ee Ronkonkoma, NY 11779. 


REQUIREMENTS AND DISCOUNTS: This issue is dedicated to Barbara, who is her own worst 
. Make all checks payable to Under the Volcano, Inc. enemy. 
. 10% off regular rates for labels if payment sent with ad. 
. Purchase orders are required for labels desiring credit. 
. 20% off indie rates for unsigned bands when payment 
accompanies ad. 
. Make ads the right size! 
. Use black ink on all art. 
. All photos should be submitted as 85-line screen veloxes; 
no transparent film or negatives. 
. Don’t wait ’til the last minute! 
Press run is a minimum of 7,000 copies. 
Call Ed at 516/781-1905 if you have further ad questions. 


SUBSCRIPTIONS: $10 for 6 bimonthly issues. 
Back issues are available on request for $3 each, cash only. 


THESE FINE DISTRIBUTORS CARRY THIS RAG!: 
ARC, CHRIS STADLER, DESPERATE ATTEMPT, 
DESERT MOON, DUTCH EAST, IPD, RANSOM NOTE, 
and SUREFIRE. 


The opinions expressed herein are not necessarily the 
opinions of the editor. Under the Volcano is not responsible 
for unsolicited material, blah, blah, blah. Rich is still 
waiting for someone to fork over a gift of a million dollars; 
he promises the money will go to good use, with only a 
minimum percentage being squandered on women and 
beer, the rest being wisely invested in treasury bills. 
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GREG GROOVY 


I don’t think anyone was expecting me to hold 
out for 6 issues, but once again I have returned to 
ruin somebody’s day. Actually I’m in a good mood, 
for some strange reason. Hum... maybe it’s the 
extra scoop I’ve been putting into the coffee maker 
or something, but for what it’s worth I don’t feel 
like bashing the usual corporate wankers or the 
factions of stupidity that are lurking in our scene 
who do nothing but slag the hard work and efforts 
of the few brave souls out there doing something 
positive (shows, ’zines, radio programs etc.) for the 
scene. For those of you who are unhappy with 
what’s going on you have only two options: 1) Put 
your money where your mouth is and do 
something yourself, or 2) Just shut the fuck up!! 
That’s all there is to it. If the scene sucks so bad 
then maybe it’s time for you to call it a day and 
pack your things and move on. 

I’m sure this won’t come as a shock to you, but 
we are pretty lucky to have what we've got going 
on out here. Talk to any of the bands that come 
out to LI to play and I’m sure they'll tell you how 
cool it is to play a place like the PWAC, the 
Huntington YMCA, or Neil’s gigs at Threshold or 
any of the other places that DIY gigs go down. 
(Yeah, I know I’m leaving out a bunch of you, and 
I apologize.) For there even to be more then one 
show option on a Sunday afternoon to me is 
fucking amazing, and for there to be a large 
turnout at both gigs to make it successful enough 
for the show organizer to continue putting on gigs 
just goes to show how happening things really are 
out here. It doesn’t even stop there; the number of 
DIY releases and ’zines out there has at least 
quadrupled in the past year or so (Note: I’m not 
very good with calculations so excuse any errors in 
my formula) but all in all there are a lot of ways 
for those of us who aren’t so musically inclined to 
get involved with the scene and I see them being 
used by some to their fullest potential. Bravo! I’ve 
even been to a gig that had a silkscreening 
workshop going on where the kids could screen 
their own shirts and patches. (Tell me that ain’t 


worth the price of admission). 

Notice I haven’t even had a chance to mention 
the college radio show hosts who turn up at all 
sorts of ungodly hours to give the scene radio 
support. I know there are a lot of you out there, 
so if you do a show at your local college and are 
from LI, drop me a line so I can mention you in 
my next column. It’s about time we get everyone’s 
labor documented! Also, if you could send me a 
tape I’d be ecstatic. 





FREE BEER! Congratulations to all the kids 
present at the final Threshold Studios Sunday 
Matinee on May 7. I’d say the situation was dealt 
with admirably by all those involved. For anyone 
who doesn’t already know, the show (featuring 
Project Bluebook, Redko, Catfish/Bullhead, 
Clockwise, and VOD) was broken up by cops when 
the tiny studio became packed so far beyond its 
capacity that bets were being taken on which 
band’s set would collapse the floor. (Not that we 
appreciate the instrusion by the local authorities.) 
Imminent destruction is quite the coveted valuable 
in this old-fashioned logging gazebo. Besides, it 
was probably safer to leave us all in the shaking 
studio than to attempt to disperse a couple of 
hundred kids peacefully. Anyway, several young 
citizens were awarded for their self control during 
the crisis with highly impressive disorderly conduct 
prizes, but, even more impressive than that, the 
police force, which is made up of many great 
lovers of gymnastics and other feats of the body, 
applauded a youngster who was performing 
cartwheels while his van was being searched. The 
cops smiled in admiration of the young man’s skill 
and prowess, awarding him a cash prize equaling a 
$50 fine for successfully fulfilling the requirements 
of a strange, apparently archaic law known as 
“improper use of a sidewalk”. Pleased with this 
show of mutual respect, the kids opted to continue 
the festivities in Bob Tetsuo’s backyard where kid 
and cop alike were invited to enjoy VOD’s set 
together and dance with one another in a spirit of 
camaraderie and merriment. In fact, since the 
police cars were mostly empty, the cops offered 


several kids a ride to the show, taking extra safety 
precautions such as handcuffs in addition to the 
standard seat belt arrangement. Unfortunately, 
there must have been some communications 
problems in giving the officers directions, since 
they and their passengers never made it to Bob’s. 
Still, the day was a wonderful bonding experience 
of the kids of Long Island and their sworn 
protectors. I don’t know about anyone else, but I 
went home that night with a refreshed feeling of 
love for my fellow man, woman, and officer of the 
law. 

FREE BEER! In other news, Kneel Tetsuo and 
I are entering Sassy magazine’s “Sassiest Boys in 
America” contest. We figure that since Punk Rock 
is cool anyway we might as well cash in on it, too. 
It’s like a grassroots rebellion, only we’ll be 
mowing the grass instead of smoking it. The point 
is that there are probably rules to this contest, but 
we don’t know what they are and don’t particularly 
care. We are the sassiest boys in America and 
don’t feel the need to prove it, but we figure we 
should get a couple of hundred people to verify 
our claim. This is where the grassroots unity thing 
comes in. We need your help to further our 
CAMPAIGN. (This means YOU, not all the other 
folks you figure will do it). All you have to do is 
take a piece of paper and write “Jim & Kneel are 
the Sassiest Boys in America” then sign it with 
your name, address, phone number and date of 
birth. Send it directly to us at: Jim & Kneel, 61 E. 
8th St. #230, NYC 10003. We'll be sassy about it 
and send you free shit or something. Thanx. See ya 
in 61! FREE BEER! 





Lately it seems that various rock journalists have 
taken it upon themselves to compare the current 
crop of punk rock revivalists, ie. Rancid, Green 
Day, et al, to many of the classic groups of old. 
Spin magazine even went so far as to say that “in 
a way Green Day is the Beatles and the Offspring 
are the Stones”. Since anyone could realize the 
absurdity of a statement such as that, I won’t even 
bother with a criticism of it, but I have to say that 
the other “critics” out there who liken either 
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Green Day or Rancid to bands like the Clash or 
the Sex Pistols are just as far off the mark. 

While it may be true that these groups have 
copped a few chords from their Punk Rock 
forefathers, and one must commend Billie Joe and 
Lint’s ability to adopt a Cockney accent despite 
growing up in Northern California, the similarities 
stop right there. For one, neither band has broken 
nearly as much ground as the Clash did, and by the 
time the Clash had reached their third record, 
1979’s epochal two record set, London Calling, 
which was quite possibly the best record of the 
1970s (think anyone will call Dookie the best 
record of the ’90s?), they were firmly intent on 
breaking all the barriers of Punk Rock, wielding 
together an intense fusion of styles such as Rap, 
Reggae, Ska and Rockabilly to create some of the 
most daring music of the past twenty years. Still, it 
wasn’t merely the music that made this band so 
unique and special. No, it wasn’t just the music at 
all. The Clash, along with the Pistols, actually 
stood for something that was quite real, and had 
no problem wearing their leftist idealogies on their 
sleeves for everyone to see. They were a product 
of, and a reaction against, a government that they 
felt didn’t understand them, and that they in turn 
didn’t understand. They were a true sign of their 
times, railing against the bland, conservativeness of 
the 1970s. There are no longer bands like this. The 
bands that are somewhat reminiscent of this kind 
of passion, like a Fugazi or a Bikini Kill, are so 
anti-corporate and anti-media that they will never 
make the impact that the Clash did. The Clash had 
no problem using CBS/Epic records to their own 
advantage, and still found the time to play low 
priced shows, insist on all female opening acts, 
control the price of their records (1980's 
Sandanista!, a triple-record set, was issued for the 
price of one), and spew forth their radically liberal 
politics whenever they felt the need to. No one is 
doing this currently, and they definitely should be, 
for right now America is veering dangerously close 
to a full on right-wing Republican takeover, and 
everyone seems to be taking it in stride. The clues 
are all there however, whether they’re on the tele- 
vision, or in the paper, or in the conversations that 
you overhear on the street; hell, now they’re even 
in the music magazines. In the meantime, “rock 
critics” are running around talking about the 
second coming of the Clash. These are probably 
the same guys that went out and bought the 
Kingdom Come records. At the same time MTV is 
telling us that, “the revolution will be televised.” 
Could the world be more dull? 


A Bit of News 

The MIB Coffee House, on 13 Nassau Blvd., 
Garden City, has been doing acoustic shows every 
Sunday for some time now, in addition to serving 
the finest coffee and desserts around. So far, Silent 
Majority, Garden Variety, the Sand Pebbles and 
Smelt have all appeared. Also, every Tuesday 
there’s open mic night, where everyone is welcome 
to come on up and do their thing. So, come down 
and have a cup of joe, and support MIB’s attempt 
to bring some culture to this cultural wasteland 
otherwise known as Long Island. Call 483-JAVA 
for info. Bye 





THE MEAT KING CUMMETH 


“THE DESERT ISLAND 10” 


The other day I breakfast brain-baked on 
hydroponic and had this bent vision that the 
thought police had wrestled power over the 
semantic outlaws, and  socio-psychotic 
dissidents such as myself, then banished us 
all to separate desert islands. I would be 
allowed one issue of Buck Naked Karate 
Girls, my GREAT GARLOO Sea Monster 
toy, a solar powered gramophone and 10 
records. I must make my selections carefully 
for these are the platters du jour for time 
immemorium..no Ginger or Mary Ann, no 
coconut pies or Skippers butt tones rumbling 
in the hammock overhead...just me, the 
tunes and forever...CAUTION KIDDIES: 
WHAT FOLLOWS IS ANCIENT 
HISTORY!!! The 1970’s were the halcyon 
days for Pop Music period!!! One cat’s 
DESERT ISLAND 10 reads like this... 


1) CAPTAIN BEYOND (1972) Stud muffin Rod 
Evans from Deep Purple Hush fame croonin’, and 
Bobby Caldwell skin beating from the manic 
Johnny Winter Live AND LP...Cap’n B. was a 
RIFF ROCK GIANT..only like 23 minutes long 
but a pounding monster of a platter.. “Raging 
River of Fear” and “Mezmerization Eclipse” still 
scorch wholesale. Available as a Jap import, or 
better still track down the original 3D LP cover!! 
They then released an abysmal 2nd record and 
dropped off the earth... 

2) WIZZARD Wizzard’s Brew (1973) As one half 
of great band THE MOVE Roy Wood said Aloha 
to Jeff Lynne’s mainstream ass and formed this 
wacked combo of mutant-glam/Teddy Boyt 
greaseballs with Big Roy croonin’ like “E” 
accompanied by cacophanous cello bashing and 
tribal 2 drumkit attack. A rompin’ stompin’ piece 
of fuckin’ work... 

3) ABBA Arrival (1976) Thoose that know me are 
aware that I recently celebrated 20 years as core 
fan to the greatest group in recorded music 
history...My home is a temple of devotion, I kneel 
at the shrine and worship unbridled to all that 
is..ABBA...Majestic Pop...The BEST...End of 
subject fuckface... 

4) BLUE OYSTER CULT Tyranny and Mutation 
Enigmatic and evil the Cult’s first three still rank 
high on SATAN’S TOP 100 and for good reason. 
This, the band’s 2nd LP, finds them in full 
goosteppin’ Hades fire and brimstone form. With 
flyin’ black leather and smoke machines, I saw ’em 
in 72 at some ice rink in Kalamazoo and I would 






never be the same...BOC TILL DEATH. 


5) THE SWEET Strung Up (1975) I’m not quite 
sure why so many of the bands I adore were 
Heroin addict homos but between these guys and 
CRIME yer coverin’ all my bases big boys..“Little 
Willy” aside (still a righteous tune) these guys were 
reckless and wild in concert as disc one of this 
gatefold double, hard to find sucker attests. The 
classic refrain from “Burning” is rock pig at its 
finest as they goofily wail falsetto “If We Don’t 
Fuck You Then Someone Else Will”!!! If you are 
lucky enough to nab this one, do it!!! 

6) CRIME “Baby You're So Repulsive” b/w “Hot 
Wire My Heart” (1977) People always say to me, 
“Vee, what’s with the CRIME worship..I mean you 
paint it on the side of your 1995 Conversion part 
palace van.. You dress like a cop, slick your hair, 
smoke dust joints and listen to this fuckin’ band!” 
and I sez to ’em “Gobble my roids/CRIME is 
Sleaze/CRIME is Slime/CRIME is God...” 

7) BLACK RANDY AND THE METROSQUAD 
Pass the Dust I Think I’m Bowie (1979) A sleeper 
on the seminal Dangerhouse label this was stoopid, 
mindless, and funny as fuck with too many classics 
to list like “I Slept In An Arcade”/Sperm Bank 
Baby” and “Idi Amin”..I heard this and I knew I 
too..could be Punk Rock. 

8) THE FUGS Golden Filth (1970) A live 
document that only partially captures their riotous 
vision of that infamous societal underbelly. Not 
present is my personal fave “Coca Cola Douche” 
but “Slum Goddess” and “I Couldn’t Get High” 
are. That bung ZAPPA wished he was as fucked as 
these guys. Pure Genius..Who else could paint a 
mental picture of a girl “Thrilling herself with an 
onyx handled Tapir snout”!? 

9) PINK FAIRIES Kings Of Oblivion (1973) [list 
this one but would also love to take along their 
What.A Bunch Of Sweeties even though my love for 
the latter was diminished slightly when that 
overrated sack of hot breeze Rollins covered a 
song off it..Nonetheless this LP had em ditching 
Twink and as a 3 piece really cook..I tried to cover 
“Raceway” with Sonic Youth a few years back but 
butthead Larry Wallis wouldn’t throw me the 
words! Hey you LIMEY BASTARD, SEND ME 
THE WORDS! 

10) THE DICTATORS Go Girl Crazy Punch me 
in the nuts if this wasn’t groundbreakin’ considerin’ 
we’re in the year of our lord 1975 and Punk as we 
knew it then wasn’t around. Dumber than a bag of 
hammer, recorded like ka-ka but more wack per 
pound than Handsome Dick Manitoba’s nutbag, 
who I believe drives a cab in the city these days 
occasionally popping up on the reunion circuit..this 
disc was their manifesto. 


There it is...U7TV welcomes your top tens of 
all time...If they’re cool, concise and 
Rockworthy, super hung publisher and occa- 
sional porn star “DICK BLACK” just might 
print em’... ’til we meet again Buttock 
Breath. -Tesco Vee 
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TOUR DIARY 





Industrial outfit 16 Volt recently went on tour in support of 
their newest release Skin, on Re-Constriction Records, so I 
asked my buddy, band leader Eric Powell, to relay his 
experience in print. So, you wanna be a rock ’n’ roll star, 
huh? I doubt few people realize what really goes into being 
in a band, let alone what goes into being on tour. What 
follows is the reality, just so you know. —Rich 


2/25 at the Ink Head office, Portland, OR 

We leave in 2 days for the aptly named Chaos 95 tour 
with Bile from New York, Virus 23 (with members of 
Chemlab/Sister Machine Gun), ourselves (16 Volt), and 
Minneapolis’ Haloblack (with members of Pigface and 
TKK). Stress is the word of the month. One itinerary after 
another has been presented to us, but the second we 
prepare a budget for a set route there’s a change. A lot of 
time and work has gone into getting this thing together, 
and now that everything has been worked out Cargo 
Records has decided to give us tour support. I’m sitting 
here on a Saturday night (we leave Monday AM for a 13 
hour drive to San José) and no check has arrived from 
Cargo. “Oh, it was sent overnight,” they claim. We were 
also supposed to receive merchandise, which we all know 
is going to support us the most on this tour. How the fuck 
are we supposed to leave? On a better note, we set up 
our van today; it’s a government white 15 passenger van. 
All seats have been removed and replaced with two 
primary blue bean bags and a fulton. The van looks like 
a Romper Room. 


2/27 at the Ink Head office, Portland, OR 

After several apologies (both in person and by phone), 
the cheesy Air Express or Air.... whatever company that 
Cargo uses finally delivers the check, and it’s a run to the 
bank to cash it so we can cover some other checks that 
are on the cusp of having an NSF stamp. Off to our 
manager’s house where two of us are staying; the other 
two are at long time 16 Volt friend and Diatribe guitar 
man, Phil Biagini’s. The drive as usual was plagued with 
the I-5 curse, multiple clusterfucks...the first being we lost 
our trailer; luckily, it was when we were getting back on 
the freeway. The bolt stripped out on the hitch and the 
thing started going its own way. I was driving, and hit the 
brakes only to have the trailer smash into the back of the 
van. No damage though. Where do you find a trailer hitch 


at 8:00 PM in a town that doesn’t even have a name? We 
had three choices; Texaco (no shop, just a food mart), 
McDonald’s (obviously a last ditch effort), and Shell (who 
had a shop, but no bolt). After suggesting we “wait till 
mornin” the Shell attendant suddenly remembers there’s 
a guy across the street who has a 24 hour road service. 
We walk across the street through what looks like a 
wrecking yard complete with a (very small) car graveyard 
and are met by three red neck wrench monkeys. We were 
just what they wanted to see, a bunch of pierced and 
tattooed freaks from the “big city”. After some digging, 
one of the red necks finds a hitch that perfectly matches 
for $5. Fortunately he wasn’t a man who takes advantage 
of a desperate situation, as we would have paid $50 just 
to get the fuck out of there. We fix the trailer hitch, high 
five, and take off. About 45 minutes later (it’s around 
10:30) with me driving and tour bass player Ned Wahl 
riding shotgun, we see a beautiful white owl. It was huge 
(probably about 80 Ibs), and it seemed like it was flying in 
slow motion toward the van, which was cruising at 
approximately 75 MPH. SMASH!! First you heard the 
talons click against the windshield, then the thud of the 
body on impact. There was silence inside the van for 
about 20 minutes after that. If we were native Americans, 
this would be an omen that someone was going to die. 
Everyone thought it could be themselves. 


3/1 Santa Clara, CA 

We were up until 8:00 this morning screening our new 
t-shirts at Sonic Skateboards in Santa Clara, and a bunch 
of Diatribe-ites were hanging out with us. They also had 
a studio there and Mark wa working on new material 
which was fucking amazing. Sonic Skateboards has a 1/4 
pipe and a bunch of street ramps, and since I used to 
skate I figured I’d have a go at it. I’m just too old school 
for this street ramp thing, but I did skate the 1/4 pipe all 
night in betweent-shirt runs...that is, until the fourth time, 
when I ran into a hand truck and bruised my shoulder. I 
think I'll stick to screening for the rest of the 
evening/morning. 


3/2 Berkeley Square, Berkeley, CA 

We played our first show of the tour, and our tourmates 
seem really friendly. After the initial introductions we 
loaded in. 5 minutes before we’re supposed to sound 


check, we are given the following ultimatum: if we want 
the lower middle slot (as the show and tour are billed) 
we don’t get one, which is what we opt for. The show 
sucked, we sucked, the promoter sucked, I forgot lyrics, 
and Von's kick drum pedal broke (special thanks to 
Tom Servo for fixing that problem). What a way to start 
a tour. After the show people were saying “great show, 
good show kids” but they knew it was our first night and 
everybody has first nights like this. After the show we 
left at 2:00 AM for Portland, Oregon, to the City 
Nightclub. 


3/3 City Night Club, Portland, OR 

We arrived at around 3:00 PM. In contrast to the 
night before, everything went really well. We played 
well, and I think proved to ourselves and tourmates that 
we were a worthy cause. This was also the first time my 
mom has ever seen my band play live, and she dug it, it 
tripped her. We are seeing money problems; the 
Berkeley show was basically a flop, and although this 
show was a lot better (the scene in Portland is 
improving) we did not come close to our guaranteed 
performance fee. Haloblack is having the same 
problems, as they could not afford to come up to the 
Northwest. They will join the tour again in San 
Francisco. I slept 11 hours, the van picked me up at 
12:00 PM, then off to Seattle, Washington to the NAF 
Rehearsal Space. 


3/4 NAF Rehearsal Space, Seattle, WA 

We arrive in time for load in; it was hard to find this 
Mickey Mouse rinky dink place. It turns out that this is 
where Soundgarden, Alice In Chains and other Seattle 
pop icons rehearse. So, why are we doing a show here? 
All ages. It’s an experiment, and we are to be the guinea 
pigs thus evening. TAD is playing in a space right by the 
stage, so the band comes out to greet everyone. TAD 
seems cool. Our show sucked - there were about 6 people 
there. Lame. Those 6 people were cool though, and it’s 
not often you get to speak to everyone who saw you play. 
No promotion = no draw = no guarantee. Things are 
getting sketchy money-wise. We also have a show dropped 
on us that was supposed to be canceled. It’s at the Off- 
Ramp. We have to stay another day, which means our 
manger has to fly home, and we have a 17 hour overnight 
drive to get to San Francisco for load in. I am pissed. 


3/5 Seattle, WA 

This show goes pretty well. My ex-girlfriend shows up 
and all I can think to do is stare at her (not in a nice way) 
during our set. I don’t know why I reacted this way; she’s 
pretty cool and I haven’t seen her in 3 years. An A&R 
rep from RCA came to see us play, and she claims to 
have really liked it. Nice girl. We also found out that we 
were #2 on the alternative charts in Rolling Stone. That 
was a trip — I never wanted to be in Rolling Stone. The 
tour money is bad for everyone, and there is talk of Bile 
leaving the tour. We have to make a decision, because if 
they leave, we leave. At around 3:00 AM they Bile 
decides to continue to San Francisco. We bail, and about 
10 minutes outside of Seattle we realize that no one has 
grabbed the merchandise money. Rushed back to the club 
to find Leo Cannetto from Virus 23 with a big smile on 
his face. He hands Jeff our envelope, a joke is born, and 
once again, we leave Seattle. 


3/6 The Trocadero, San Francisco, CA 

We arrive late, which sucks. Very long drive with one 
positive: we shook the I-5 curse. Every time we've 
travelled along that highway something weird has 
happened, from Von and Jeff being abducted by a 
policeman (true!), to seeing UFOs, to losing a trailer 
hitch, to getting food poisoning, to firing band members, 
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and this time nothing happened! The show went well, 
aside from the monitor mixer. If you ever play the 
Trocadero bring your own guy, because the soundman 
sucked. Once again we didn’t make our guarantee. Thank 
God for merchandise, or we would have been sitting 
home. The club treated us well, with a spaghetti dinner 
and all. It was the first club that supplied us with a buffet. 
A good time to talk about bands, girlfriends, and tours. 


3/7 Whiskey A Go-Go, Hollywood, CA 

We arrived at the club and everyone was freaking out 
because Kevin McDonald from Kids In the Hall was 
walking by as we were loading in (we were a little late 
due to sleeping in and another trailer hitch problem, 
which sucked because we were carrying Levi’s new Mesa 
Boogie gear). Some people got autographs, and Adam 
our sound guy told us Kevin was going to come by the 
show, which he didn’t. This show was cool, and there were 
a lot of industry types there: a couple guys from STG, 
Spahn Ranch, Fear Factory, and Hate Dept. There were 
also a lot of radio people there, and the bass player for 
Dramarama was the house lighting guy (keep the day 
job). Usually I hate LA, but I got a cool vibe this tine. 
The subject rears its ugly head again - money. It’s still nil, 
and I sit on the bus talking to Bile about the situation, 
and it’s not good. There are many positives though, and 
we've made a lot of good friends: Archie, Jeff X, Rick 
Bear, Sin-d, Leo, Roi, Levi, Bob, Servo, and Brian Barton. 
I've said it before, but everyone got along really well. It’s 
a good bill, but the tour is falling apart from underneath 
us — we really needed a booking agent, which cause a lot 
of stress for each band to handle. Bile decided to get off 
the tour, but we are still going to San Jose, then 
Sacramento, then home. The scene after that show wa 
crazy; Virus 23 basically got kicked off the bus (they were 


staying on tour) so at like 2:30 AM they were taking their 
shit off the bus an setting it up on the street. They got a 
U-Haul in the morning. We were going to stay on Sunset 
Strip at a hotel, but by the time we were finished eating 
at Denny’s it was 4:00 AM, so when we checked out some 
motels and they were single rooms or $100 for a roacher, 
we hit the road for San Jose for a deserved dy off. 


3/8 San Jose, CA 

A day off is good. We watched TV all day, went out to 
dinner with our manager, and then Jeff and I went back 
to watching TV again (Natural Born Killers). Von and Ned 
went out in San Jose — free drinks at FX is always a 
charmer. As they were arriving at FX the Bile bus pulls 
up. Their label (Energy Records) is forcing them to stay 
on tour, at least through the Louisiana date, so I guess we 
will too. Sick Of It All was playing across the street and 
The Cactus Club. They know Bile. 


3/9 FX Club, San Jose, CA 

We've played here 4 times, so we know the routine. We 
love it though — the trick here is to put the plastic cups 
used for drinks in the pool table pockets. For 50 cents you 
can play all day. We got caught after 10 games or so, so 
no more pool. This show was promoted strangely. Since 
FX thought that we (16 Volt) had played there that they 
would just switch the billing to suit the club’s needs. It 
was flattering, but Bile was the headliner, not us. Virus 23 
and Haloblack are very late, and at one point the club 
told us if the other bands didn’t show up in 10 minutes 
they couldn’t play. Literally at the last minute the show 
came together. It’s one of the better shows we’ve done 
there. Everyone stuck around for an after show party. It 
was fun; the staff is very cool and they treat us well. We, 
Haloblack, and Debbie (the promoter) went to Denny’s 


for breakfast, and the we went to sleep shortly thereafter. 


3/10 The Guild Theatre, Sacramento, CA 

Since this tour was been booked I was really excited 
about playing here, because I thought The Guild Theatre 
was this old gothic theater that I saw Skinny Puppy play 
at severalyears ago. The whole trip I've been saying, “The 
Guild is fuckin’ killer, you’re gonna love it.” We pulled up 
at this dump in Sacto Ghetto, and it seemed an asbestos 
check from being condemned. Okay, it wasn’t the place I 
thought it was. The place looked like it was about to fall 
apart, like rotting wood. The floor was completely flooded 
with water, and the entire staff, security, promoter, and 
door people were armed with mops, and the skill of the 
task force made it apparent they had all done this before. 
We were met by the promoter, a cool guy but un-easy — 
he knew he was going to lose his ass on this show. The 
club owner was a complete prick, a control freak of the 
bad variety. He treated his staff like shit, and in a few 
hours the security pulled me aside, asking if it was true I 
wanted to rip the fucker’s head off. I asked, “What if I 
do,” and they replied “We just wanted to thank you.” I 
inspired the main security guard to later beat the shit out 
of the guy. I’m not happy to see someone get laid out, but 
this guy deserved it. In contrast to our premonitions the 
crowd was really cool, and totally got into the show. We 
sold out of merchandise — time for a serious talk, because 
no merchandise = no money. We had just enough cash to 
get home and make more merchandise. I went to the bus 
and sat with Kristoff of Bile, telling him our situation. He 
remarked that maybe we’d tour again soon. We told the 
rest of the tour staff, and they seemed sad to see us go. 
We made a lot of good friends and had a lot of good 
times. It turned out the tour ended in Texas for everyone 
else. It was supposed to go through the South, East Coast, 
and then through the Midwest, 32 dates in all in 7 weeks. 
The tour lasted only 4 weeks and 14 dates. a 
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INTERVIEW 


The Business are one of the English founders of Oi! 
and one of the top Punk bands of all time, so i 
enthusiastically agreed to undertake my first interview 
for UTV with them, and spent a lot of time researching 
their history and preparing a long list of questions. I’ve 
been doing band interviews since the ’70s for rags like 
Punk, Spin, Flipside and MRR, but not many of them; 
i prefer to go into great depth, face to face over several 
days, asking questions nobody else does, dealing with 
everyone in the band rather than one “designated 
spokesman,” rather than just catch 20 minutes on the 
phone. This is my first band interview to be published in 
nearly a decade. 

I was disappointed, therefore, first at having to do it 
(April 10, 1995) while everyone was eating at a lunch 
counter, spread out so that singer Micky Fitz dominated 
the talk, and more so when the guys broke off the 
interview upon finishing eating, after a mere hour and 
a half, leaving me feeling like i’d just gotten warmed up. 
My skinhead friend Pedro Serrano was also asking 
questions for a New Brunswick radio station, Rutgers’ 
WRSU. Sometimes it’s hard to tell from the tape which 
member of the band, other than the singer, was 


the lot of ’em. 

[Guitarist Steve Kent was not with them on the tour.] 
UTV: How did you come up with the name “The 
Business”? 

Mick Fitz: At that time [1979] in London if 
something was good, you always said “it’s the 
business.” 

Pedro Serrano: Was last year [Aug. 94] your first 
time in the U.S.? 

Mick Fitz: Yes. Despite what someone said to us: “I 
remember seeing you play New York in 86.” 
[laughter] 

Pedro: What impressions did you have of the 
American scene? 

Mick Fitz: We didn’t know what to expect. It’s great, 
really good. I really enjoyed myself, as did the rest of 
the band. 

Pedro: Skinheads came from all over the country to 
see you; three from Alaska, some from Hawaii. 
UTV: What’s surprised you most about this country? 
Mick Fitz: Your drinking laws. We can’t understand 
that kids of 20 are not allowed to drink. Even we’ve 
been asked for our IDs in bars. 


BUSINESS 





speaking, so there may be some misattribution below. 
Also the accents occasionally threw me off. 

The upshot is that while The Business clearly rernain 
a truly great band, and their talent is beyond question, 
their legendary status well earned, they still left me 
wishing i’d had more time to probe the mysteries of their 
souls On the other hand, after finishing this 
transcription, i feel this is a worthy return to doing band 
interviews. The Business have a lot to say, and they say 
it well. —Donny 


Micky Fitz: I’m from London and I’m not telling you 
how old I am....The kids don’t need to know our ages. 
Steve Whale: I play guitar and I’m 33. 

Mick Fairbairn: I’m the drummer and I’m just a little 
bit older than Mick. 

Lol Proctor: I’m the bass player and I’m younger than 
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Steve: We've had support all over the country, which 
is quite promising, give us a good boost. I believe 
we'll be back soon. 

Mick Fairbairn: It’s a huge place. Driving distance. 
UTV: How are the fans different here than they are 
in Britain, or even in Germany or Belgium? 

Mick Fitz: Quite similar. They’re far more familiar 
with the newer [songs]. [Here] they haven’t got the 
latest stuff. 

UTV: Do you find any difference between American 
skinheads and British skinheads? 

Mick Fitz: There are no British skinheads any more. 
Steve: There aren’t any British skinheads; the scene 
died. 

Mick Fairbairn: Misconception that you’ve got over 
here. It’s finished. 

Mick Fitz: The young kids in England are into rave. 


Steve: Taking drugs. 

Mick Fitz: And taking drugs. 

UTV: What kind of drugs? 

Mick Fitz: Ecstasy, stuff like that. Everyone says 
we’re ten years behind the Americans with anything 
in Britain. And it’s true; drugs just sweeping the 
country now. Kids like 12, 13, failing at schools. 
Steve: The rave thing has boosted it. It’s been actually 
massive, and it’s just destroyed the youth, new 
generation: drug addicts. 

UTV: Here a lot of the punk rockers have fallen to 
heroin, some of them to crack. 

Steve: Depressing, isn’t it? We’re not into drugs 
really. We’ve seen so many friends falling down 
’round us. 

UTV: But alcohol’s OK? You drink alcohol. 

Steve: Yeah. [unintelligible] 

Mick Fitz: Alcohol’s not a drug. You just get drunk 
and you fall over. 

UTV: The Straight Edge movement, which began in 
America, was originally directed at alcohol on the 
grounds that it was causing too many people to fight 
at shows, and then it sort of spread out and took in 
drugs and then eventually sex and everything else that 
was fun. [laughter] 

Steve: No shit. 

Mick Fitz: We know a lot of the friends we've got 


— here, the American bands, some of them are straight 


edge, some of them not. They don’t care if we drink 
and we don’t care if they’re Straight Edge. 

Pedro: The thing that brought your band back 
together [The Business broke up after ten years in 
1989-Donny] was doing a benefit for Bobby Moore? 
Mick Fitz: He was the captain when England won the 
[soccer] World Cup in 1966. Our only point of glory 
in the World Cup. And he died tragically of cancer 
and someone called us up and said “you wanna help 
with the benefit?” We were season ticket holders for 
West End anyway. And we said “eh!” and that was 
the year before last and we went on from there. 
Wasn’t the only reason we reformed. 

Steve: We got a phone call from an agency in 
Europe, probably the biggest one in Europe, and 
once we had that phone call that was it, sort of 
kicked in The Business. Start working constantly, 
trying to kill us with work at the moment. 

UTV: In general it seems there are a lot of groups 
that started in the ’70s and early ’80s starting to get 
back together again. Do you see any larger forces at 
work that you’re part of? 

Mick Fitz: I dunno. 

Steve: Interesting, isn’t it? Seeing where it came from, 
what the origins is. I mean, America is where Punk 
started. And that’s not happened recently. And it was 
only a few months ago that people started talking 
about Offspring and Green Day. Punk’s getting really 
big out here. 

Mick Fitz: We've always had a lot of problems 
actually getting out here. We could never get a 
promoter. Usually we never came because we were 
told there’s not a market here whatsoever. 
Unbeknown to us, we were shipping thousands of 
records out here. But that’s another story. 

Pedro: Why don’t we touch on that story? 

Mick Fitz: [negative noises] That just makes bad, 
y’know... 

UTV: How can Americans who are interested in what 
The Business has to say find out what you are saying 





when, except for the most recent album [Keep the 
Faith] we haven’t seen any lyrics for anything, to my 
knowledge? Most of us, we don’t understand the 
Cockney slang, we have no idea what these references 
to soccer are all about [chuckles], Maradona, who’s 
he, y’know? 

Mick Fitz: He was the [soccer] captain of Argentina. 
He cheated, and he admitted it. He pretended that 
he headed the ball when it actually went into his hand 
[which is illegal in soccer]. And that cost us the World 
Cup. And he said it was the Hand of God that made 
him do it. We hate him so much; in the last year we 
were watching the World Cup in America -—— not 
that England were there —— suddenly Maradona got 
tested for drugs, and he was positive on cocaine. 
Pedro: Hand of God. [laughter] 

UTV: 90% of Americans would have no idea why the 
hands have any significance. They don’t know that in 
soccer you’re not allowed to touch the ball. 

Mick Fitz: If you touch it with your hand, that’s 
handball. 

UTV: You have another song called “Handball.” 
Another reference the Americans wouldn’t get. 
Steve: We were hoping soccer got a lot bigger over 
here, cause the World Cup last here. You had packed 
houses everywhere. 

Mick Fitz: Of course, in retrospect your average 
American watches football or baseball, not soccer. 
But the stadiums were packed because of the Italians, 
the Irish, the Polish, etc. so they were just following 
naturally their soccer teams. But the average Joe 
American who lives in suburbia just plays football. 
Like we know nothing about American football in 


England. It bores the shit out of us. It’s like five 
minutes, and then time out. [laughter] It just goes on 
so long, we can’t handle it. But the Americans don’t 
really like our soccer because you can’t get enough 
adverts [commercials] on TV. ’Cause all we have is 15 
minutes halftime, that’s it. 

UTV: So how will us poor Yanks understand what 
you’re talking about? Will you provide a translation 
into American? 

Mick Fitz: Perhaps we should. 

UTV: In the early days of Hardcore, in the early ’80s, 
it was very common for bands to pass out lyric sheets 
at shows. Then everybody’d start singing along 
because they knew what the words were. 

Mick Fitz: Like going to church. [Some funny 
parodies followed.] 

Pedro: What was Southhall? 

Mick Fitz: It took us a long, long time to fight back 
from that one. 1981. To cut a long story short, there’s 
an Oi! show with the 4-Skins, The Last Resort, and 
The Business and about 400 skinheads went and the 
pub got stoned by about 5,000 Asians because it was 
in a so-called Asian area of London. They had been 
whipped up by the extreme left wing into rioting. It 
was scary. It got petrol-bombed, burned to the 
ground; we were lucky to get away with our lives. As 
simple as that. Of course everybody then tried to turn 
it into rioting connotations and all that sort of thing. 
As a consequence, we had a lot of trouble getting gigs 
in those days and many promoters took the bands off. 
They were thinking skinheads were all soccer 
hooligans. We were in the van, and the driver was so 
scared he couldn’t get his key in the ignition and we 
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jumped out and literally ten seconds later the van 
exploded. Totally, petrol bomb went straight through 
the back window and exploded. It was a scary day and 
a shame it ever happened. But the skinheads got the 
blame for it. The political left wing factions didn’t get 
the blame for whipping the whole thing up into a riot. 
We worked hard to get away from all that and help 
the skinhead scene grow and the Punk scene of 
course. 

Pedro: At the Pipeline show you dedicated a song to 
the punx. 

Mick Fitz: We always do. If there’s punx there, 
they’re still part of us because we’re punx, we were 
there when it started, not as The Business but as 
young kids, we were there at the Marquee, the 100 
Club, the Vortex, and the punx are very important to 
us. They love the same music, and I hate to see punx 
and skins fighting. They dress differently, but they 
still like similar styles of music so everyone should get 
on. 

Pedro: A buddy of mine says that punx aren’t 
skinheads, but skinheads ARE punk rockers. 

Mick Fitz: That’s right, because we’re the ones got 
the memories: Oi! is Punk, that’s where it came from. 
If it hadn’t been for Punk, all the bands in *77-’78, 
bands like Sham [69], bands like the Cockney Rejects 
and The Business never would have formed. 

UTV: When I first got to know Sham 69 [1979], it was 
very clear that that band was a Punk Rock band... 
Mick Fitz: Oh yes! 

UTV: ...and they also, at least Jimmy [the' singer] 
thought of himself as a skinhead. And my first 
impression as a result was that it was very easy to be 
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both a skinhead and a punk, cause that’s what Jimmy 
Pursey was. And I’ve kept that vision in my own head 
even as I’ve watched a kind of division arise, I think 
_ under the influence, on this side of the ocean at least, 
of hardcore. And now it seems there is sort of a 
movement back together. 
Mick Fitz: We’ve had Hardcore for maybe six 
months. Hardcore is new in England, brand new. 
UTV: It looks really exhausted in this country. 
Mick Fitz: Brand new in England. Sick Of It All... 
UTV: We'll trade you, we’ll get your Oi! and you'll 
get our Hardcore. 
Mick Fitz: Why not? 
UTV: We're takin’ over Ska, too. [laughter] 
Mick Fitz: The normal kids on the street, Hardcore 
is brand new to them. [Too old to remember Discharge 
etc. from the early ’80s, i assume--Donny] 16, 17-year- 
olds. The Metallica audience is now swinging across 
to the Hardcore thing. 
UTV: In the early ’80s, did you have any sense that 
there was a counterpart to the Oi! movement [here]? 
Mick Fitz: None at all. As far as we knew, Oi! was 
Sham, 4-Skins, Last Resort, Infa-Riot, all English 
bands. As for America, we had no records coming 
over that we could get a hold of. Not only that, we 
didn’t have a clue that our records were coming out 
to America, we just thought it was a cellular scene in 
and around England and we found out since that it 
wasn’t; it was a lot bigger than we were led to believe. 
[Pedro opened a discussion of majors signing up Punk 
bands left and right.] 
Mick Fitz: If you sign a record contract, you’re 
fucked unless you’ve REALLY looked into it. Spend 
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the money and have a lawyer look at it. For most of 
these bands, they’re a tax loss to the record company, 
they don’t promote them or do anything for them. 
We do a one-album deal only. We now control 
ourselves; if we fuck up, it’s down on us, but at least 
we had a good go. 

UTV: What does “Oi” mean? 

Mick Fitz: What, the word or the music? 

UTV: Both. Let’s start with the word. 

Mick Fitz: It come from southeast London. Just say 
you were standing over there at the end of the pub 
and you hadn’t seen me. I go: “Oi! Donny, over 
here!” Everyone uses, still does, in southeast London, 
the word “oi.” It’s just a word that’s used all the time 
by Cockneys. 

UTV: I’ve heard it explained as derived from the 
phrase “oi polloi.” 

Mick Fitz and another member of the band: No. 
UTV: How did the term come to be used for music? 
Mick Fitz: The actual “Oi!” term for the music was 
developed by Gary Bushell. He wanted a new name 
for the street scene. A helluvalot of the early Punk 
bands were very middle-class, art-school types, 
university kids. When the Oi! scene actually develops, 
Sham 69, Gary Bushell was writing on ’em, the music 
was in your face, and the word is in your face. 
UTV: Always with an exclamation point! 

Mick Fitz: Or as one of our posters spelled it, o-i-y. 
Bushell was the forerunner, he was the one that sort 
of championed the bands, but he was also a very very 
powerful writer, could make or break a band with just 
one review. He could destroy them in that scene just 
like that. Because the pen is mightier than the sword. 
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It always has been and always will be. The first band 
he really got into the Oi! thing was the Cockney 
Rejects. He’s now an extremely important writer for 
the London Sun newspaper, which sells 4 million 
copies a day, our biggest national newspaper. 

UTV: When was the last time he actually wrote about 
Oi! 

Mick Fitz: 1986. He’s a very clever man, a good 
writer. He’s a household name. In the old days he 
wrote for Sounds. He’s still got a lot of respect from 
the musicians. If it wasn’t for him, Oi! wouldn’t exist. 
UTV: What is happening with Oi! now in England. 
Mick Fitz: What’s happening now is Offspring are 
starting to get heard of. And once Offspring do a 
tour, Offspring or Green Day, it will kick the whole 
punk scene in England back into gear again. 

UTV: But will that bring Oi! back? 

Mick Fitz: Yeah, because Oi! is an offshoot of Punk. 
People will get bored of Oi! [Mick misspoke here, i 
think; he meant the “trendy Punk” sound-Donny] over 
here soon. It’s not street enough, it’s not rough 
enough. And they'll start listening to Oi! again. And 
Oi! will develop. Mark my words. After Green Day 
and Offspring, Oi! It’s what happened before, and it 
will happen again, ’cause the whole music industry 
goes in circles, always circles. 

UTV: But in Britain the circles turn much faster than 
they do here. 

Mick Fitz: You've been running the scene for five 
years now. Everything the kids are into, is American, 
American ideas. The average 15-year-old in England, 
he even talks American, his caps are all American. 
Because all the videos they watch are American, and 
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they copy them exactly. You want to understand the 
scene, its roots and all. The 16-year-old kid doesn’t 
give a fuck. He wants to wear the clothes, listen to 
the music, and have a good time. Because we’ve been 
into it for so long, to us it’s a way of life, but that kid, 
when he’s 16, he’ll join the army and then get 
married and that’ll be the end of it as far as he’s 
concerned. That happens to the vast majority of kids. 
I don’t like any politics associated with our movement 
at all, cause at the end of the day I want everybody to 
come to the shows. 

UTV: What does the word “politics* mean to you? 
Mick Fitz: Extreme politics. I don’t mean religion. I 
don’t go to church and I practice religion and I 
respect people that do. 

UTV: “Politics” for a lot of people means power, 
who’s in power, and a lot of your songs have to do 
with that. 

Mick Fitz: Our stuff is street politics. We sing about 
stuff that affects us individually, whether it be 
drinking or living in a slum. But both extremes [right 
and left] at the end of the day you just get hurt, 
people get hurt. I’ve got lots of albums where the 
lyrics are written down, and I like reading into that 
what I think the songs say, and when a band tells me 
what it actually means, and I thought it was 
something entirely different, it pisses me off. It’s nice 
to have the information, but like poetry, you read into 
it your own impressions. 

UTV: Does it bother you when people ask you, what 
is this song about? 

Mick Fitz: Not really. Like “Drinking and Driving,” 
that is really a very tongue-in-cheek sort of 


song...Could I have the check? 

UTV: Tell me about “Product.” 

Mick Fritz: You should ask [absent guitarist] Steve 
Kent actually, cause he wrote the lyrics to that. I’ve 
never quite been able to fathom them out myself. 
UTV: My impression is the whole song is ironic. 
Mick Fitz: Yeah. 

UTV: Like a lot of songs from The Business. But a 
lot of times, i think, Americans don’t catch that 
because our ears aren’t tuned in to the words, and so 
the things that would alert us to the irony... 

Mick Fitz: It’s a very deep song. I’ve never actually 
fathomed it. Perhaps I should ask him when I get 
home: so what did you mean when you wrote 
“Product?” 

UTV: Is the line, “Don’t be a punk, be a man”? 
Mick Fitz: “Don’t be a product, be a man.” 

UTV: What keeps you going after all these years? 
Mick Fitz: Enthusiasm. 

UTV: How do you keep your enthusiasm up? 

Mick Fitz: I don’t know. But we've still got it. I’m still 
nervous before I go on stage every night. It’s like a 
soccer or football game, you’re buzzing. We’ve been 
touring now for a year and a half. There’s a lot of 
bands now: “The Business are fucking doing it; we 
can go out and do it and earn some money.” The kids 
can suss it out straight away. They can tell whether 
your heart’s in it or not, and whether they mean 
anything to them. The only people who are important 
are the people who paid to get in. It’s not us. 
Without the fans, you haven’t got a scene. I’m older 
than most of the fans, but I don’t feel it. You’re 48, 
it’s incredible you've still got the heart for it as well, 


but we have as well, so you’re not wasting your time. 
We’re not here long enough to say, “Oh no, I must 
stop wearing those braces now, I must get married 
and I must have children, I must get a job, I must 
retire, I must die.” We’re not here long enough. 
UTV: How do your songs get written? 

Mick Fitz: Generally I come upwith a working title... 
I work around that. Or a particular subject might 
crop up. We always discuss them [lyrics]. On Keep the 
Faith [the latest LP] I did maybe 80% of the lyrics. 
The hardest thing is always, what are we gonna call 
the album? But it just sort of came to us. 

UTV: When the Cocksparrer album came out, there 
seemed to be a sense of the older generation of punx 
passing on some of the wisdom and experience 
perspective to the younger ones and also 
understanding where the younger ones are coming 
from, communicating across generations. 

Mick Fitz: Oh yes. 

UTV: And i think some of that is starting to happen 
with you-all also. 

Mick Fitz: I think the other thing is, me, Steve and 
Micky drummer, we’re all fathers as well, and when 
you've got a kid, I treat the young ones who come to 
a concert always, i might say to Security, “keep an eye 
on the kids.” I look after them. Like if security slams 
a kid off stage, I’m the first one to go to Security and 
say “Don’t fuckin’ do that!” 

Unidentified: You’re talking your life away. 

Mick Fitz: He keeps asking me questions! (chuckles) 
UTV: I’m just getting warmed up! 

Mick Fitz: Be careful, enjoy yourselves, keep out of 
trouble. a 


Pa Vol Gam Cs as f=} ot-1 | PRO} abe ih of- WEN R-Y-Yo Mh ee (- 
of T.S.0.L., has returned to hardcore 
with the subtlety of a nuclear explosion. 


“one amaz- 
ing unre- 
lentinc 








INTERVIEW 


Punk Rock is a lot more than playing fast with 
attitude. Anybody can do that, and these days just 
about anybody is. Punk Rock has to do with 
conditions under which those magic three chords 
are produced and why. There’s no such thing as 
being a professional punk rocker. It’s music that’s 
made by amateurs in love with the idea of creating 
a few melodies out of a lot of angry noise. Any 
money that’s made in the process of all this is an 
accident, and though you can use it to catch up on 
that back rent, wasting it on sin is a far better idea. 
The good Doctor knows these things, and that’s why 
he started a record label back before it made any 
sense as a career decision. Now that he’s riding the 
crest of a wave, Doc Strange hasn’t changed, even 
with great bands on his label like The Bollweevils, 
Schleprock, and Sinkhole. And sure, he’s made a 
few bucks, but that only means he has to go out to 
Hollywood Ave. a little less to hustle those cut rate 
sex change operations, and believe me, when the 
bottom of this whole Punk Rock thing falls out, 
you'll still find him pumping out that choice 
tuneage with the same taste and attention to detail 
that he puts into those silicone jobs he’s famous for. 
David 


Doc: The label started off as a mail order. 
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Under the Volcano: I recall. My memory of it was 
first seeing it I guess in Maximum RockNRoll... 
Doc: Probably... 

UTV: And then it evolved into a fanzine called 
Punk Rock Collector? Or did you just sell that 
fanzine? 

Doc: I just sold it. The way I started was in ’88 
just the mail order catalog, just the rare Punk 
stuff because I had all the cool connections with 
people because I was already getting the records 
for myself for my own collection, an then I just 
realized, especially in Hollywood it’s the same 
way out there, in Hollywood these records are 
going for like 35 bucks. And I get those for five 
bucks and then sell ’em for 10 or 15. It was a 
total ripoff for people going to these stores, and 
they were doing the same thing I was doing, so I 
said, “What the heck, I’m gonna try it. So, I put 
a catalog together with like 35 records in it, and 
every single month since then I’ve put every 
single thing back into it. You know, the catalog’s 
bigger and bigger and bigger; the catalog now is 
like 24 pages. 

UTV: How did you get into Punk Rock initially? 
Doe: Probably just like through friends. I never 
really liked music. I never really got into music or 
anything, and then I started to listen to like, 


Devo, and New Wave stuff like Blondie, or The 
Flying Lizards or XTC, then after that like Stiff 
Little Fingers, 999, Black Flag, that kind of stuff. 
So, it was probably just like, hangin’ out with my 
friends. 

UTV: Did you get into Punk Rock while the first 
wave was going on? 

Doc: Yeah. I’ve been into it about 15 years. 
UTV: You were saying you weren’t initially into 
Rock n’ Roll until you got into Punk Rock? 
Doc: Yeah...My friends liked whatever, Cheap 
Trick, that kind of stuff. I never really thought 
about it; I was too busy watching TV or playing 
football with my friends. Then someone, it had to 
be one of my best friends or something hears...it 
was probably Devo. Probably Devo is one of the 
first bands I really got into, that I listened to all 
the time. 

UTV: Did you like them because they were 
smart? What was it that grabbed you? 

Doe: I don’t know...People like certain things for 
certain reasons. I thought they were cool. You 
know, the way they looked, the music was cool...It 
was different. It’s not really that that many people 
liked them; it wasn’t that it made a difference 
who liked them back then, it was just music, 
something that sounded really cool. 

UTV: So you started collecting records and selling 
records in ’88? 

Doc: That’s when I was selling them, yeah, but I 
was collecting them just for my self way before 
that. Me and my friends would have competitions 
like we’d buy records, “Now I have 100 records” 
just for fun, trying to out do each other, have 
more records. 

UTV: I remember your catalog used to have a lot 
of great English stuff, that your whole focus was 
kind of English late ’70s, early ’80s kind of stuff. 
Doe: Yeah, see, that’s the kind of stuff I like the 
best, you know what I mean? It’s cool; the way I 
get most of the records now, I can still go around 
to some places around here to like, record stores 
that don’t realize what they have, but the majority 
I just get directly from England from private 
people. They send me whatever, a box of records, 
and I'll give them a fair amount of credit or cash. 
They usually want credit, and they'll say, “I want 
these new records, I want the Screeching Weasel, 
you know, all this new stuff that’s really easy for 
me to get. It works out really cool. 

UTV: I also remember before you started putting 
out records you were putting out those great 
tapes. Those were the first things you put out, 
right? 

Doc: Yeah, like the Dr. Strange Punk Rock Kit 
thing. Yeah, I did that because if someone 
wanted to get all those records they’d spend a 
fortune. I just figured, “Well, I already have all 
these records,” so I just put a tape together and 
sold ’em for like four bucks. Just so people could 
hear cool stuff that would be really hard and 
expensive to get otherwise. 

UTV: There were four volumes of those; I still 
have those. 








Doe: Yeah. They would sell really super well, but 
it got to be a big headache. To make ’em it takes 
so much time and then plus, after selling so many 
of them I would make copies of them and copies 
of them, and the quality worsened...I didn’t want 
to sell something that sounded like shit. 

UTV: I have to admit, the sound quality on mine 
are kinda rough, but the records actually I 
thought had certainly been played before, which 
I thought was sort of cool at the time. 

Doc: Plus I felt kind of bad doing that too, 
towards the bands. 

UTV: Because of royalties. 

Doc: Yeah, it’s not like I’m making a million 
dollars, you know? Not even close, but I still felt 
kinda weird about it. 

UTV: So what was it that made you decide you 
wanted to start a label? 

Doc: The whole thing started off with me one day 
thinking I wanted to do a certain amount of 
things before I die, y’know what I mean? I was 
just sort of thinking there one day, and that was 
one of them, just put out a record, and that was 
all I wanted to do, just put out one record, and 
after that I would have been happy. Then, for 
some reason I got hooked up with Mordam, the 
distributor, and because of them I decided to do 
another one and another one... 

UTV: What was the first record you did? 

Doc: The first one was a band called Manson 
Youth. They went to high school where I went to 


high school, and they were like the big band, the 
local band. 

UTV: Oh, I have that record; it’s a single, right? 
Doc: Yeah. 

UTV: I have that! It’s got black and white 
photographs on the cover, right? 

Doc: Yeah. [laughs] It’s old. I knew the singer 
and they had stuff already recorded, so I said, 
“Okay, let’s do it just for fun. Just put it out. 
UTV: How many did you press initially? 

Doc: 1000. Every single record I do, ’cause I 
relate to the collecting stuff, every single thing 
comes on colored vinyl, and that one I did 1000, 
and the ones that are hard to get I did 100 of ’em 
on black and 900 on colored vinyl and they’re all 
hand numbered. So, the black vinyl on those are 
harder to get, there’ only 100 of those. 

UTV: That’s sort of ironic, isn’t it? 

Doe: Something different. But then all the other 
ones I always do 500 on colored vinyl and the 
rest on black. 

UTV: What was the next record you put out? 
Doc: It was The Bolsheviks, they were a band 
from Long Beach, and then Rhythm Collision... 
UTV: I have that one too actually, The 
Bolsheviks... 


Doc: That’s cool. Then Rhythm Collision, then . 


Guttermouth. 

UTV: Do you have any criteria for bands that you 
put out? What are you looking for? 

Doc: I don’t know. I don’t really look for 


anything; it’s like, if I like ’em, that’s it. I like a 
certain style of music, but I don’t go into 
anything saying, “It’s got to sound this way.” It 
just happens that it does sound a certain way. 
UTV: What do you think the common 
denominator between the bands that come out on 
Dr. Strange is for you? 

Doe: I don’t know...They’re all excellent bands. 
Some of the bands have the Big Drill Car sound, 
and I think other bands have the more aggressive 
type of sound. It’s hard for me to say. If they 
sound cool to me, then that’s good enough. 
That’s all it takes. 

UTV: Do you make money off the label? 

Doc: Yeah, I do now, finally; after like, all these 
years of doing it, everything I get I put back into 
it, and now it’s just like a year and a half ago I 
make money off of it. I still put it back in the 
label. 

UTV: Wow, you’re lucky! 

Doc: Oh, I’m totally lucky. Really lucky. 

UTV: Actually, there are very, very few indie 
labels that are in the black. 

Doc: The mail order, that’s the backbone of Dr. 
Strange. Without that I couldn’t have done the 
label. The rare record stuff, that’s what really 
helped the label out. 

UTV: What’s the rarest record you’ve ever sold? 
Doc: Good question. I don’t know, but the first 
one that came to mind when you said that was 
probably that band The Fixx. I had their seven 








inch, I found it for a dollar in some record store. 
That was really hard to get. I had that Dickies 
seven inch, the “Nights In White Satin,” the KKK 
cover, the banned one, that’s kind of hard to get. 
UTV: How much did you sell that for? 

Doc: Um...Probably about 25 bucks. That’s really 
cheap, I could have gotten a lot more. 

UTV: I guess you did this because you’re just a 
record collecting fool like the rest of us. 

Doc: Definitely. It’s weird, I think about it still a 
lot of times, it’s weird how one thing will push 
you, or because of one thing you do how it turns 
into something else. You have no 
expectations...It’s just a weird thing. I did this, 
and because of that this happened and this 
happened and this happened. I’m really super 
lucky. 

UTV: Also, a bunch of the bands that have put 
records out on your label have gone on to bigger 
indie labels or are getting signed by majors now, 
right? 

Doe: Yeah. I don’t mind them going on to other 
independent labels, but I’m really anti the major 
label thing. I hate it, hate it. 

UTV: Why do you hate it? 

Doc: Just because I think it destroys something 
that’s like really super special to me, which is 
Punk. It’s not just the music, it’s the whole entire 
thing. People that are younger don’t realize 
that...it just ruins it. 

UTV: In what sense? 
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Doc: It’s hard to explain. It’s like someone 
stealing my childhood and what the bands were 
saying and the way that I felt and stuff, and that 
means nothing. All these bands, you think that 
they believe what you believe and say what you 
want to say, but when it gets down to it, it’s the 
greed thing that ultimately takes them over. It’s 
a hard thing to explain, but I’m really adamant 
against bands doing that. I just don’t think it’s 
right. I think it’s a bad thing for bands to do. 
UTV: Do you think it ruins their sound also? 
Doc: The sound of the band? It can. It doesn’t 
necessarily have to; it can. 

UTV: Who did Voodoo Glow Skulls sign to? 
Doc: Epitaph. 

UTV: I had heard that majors were sort of 
sniffing around them. 

Doc: Yeah, they were... They were trying to. 
UTV: That’s a good place to go for them I guess. 
Doc: Yeah, I don’t know, it’s like the lesser of 
two evils. Look at Epitaph; where do you draw 
the line between an independent and a major, 
y'know what I mean? They all have to start 
someplace. Atlantic started someplace. Epitaph 
started someplace. 

UTV: I’m not really sure what my position is on 
this indie/major stuff is. The problem with a lot 
of people is that it’s very difficult to be in a band 
after a certain point if you’re not gonna make any 
money. 

Doc: Oh yeah, I know, but I think a band should 
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realize that before they start a band. When they 
start a band are they saying “This is our job, this 
is what our careers are gonna be,” or “Are we 
starting a band to say something, to have fun, and 
to make a statement.” You know what I mean? 
UTV: So you don’t see Punk Rock as a 
profession... 

Doe: It’s like a labor of love; it’s a way of life. It 
isn’t something that should be capitalized on. It 
can, and you can do it the right way. It’s a really 
fine line. 

UTV: Do you support yourself off the label and 
off the mail order though? 

Doc: Yeah. 

UTV: So, in a sense though, it’s difficult to tell 
people not to make a living off of what they do 
when you make a living off of what you do. Do 
you see my point? 

Doc: Yeah, I’d expect you to ask that after what 
I said. I make a living despite myself; it just 
happened. I was still doing this when I was 
working and going to school and still putting all 
my money into it. It didn’t make any difference. 
My goal is just to pay for rent and buy food. 
Anything beyond that, that’s extra. That’s totally 
cool, I’m really lucky. I still have the same 
philosophy that I did a long time ago. Just 
because I do make enough, I haven't 
compromised my integrity or my beliefs. 

UTV: How many records did Voodoo Glow Skulls 
sell on Dr. Strange? 
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Doe: So far, 47,000. 

UTV: Wow! That’s like a gold record for Punk 
Rock! That must have amazed you. 

Doc: Oh yeah, it totally did. Yeah. Because of 
them I can put out so many more records. 
UTV: What’s your favorite record? 

Doc: I wouldn’t want to say my favorite; it’s hard 
for me to pick a favorite band that’s on Dr. 
Strange. I always like the newest thing. 

UTV: What’s the newest thing now? 

Doc: There’s a bunch of stuff. Brand new 
Bollweevils comin’ out, Schleprock, Rhythm 
Collision, Gameface, and a new band called 
Brown Lobster Tank. 

UTV: Are most of the bands that you sign from 
LA? 

Doc: Most of ’em are from California, but it just 
happens, because if they’re from here I already 
had the chance to know ’em and see ’em and 
hang out with them. You don’t have to be from 
California. Like, The Bollweevils aren’t, Sinkhole, 
they’re from back East. It doesn’t make a 
difference. 

UTV: How do you see this MTV/Rolling Stone 
take on the world of California Punk Rock being 
the big new thing? 

Doe: I always thought that was the only thing that 
could ever destroy Punk, was it becoming com- 
mercialized, and that’s what’s happening now, so 
who knows? There are days when I say, “Fuck 
this! I’m outta here.” I can’t handle all these 
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idiots at gigs who are just playing a role. They 
have no idea what’s going on. It sickens me. But, 
I know there are still a lot of really cool people 
that are still into it. It’s just really frustrating. It'll 
fade away, I hope. 

UTV: What have I heard that’s coming out of 
California that I really liked? I like everything 
The Humpers do, I like the new Swingin’ Utters 
record...I like Face To Face, even though they’re 
on a major. 

Doc: Eeeaassgh! 

UTV: You hate ’em? 

Doc: Yup. 

UTV: Why? 

Doc: Because those guys are bad news. Those 
guys are dicks. I can go on for hours about those 
guys. 

UTV: Go ahead! You've got a forum. 

Doe: I don’t want to start a big war... 

UTV: Hey, start a war! Go ahead! 

Doc: Well, you know they were on Dr. Strange, 
right? 

UTV: Yes, of course. Their first record was on 
Dr. Strange and then they went to Fat, right? 
Doc: Those guys are just what I was talking 
about. They’re in it for the wrong reasons. They 
have no idea of what’s going on. I should send 
you a tape of the other band they were in, the 
Glam Rock Heavy Metal band. I'll send you a 
tape of that. Keyboards, it was like a 
Queensryche/Iron Maiden [thing]. I’ve had 
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conversations when they talked to me about they 
don’t want me to press a record. The first record, 
it sold about 7,500 and they weren’t happy with 
that, it wasn’t good enough for ’em. So anyway, 
to make a long story short they threatened me to 
take me to court, and I’ll sign the record away to 
Fat Wreck Chords, it worked out itself. Those 
guys they’re never satisfied, they’re never happy, 
there’s always something better, and one of the 
things I said to them was, “What about the fans 
you’re gonna lose if you sign to a major label, 
what are they gonna think, these people that like 
you guys right now?” And their response was, 
“Who cares about them? Look at all the fans 
we’re gonna get by being on MTV. We're not in 
it for the music, this is our job.” Fuck that. I hate 
those guys. They’re bad news. 

UTV: The only guy is the new guitar player... 
Doc: Jed? I never talked to that guy. 

UTV: He seemed like a pretty nice, sort of 
genuine guy. I thought it was a good record. I 
thought there were a couple of hooks on there 
that I liked. 

Doc: Musically, they’re a good band, but as 
people, bad, bad people. [laughs] 

UTV: Do you find now that the feeding frenzy is 
on that you get a lot of those attitudes, that’s it’s 
a thinning out process to tell who is in it for 
what? 

Doc: Yeah, it gets harder and harder to tell; it 
sucks. It’s scary. To get involved with a band and 
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put their record out, you’ve got to be on the 
same side, you have to be together. You've got to 
think pretty much alike, or you’re pretty much 
just asking for trouble. I don’t want to help out 
someone that I consider the enemy, you know 
what I mean? That aren’t in it for the right 
reasons. 

UTV: And just to spell it out, you think the right 
reasons are...? 

Doc: To be in a band? To say something, to have 
fun, to express yourself. If you can do that and 
not compromise anything, you can still become 
really popular, you can still make money, y’know 
what I mean? If you’re up-front and honest, then 
I hope the best stuff happens to you. But, people 
that are conniving, and will lie to others and 
betray their trust to climb their way to the top, 
those are the bad guys. 

UTV: What’s some stuff that you’re putting out in 
the next couple of months that you’re excited 
about? 

Doc: Well, this month there’s a new Voodoo 
seven inch, Brown Lobster Tank seven inch, 
Rhythm Collision seven inch, and also just last 
Monday a band from Reno called Zoinks, that’s 
brand new. Then, July, a new Schleprock, just a 
five song mini twelve inch and CD, and the 
Bollweevils. Then after that, Rhythm Collision, 
Gameface...I have every planned till like the 
middle of ’96. 

UTV: You remind me a lot of Todd [from 


Clearview] in terms of your love for what you’re 
doing. 

Doc: Yeah, I have the ethic, that’s true. We were 
actually gonna do a split seven inch together, I 
still want to do it but it just hasn’t worked out 
yet. There was gonna be a Voodoo/Rancid split, 
but I didn’t want to do it, because of Rancid -- I 
know one of the guys from Rancid -- signing to 
Epic then thinking twice about it. I don’t want to 
support bands like that. 

UTV: They didn’t actually sign to Epic, they were 
going to sign to Epic. 

Doe: I think that’s what they want you to believe. 
I’ve talked to the guys, I’ve known one of the 
guys for years, and he said, “Yeah, yeah, they’re 
cool. We’re gonna do it.” They signed a note 
promising that they were gonna sign, and they got 
so much shit over the Internet, phone calls, and 
letters, they finally decided, “Well, we’re not 
going to.” So, all this press that’s coming out is 
all bullshit. 

UTV: I did I think it’s probably the most recent 
interview with them, the interview they did with 
me was right before they stopped giving 
interviews and I talked to Lint and Lars about it, 
and it seemed they were pretty straight up, saying 
that they’d sat down with Epic, that they were 
pissed off with Epitaph because they felt The 
Offspring was getting all the attention and they 
weren’t...and they were about to sign to Epic and 
they talked to Brett and he convinced them that 
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they were still important to the label and that he 
backed them 100%, blah, blah...and they decided 
to stay with Epitaph. To be completely frank, I 
feel that they realized that they could always sign 
to Epic, and that chances are as far as their 
career went it would be better for them to stick 
around... 

Doe: I think they made a smart move, sure. So, 
anyway, that’s the reason I didn’t want to do it. 
What’s the point? I didn’t want to sell something 
that I wasn’t behind. I don’t want to lie to people 
and say, “This is a rad record, these guys are 
cool,” whatever. I don’t want to put myself in a 
bad situation like that. Even though, just imagine 
how many records that would have sold; it would 
have sold a jillion. 

UTV: That’s one of the most principled things 
I’ve heard in a long time. I think most people 
would have jumped at the opportunity. 

Doc: People’s ego, and greed it can totally ruin 
’em, it totally corrupts ’em. It can totally pull 180 
degrees on somebody. It’s like a sad thing to see, 
especially when you really can’t do anything about 
it. When people start doing that, and start 
walking that path they’re not going to listen to 
you, and I’ve seen it happen. That’s another 
reason I don’t want to become like that; if you 
take one step in that direction, you’re already 
walking that way. And I see other people and see 
what those people can do to hurt others, it’s like, 
“Screw that,” not gonna do it. Can’t. a 
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INTERVIEW 


Jim Thirwell, a.k.a. Foetus, is a very sick boy indeed, 
and his output is not the boring white bread angst of 
Nine Inch Nails, but a serious knife in the throat and a 
“you can never do to me what I’ve done to myself” 
attitude towards self-destruction. To this end, he lives in 
what looks like an abandoned factory building across the 
street from some of the most murderous projects in 
Brooklyn — we're talking about a neighborhood that 
crack addicts are afraid to go in at night, but Jim fits 
right in. Since coming to the States in the early ’80s from 
Australia via England, Jim has been a busy lad. When 
his time is not occupied doing unspeakable things in 
underground films or drinking himself to death, he 
makes music that burns holes in your cortex that has 
influenced a host of lesser talents. Without Foetus, 
Reznor would still be an art student and Jourgensen 
would still be a disco diva. —David 
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Under the Volcano: I was sort of sitting down and 
reviewing the clips I have on you, and the question 
sort of posed itself to me, at this point, how much do 
you hate doing interviews? I mean, what are your 
influences man, you know? [laughs] 

Jim Thirwell: [pause] Are you serious? 

UTV: No, that was my... 

Jim Thirwell: Yeah. Yeah... I get it, I get it. 

UTV: Coming from the point that you come from, 
don’t you see the whole interview form as kind of 
redundant? 

Jim Thirwell: To a certain extent; I mean, that’s why 
I had an extensive bio type of thing written for 
everyone to read, which answered all the stupid 
questions. So, people have to push their envelope in 
ask me something a bit more interesting, because I 
hate answering the same question over and over, 





that’s the main thing. Not that I hate doing interviews, 
it’s just that I hate repeating myself over and over. 
Also, I hate sort of... putting too much interpretation 
on my work. It takes away from the listener’s 
imagination. 

UTV: You mean people trying to get you to explain 
what your songs mean? 

Jim Thirwell: Yeah, well...I think that’s your job. And 
I don’t like to write reviews of my own record... don’t 
mind doing ’em. 

UTV: One sort of general cultural question; I don’t 
know how you feel about Nine Inch Nails and I know 
you’ve done remixes for Reznor, but while I was 
listening to your advance here, I was reminded of how 
the interesting stuff in what he’s doing is only 
interesting because it sort of has resonances of the 
stuff which you were doing, I don’t know, a decade 
ago. Doesn’t it seem rather bizarre to be confronted 
with this whole “new cultural phenomena” which one 
has almost left behind you? 

Jim Thirwell: Left behind me? 

UTV: In the sense of your own work. 

Jim Thirwell: You mean that I’ve left behind, and 
they’re picking up? 

UTV: Yeah. 

Jim Thirwell: Well, what can I say? For a while I felt 
bitter about a lot of bands, and I’m not naming 
names, and not particularly Trent or anything like 
that, who totally acknowledged their heritage, but I 
also hate the idea of being thought of as the God- 
father in “Industrial,” in inverted commas, music. And 
I think that people like Trent and Jourgensen have 
kind of acknowledged that, certainly to me, and other 
bands like...well, I hate to name names... 

UTV: Why do you hate to name names? 

Jim Thirwell: Because I’ve learned my lesson from 
naming names in the press. You can name them 
yourself. I can give you initials [laughs], but I’ve 
learned my lesson. I used to feel weird about it, and 
I get this question all the time, and what am I 
supposed to say? What am I supposed to fuckin’ say? 
Um, all I can say, I think this new album that I’ve 
done, hopefully, it’s gonna take five years for people 
to rip-off, because I’m creating different forms of 
music in new combinations and stuff like that, you 
know? And my stuff is not bubble gum music. 

UTV: Some of the most fascinating stuff you’ve been 
doing over the past couple of years is integrating a 
whole lot of Afro-Cuban rhythms, and just music into 
your work, and I was wondering what it was that got 
you into that kind of music? 

Jim Thirwell: What are you talking about, specifically? 
UTV: On the new record, there’s the... 

Jim Thirwell: “Hammer Falls”? 

UTV: Right, right, and on the second side, I would 
assume it’s the fourth song? 

Jim Thirwell: I don’t know how they split it up on the 
cassette. But, I’ve always been in really disparate bits 
of music, you know, disparate musics, but not only 
that, I try to create in a vacuum. When I write, I 
impose upon myself not listening to other people’s 
music period, just so I can create from as deep inside 
myself as possible. One of the ironic things I’ve 
perceived about that in retrospect was the amount of 
quotes from TV commercials that came through, like 
“Be all you can be” and “I can’t believe it’s not 
butter!” So, I assimilate so much, everything from 
trash culture to Stockhausen to [?] to New Bomb 
Turks to, I don’t know, pick the most esoteric thing 
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you can, you know. It all goes in there. It’s all in the 
mix, but it’s all filtered through me. Several years ago, 
I mean it was many years ago, I found that I was not 
being directly influenced by anyone anymore, I was 
being influenced by myself, by my past work, but 
anything that I’d listen to, and I listen to a very 
diverse work, bunch of stuff, everything from 
Lawrence Welk to some obscure Swedish Classical 
composer to ABBA to TV commercials. It all goes 
into the mix, but it’s all filtered through my sensibility, 
and to me it’s all Foetus music. It’s obviously 
reference points, but I want to be able to create from 
scratch, like trying to start with a clean slate and filter 
through whatever is stuck in my subconscious and 
stuck in myself, and I’m trying to create new musics. 
And I think, say on Gash for example, I think I have 
created new forms of music. Maybe not 
independently, but within the same song going from 
Glam Rock meets World Music, at the same time into 
[?] meets Noise, and then into Big Band within the 
same song, but not deliberately to be perverse or 
anything like that. I think it’s all cohesive. It flows 
really dynamically, but it’s my music, it’s Foetus music, 
and it’s not a deliberate effort to confound or 
anything like that, it’s just what comes out. 

UTV: When you say “Foetus music,” you over the 
years have played with any number of personas and I 
guess invested a certain amount in different identities. 
Do you see a difference between Jim Thirwell and 
Foetus? 

Jim Thirwell: No. Not really, no. I mean, it’s different 
aspects of the same thing. I don’t see really any 
difference between Steroid Maximus and Wiseblood, 
and Foetus, and Clint Ruin, and so on at this point. I 


think there was, but it’s all the aspects of myself which 
are manifested in different ways, and within the same 
record maybe I'll create a piece of avant Classical 
music...and then the next song might be pure Noise, 
and then the next song might be Hardcore, and then 
the next song might be Big Band. It’s all part of the 
same thing. It’s all me, but it’s all different aspects of 
my personality. I get bored with it; I feel like I’ve 
exorcised the need to do an Avant song...and I move 
on to something else, and I’m not restricted by a 
faulty band line-up or something. It’s not like I have 
to arrange it for bass, guitar, drums, vocals. I have 
that luxury... 

UTV: That’s an interesting point about being a 
songwriter; I think what distinguishes your work from 
a lot of the stuff out there that’s heavily dependent, at 
least on its influences, electronics, is that I sense a lot 
of that stuff being... 

Jim Thirwell: Cut n’ paste. 

UTV: Cut n’ paste, but I don’t have anything against 
cut n’ paste; I think cut n’ paste can be interesting, 
and I think noise collages can be interesting, but 
they’re not songs. I think you always manage to 
balance your fascination with dynamics... 

Jim Thirwell: You hit the nail on the head. Dynamics 
is a big part of it, and it’s never been cut and paste, 
it’s always been songwriting. I’ve never considered 
myself, but I am to a certain extent, I guess a sound 
sculptor, and a cut and paster, but number one is a 
songwriter, and not to just bring elements stuck 
together, it’s the flow in the songwriting, and I’d like 
to think that Bruce Springsteen or Frank Sinatra 
could also sing my songs. I think they could, and I 
would love if they did. 
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UTV: One thing on this album that also really struck 
me, and maybe this might be my own prejudice being 
a native New Yorker, but this was a very New York 
record. 

Jim Thirwell: [laughs] Oh, are you kidding? That is 
very perceptive. It is so New Yawk...It’s total New 
York this record. I mean, all three of the records. 
That’s very perceptive. 

UTV: Well, from your use of Yiddish on the single to 
Latin rhythms, you have all these great references in 
there. 

Jim Thirwell: There’s a lot of Brooklyn in that; a lot 
of Brooklyn in that. 

UTV: Do you live in Brooklyn now? 

Jim Thirwell: Yeah. Well, I’ve lived there for about 
eight years. 

UTV: Whereabouts? 

Jim Thirwell: Dunbo. It’s D-U-N-B-O, down under 
the Manhattan Bridge overpass, right across from the 
projects there. I recorded the whole thing in Times 
Square, and there’s a lot of Times Square in there. 
Like, the songs “Mighty Whity” and “They Are Not 
So True” are totally all about my neighborhood. In 
fact, on the last album, there was a lot of Brooklyn in 
that. But, so much of it is very New York. I don’t 
know if you’ve seen the video yet? 

UTV: No... 

Jim Thirwell: The video is for “Verklemmt,” and the 
whole thing totally reflects New York. I don’t know if 
you know Alex Winter [from Bill and Ted’s Excellent 
Adventure-Rich] Well, he directed it and the whole 
video is shot around New York and it ends up in 
Times Square. When I was kind of finishing up the 
album, I do all the artwork, and I felt that I had 
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reached my peak with the artwork and I was thinking 
“Where can I take it now?” and I walked out of the 
studio and I saw the Sony Jumbotron...Well, to back 
track a bit, the studio I was working in was Unique on 
47th St., and the view out of the studio window, 
there’s that 50 foot bottle of Coca Cola with this 
hydraulic cap that comes off, and this very phallic 
straw that comes up and then goes down, and that was 
my view for like three months. The sun would go 
down and I’d be looking out the window and the lights 
in Times Square would go on and I’d be blasting out 
a mix, and the whole thing bled onto the whole album. 
And then one day when I walked out of the studio I 
saw the Sony Jumbotron and I had signed with 
Columbia, and this little light bulb went “bing!” and 
it was just like, “That’s what I’m gonna do.” So, I 
designed this artwork and after a lot of button pushing 
and negotiation, had it projected onto the Jumbotron 
and then photographed it in the whole scenario of 
Times Square, and that’s the cover of the CD for the 
album. It’ the whole scenario of that. I think that it’s 
full of New York. 

UTV: I glad you say that. 

Jim Thirwell: Oh man, I’m so impressed that you 
picked up on that. 

UTV: Well, it just breathes the city. The rhythms, the 
dynamics, the lyrics... 

Jim Thirwell: Totally. 

UTV: There’s the hepatitis line, the strangling 
chickens... 

Jim Thirwell: I also like the song “They Are Not So 
True,” that’s written about me going down to the deli 
a few blocks away from me and hangin’ out trying to 
get a six pack after midnight when they've closed up 
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the deli and they've just got the bullet proof window, 
and hanging out with the homeboys for 15 minutes 
while I can get into the line to buy one, and just the 
whole intimidation type of factor. A lot of it’s about 
Brooklyn, my neighborhood, and it’s all 
autobiographical as well. A lot of it’s about broken 
down relationships that I was experiencing at the time. 
UTV: It’s impossible to have a stable relationship in 
New York; I mean, unless you’re Kim and Thurston. 
Jim Thirwell: I disagree, but it was at that time, and 
that was happening at the time. 

UTV: I just think that this is a city with so much 
tension and destructive energy... 

Jim Thirwell: One of my things is positive negatives. 
UTV: I think it also has so many kinky sexual vibes 
just constantly hitting you — and I thrive off it, don’t 
misunderstand me... 

Jim Thirwell: Oh, and so do I; but you've got to get 
the hell out of town now and then because I think it’s 
got that jittery type of energy, which is my personality 
anyway, that high-energy-on-the-verge-of-a-nervous- 
breakdown thing which this city has. If you don’t get 
the hell out of here every few months...And I haven’t 
been out of here for a couple of years. 

UTV: Me neither! 

Jim Thirwell: Actually, I got out of here for a little 
while last year, but I think it’s totally reflective of that 
and my personality. That’s very perceptive of people. 
UTV: Well, thank you. I’m usually not that good; I’m 
usually not that on. Sometimes when it works it works. 
I also understand that Daniel Rakawitz was on one of 
the tracks. 

Jim Thirwell: Yeah, “Take It Outside, Godboy.” 
UTV: He was the guy who killed and cooked his 


girlfriend... ; 

Jim Thirwell: In Tompkins Square Park... 

UTV: And fed her to the homeless people. 

Jim Thirwell: Her murdered her and cut her head off, 
and kept her head in a locker at Port Authority. I got 
a hold of this tape off of Richard Kearn actually, and 
the little sound bytes that started that song...I guess he 
was having this conversation with someone where he’s 
talking about this standoff that he had with his dad 
when he was 11 years old where they both had guns, 
and he’s saying “Fuck you!” to his dad. I don’t know, 
I kind of felt that he came across as such an asshole. 
He says to his dad, “You be my dad, but I’m you’re 
son, I’m your lord,” meaning, “You can’t kill me 
because I’m your son.” The subtext of that is the day 
I was going into the studio to put the vocal on that 
and I was reading New York Newsday and it was the 
day after the abortion clinic killings in Pensacola, 
Florida, and I was reading quotes from that guy, and 
he blew away the nurse and the doctor, just shot them 
in the head. When the guy got dragged away by the 
cops he was grinning and said, “Well, there’ll be no 
babies killed in that clinic today!” And they had these 
other quotes from previous abortion clinic killings, 
one which I think was from ’88 I guess, it happened in 
like June or something like that, and this women said, 
“This is a gift from Jesus on his birthday.” I just got 
so fucking enraged by the whole thing. I think you can 
hear the rage in that, and I worked that quote, 
“Here’s a gift from Jesus on his birthday, if you’re 
gonna get down, get down and pray.” The actual title, 
“Take It Outside, Godboy” I actually stole from 
Homer Simpson, which is something he said to his 
neighbor, Ned Flanders... So, that’s kind of all worked 
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in there, that sort of anti-Christian dogma. 

UTV: Was that also the inspiration behind calling 
yourself Foetus? 

Jim Thirwell: No. 

UTV: I remember when I first heard you, which was 
in the early ’80s, I was just really taken by how in your 
face that name was. I think Scraping Foetus Off the 
Wheel is one of the great names. I think the only one 
that sort of compares is the Dead Kennedys... 

Jim Thirwell: The thing is, a title like Dead Kennedys 
or Scraping Foetus Off the Wheel, names like that, 
you can’t deny them. One could be offended by them, 
but they’re undeniable. Everyone’s been a fetus; 
what’s so offensive about Foetus? It’s the context you 
put it in. And Dead Kennedys? There are Dead 
Kennedys. And you do scrape foetus off the wheel, 
and you do have Foetus On Your Breath. It’s shoving 
it in your face, but also, I feel my music is very 
accessible. 

UTV: My second question was going to be, a lot of 
your music, at least to me, seems to always be hover- 
ing on the edge of this violence... Some of the most 
powerful stuff seems to be playing with those themes 
and investigating those themes, and testing your own 
limits, your own violence. 

Jim Thirwell: My own violence or the listener’s own 
violence? 

UTV: I think one triggers the other. 

Jim Thirwell: Well, it seems like a lot of people relate 
to it, and I’ve found that so many people who are not 
kind of conscious of it, like the title or something, my 
music appeals to everyone from like three years old to 
like 70 years old. I think my music, it’s really confron- 
tational and harsh, but at the same time it’s 





confrontational and irresistible. And I never want to 
make music like let’s say, White House or something. 
There’s always a very strong intellectual and melodic 
groove and a sexual content in that. A lot of people 
misinterpret the irony, hence I’ve had a lot of death 
threats and bomb threats. 

UTV: Oh, really? 

Jim Thirwell: Yeah. 

UTV: What do they misinterpret? 

Jim Thirwell: The fact that I will take the opposite 
point of view to the point that I’m trying to make. 
Like, say I’ll take the third person point of view which 
is misinterpreting me as being a misogynist or 
homophobic or something like that, where by I’m 
trying to point out the stupidity of that viewpoint and 
people think it’s first person. Twice in Holland I've 
had bomb threats, the second of which, halfway 
through the concert we had to clear out the entire 
audience, it was like 400, and the band, and the cops 
had to come in and search for a bomb. Then we came 
back in and finished the show. And that made a 
totally amazing show, with an audience that was, 
“Wow, we're really watching something dangerous 
right now to take it to that extent.” And the audience 
just went apeshit. I’ve got to admit, I kind of enjoyed 
that. 

UTV: Do you think the films that you did with 
Richard Kearn encourage people to identify you with 
that character? 

Jim Thirwell: They’re all instrumentals. I didn’t write 
them with him, he just used them. He used stuff that 
I had already done. I think the fact that I had my dick 
hanging out put an identification on me. 

UTV: In the film you did with Lydia Lunch? 
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Jim Thirwell: Well, that, and Submit to Me Now, 
where I’m doing a little jerkoff dance. Umm..I don’t 
think those are the greatest things in the world. That 
Film Transgression thing, I mean I’ve got to admit I 
really enjoyed at that point, and I’m really glad I did 
it, but I wouldn’t do it now...I just think they’re funny 
as hell, and I have no idea where the fuck he’s coming 
from with a lot of those things. I just did it to be 
perverse...I thought it was funny as hell just being a 
bad boy. 

UTV: Were you involved with Lydia Lunch at the time 
you made the films with her? 

Jim Thirwell: Well, we lived together for seven years, 
if you consider that being involved. 

UTV: No, not really [laughs]. 

Jim Thirwell: We were lovers for seven years. I 
thought everyone knew that. Get with the program 
man, I thought you were a journalist! 

UTV: Yeah, but what I do is sit around and listen to 
music. I get your NY references, but when it comes to 
your private life, I’m just not up on that stuff. 

Jim Thirwell: I’m glad to hear that. 

UTV: One of the things about your music is... 

Jim Thirwell: One of the things I’m scared about on 
this album, well to back track a bit...On this album 
Thaw that I did which came out in ’88, there’s this 
song called “English Faggot.” The original premise is 
based on this message I got on my answering machine, 
saying, “Clint Ruin, you English faggot! I know where 
you live and I’m gonna wait for you and I’m gonna 
fuck you up dead.” So I ended up doing this song that 
goes “I know where you live, I know where you're 
hiding... English faggot squeal like a piggie, English 
faggot,” and the whole thing is a song from his point 
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of view...and is supposed to point out the violence and 
the dumbness of that, and I think that’s where the 
bomb threats in Holland came from, because I was 
going to be banned from Dutch radio because of that. 
Then I got this letter from someone saying, “Yeah, 
‘English Faggot,’ I know just what you mean, man. 
Let’s kill those faggots!” And I’m just like, “Oh my 
God, what have I done?” I ended up writing this three 
page letter to this guy. I’m scared about this one song, 
“Mighty Whity” because it’s based on one day walking 
into Brooklyn Heights and there was this containment 
vehicle that belonged to Riker’s Island and I was just 
crossing the street and I was wearing sunglasses, and 
someone yelled out to me, “Yo, John Lennon! Yo, 
mighty whity!” And I just thought about that and I 
just decided to write the song “Mighty Whity” and the 
whole thing: “Mighty whity stand erect, don’t have to 
be politically correct, hands against the wall and 
spread ’em, your ass is going to Armageddon,” and so 
on. It’s kind of a song from an irresponsible black 
point of view... but sort of humorous at the same time. 
But, it’s something that happened to me: “...some 
Caucasian guilty, mighty whity is solid built, mighty 
whity even bigger when there’s a nigger at the 
trigger.” I’ve got a feeling that people are really going 
to misinterpret that, but I’m not going to censor 
myself. I’m saying what I’m saying, and if people don’t 
get it, they don’t get it, you know? 

UTV: Another reason why this record reminds me of 
New York is that living in the city all of us go through 
different personas and roles and mental states dozens 
of times each time we leave the house; I know I do. 
And part of that survival mechanism is part of what’s 
wonderful about living in the city, and part of that is 


my own psychosis. I go from Buddhist compassion to 
skinhead rage in the course of two blocks, you know? 
Jim Thirwell: And the other thing is keeping one’s 
guard up the entire time, and that is not a racist thing, 
it’s just a survival thing. I keep my guard up all the 
time, and that’s why friends of mine who come in 
from Canada or Germany...I’ve had two friends of 
mine from those countries staying at my house, and 
they’ve both been mugged, because they haven’t got 
the attitude, and one adopts that attitude and it’s a 
very, very subtle thing, but it could be anyone. It could 
be anyone; you’ve just got to assume that you’re 
gonna get your ass kicked at any time...I don’t get 
fucked with because I’m down with the people in my 
neighborhood. I’m down with ’em all. It’s knowing the 
right people and saying “Hi” to the right people and 
carrying yourself right. It’s not letting your guard 
down at any time. It’s an acquired art. 

UTV: Urban survival skills. Also, I think it’s useful as 
a creative person. In some ways it allows you to 
protect yourself when you're not on the streets that 
gives you creative room. 

Jim Thirwell: Totally, totally. But then, that’s only the 
Start point. Then, it’s like if a stray bullet comes 
through your window there’s no way of protecting you 
from that. Or, if you live in the neighborhood and 
you’re down in the neighborhood and you know all 
the bad boys, if some crack straggler comes in, well 
you can’t protect yourself from that. It’s not the be all 
and end all, but it’s a start. I’ve been in my neighbor- 
hood and there was this protector in my neighborhood 
who was kind of a bad boy, and there’s these six bro- 
thers, five of whom are in jail right now. I was down 
with a couple of them; the one who is out of jail I’m 


down with, and I was walking down the street one 
day, and this guy said, “Man, if you didn’t know 
Charlie you’d be hangin’ from that fuckin’ tree.” I 
said, “Well, motherfucker, I do Charlie.” Shit like 
that, you know? Before I lived in Brooklyn I lived up 
in Spanish Harlem on 109th St. between 1st and 2nd 
on the worst fuckin’ crack block, and there was so 
much gunfire and I was in the middle of the block. I’d 
be scared to walk to the deli. For 15 years I’ve lived 
on the worst fuckin’ blocks. 

UTV: But now you’re on a major label, so you can 
move! 

Jim Thirwell: No way! I’ve got the greatest fuckin’ 
place there. I’ve got my own studio there, I’ve 
dumped a lot of money in that place. 

UTV: The inevitable question, and I realize I’m 
probably the hundredth music journalist... 

Jim Thirwell: I’ve got the feeling I know exactly what 
it is. 

UTV: Go ahead, answer without my asking it. “Yeah, 
but Sony...” This is the proverbial major label 
question, and what does that mean to the 
underground? 

Jim Thirwell: I think it’s good. What underground? 
The underground is the overground. I think it’s good 
for everyone involved. I can’t wait for someone to tell 
me I’ve sold out. I can’t wait, because this is my most 
uncompromising record ever, but at the same time it’s 
my best, and most irresistible and most accessible, but 
it’s also way over the top. I never wanted to not sell 
records. I never intended to sell out, and I don’t think 
I have. I can’t wait for people to tell me I have, but at 
the same time I plan to go to number one. But I’m 
not gonna sell out. & 
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INTERVIEW 





I listened to the new Lunachicks record Jerk Of All Trades 
at my straight job one day and I was so blown away that 
IT ran to the gas station next door and used the pay phone 
to call Manhattan and beg Greg from Go-Kart Records to 
let me interview ‘em. Yeah, Binge and Purge was a pretty 
good record, but the Ray Martin produced Jerk Of All 
Trades is nothing short of astonishing; spat lyrics obsess on 
rage, childhood debris, and bodily functions while the 
guitars cut a path to Sodom and the bass and drums 
march double time. I spoke to Gina [lead guitar/vocals] 
over the phone and tried to find out more about a New 
York band that has just released a perfect album. -Rich 


Gina: I’m not late! 

Under the Volcano: You're not late. I didn’t say you 
were late! 

Gina: Greg [Ross, from Go-Kart Records] said you 
called looking for me. 

UTV: I just forgot to ask him, “Was I supposed to call 
her or was she supposed to call me?” 

Gina: Oh...I have your phone number right here, and I'll 
get to spread it all over bathroom walls all over the 
country! 

UTV: I'd like that too much, actually. 

Gina: You would? 

UTV: Anyway, I just wanted to say I really like the 
record, first just some preliminary kissing yer ass. 
Gina: Yahoo! Did you write that review? 

UTV: Yeah. 
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Gina: Thank you very, very much. 

UTV: I don’t know a whole lot about the band; I mean, 
I’ve heard Binge and Purge and this, and I can’t imagine 
it being a better record. 

Gina: Aw shucks...The other records have their own 
charm I guess, but recording wise, this is finally the one 
record we were able to get produced right. The other 
ones were just like recording disasters, and you can tell. 
UTV: How was working with Ray? 

Gina: It was alright. He was a hard ass, but I guess we 
needed that. He kicked our butts. Well, we kicked his 
butt too. We fought a lot, me and him I guess, but I 
guess it was for all the best. 

UTV: I think the performances on the record are 
amazing... 

Gina: Yeah, well we hired studio players, you know... 
UTV: The rumor was that some majors were interested 
in signing the band. Is this true? 

Gina: Oh, really? Rumors... I don’t know, I never heard 
that. They haven’t come knocking on my door yet! 
UTV: That was something I had heard. 

Gina: A lot of people just kind of like, assumed. People 
all the time would say, “You're not signed? Oh my God, 
I thought you guys were signed.” Constantly, that’s all 
we heard for years, like everybody thought we were 
signed. Nobody had signed us, but everybody thought we 
were signed because we always had a fanbase; people 
always knew who we were, stuff like that. They just 
assumed we were on a major label — but not! 

UTV: Was the situation that you were looking around 


for a label or just actively shopping, or was it just that 
Greg from Go-Kart was like, “Hey, are you interested in 
doing a record with me?” 

Gina: We were looking for a label. I don’t know how 
“actively” we were shopping. We don’t have 
management or anything, so it’s all kind of left up to us, 
so I don’t know if the word “active” can apply in that 
sense. I mean, we were looking and we were doing our 
best, but I suppose if we had somebody who really knew 
what they were doing we would have found a label even 
quick-ly-er, but I think it was really good that we landed 
with Greg in the end, ‘cause we’re totally happy. 

UTV: What are the major differences you see between 
this record and the previous record? Is it basically 
production? I see a difference in the songs as well... 
Gina: For me, I don’t think the songs are that much 
different. Yeah, they’re different musically because we 
finally learned how to play our instruments, we really 
didn’t know how to play when we started. So, we can 
play better and it’s recorded better, and some of the 
songs are a lot different I guess. 

UTV: They’re airier sounding. I don’t want to use the 
word “commercial”... 

Gina: I know what you mean though. They’re a little bit 
more pop, they’re a little bit more poppy punky kind of, 
where our earlier stuff was more like...Gr*nge if you 
will, I don’t know. More just Rock oriented. These are 
faster, more like [singing] “lllaaaahhhh!” 

UTV: Was Safe House interested in releasing Jerk Of All 
Trades? 

Gina: He had offered to do another record with us, but 
we were like, “No fuckin’ way.” I don’t like him. Already 
I’ve found out that he’s trying to cash in on the fact that 
we're releasing this new record, and ka-ching, ka-ching, 
dollar signs in his eyes. As would any label, but for him, 
since he’s never, ever paid us a dime and I know for a 
fact he owes us money just makes me even more 
aggravated. 

UTV: Is it alright if I print that? 

Gina: Yeah, and I'll give you his address, too... 

UTV: In the song “Drop Dead” there’s the line, “I’m 
fine, me too, we're fine...” Is that “The Hello Song” 
from [the children’s TV program] The Magic Garden? 
Gina: [very happy] Yes, it is! Remember that? 

UTV: Who'd you like better, Paula or Carol? 

Gina: Y’know, I could never tell the two apart honestly. 
All I was concerned about when I watched that show 
was if they'd ever say my name, and they never said my 
name, and it was always crushing. It was too traumatic 
I think, and I’m still carrying it around with me till this 
day. 

UTV: What was that, a birthday greeting or something? 
Gina: It was like, “Hello to blah blah blah and blah blah 
blah,” and every week they'd say different kids’ names, 
and they’d never say my name. 

UTV: That’s beat. So you're obviously still carrying the 
scars... 

Gina: Yes, definitely scarred for life. 

UTV: Who is “Edgar”? 

Gina: I don’t want to tell you; it’s embarrassing, so never 
mind...It’s Theo’s cat, it’s really annoying. She wrote 
those words, I had nothing to do with it. 

UTV: “FDS” and “Drop Dead” were on a Sympathy 
seven inch and you re-recorded them for this, right? 
Gina: Yeah. Gently... 

UTV: Just curious; were you not satisfied with the first 
versions, or did you just want a recording that was 
consistent with the sound of the new record? 

Gina: When we did that Sympathy record, those songs 
we wanted to put on our new record, but we liked them 
so much that when John called up and said “I’d love to 





do a single,” we wanted to do a single too, and those 
were the songs we had just written and we were like, 
“Oh, we really love these songs, we want to put them on 
a new album, but we want to put them on a single 
too...uuubhh we’ll do both.” They’re different versions, 
and we figured since we put a lot of songs on the album 
and I think he only sold like a thousand of those singles, 
so there’d be all these other people who didn’t know 
what those songs were, we could get away with it, you 
know? 

UTV: Who is the cartoonist in the band? 

Gina: Me and Theo. We both do drawings. 

UTV: I’m looking at a few different things. I’m looking 
at a bio that’s got little drawings, and I know it goes 
beyond cartooning. It’s more like visual art, right? 
Gina: I’m an illustrator, and I get work when I can, so 
if you ever want to hire me, “Hello.” You know that 
band Buzzkill? The album came out, I did the cover for 
it. I did the Bile poster, and I did some book covers. 
UTV: Is that what you're trying to do full-time to make 
lunch money? 

Gina: Well, I’d rather be a Rock star... 

UTV: Sure, sure... 

Gina: Yeah I'd rather...Right ow we all work shit jobs to 
support ourselves, and I can support myself doing art 
instead of shit jobs, that would be good. Of course, 
ideally I’d like to make money off of music. 

UTV: You're touring in Japan? 

Gina: Yeah, we're touring there in September. We've 
toured there twice before. 

UTV: What do you like most about Japan? 

Gina: The audiences are so great. They’re so receptive, 
it’s like Beatlemania...It’s so much fun because they’reso 
happy to see you, and they always wait outside the club 
for you, even two hours later after you've gotten off 
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stage they’re still waiting for you and you come out and 
they’re all happy to meet you and they just want to take 
pictures. Then you come back again and they show all 
the goofy pictures you took with them last time. 

UTV: You released an EP called Sushi ala Mode, right? 
Somebody told me that it can’t be released in the US for 
some reason? 

Gina: Well, we didn’t want it to be released. We wanted 
it to be a Japanese exclusive, because at the time a lot 
of the songs we wanted also to put on our new record; 
we didn’teven have a label, but eventually we knew we’d 
be making another record. As it turns out, we wrote new 
songs so we only ended up putting one, two songs off of 
Sushi ala Mode on our new record...They’re all collectors 
items. 

UTV: What songs, actually? 

Gina: “Light As A Feather” and “Ring and Run.” 
UTV: I used to play Ring and Run... 

Gina: Oh yeah? 

UTV: You'd put shit in a bag and light it on fire. 

Gina: How’d you get the dogshit? Do you have a dog? 
UTV: Well, there’s plenty around. It is the suburbs...Any 
plans to release Babysitters On Acid domestically at any 
point? 

Gina: Actually, we are in the process of looking into it. 
We would like to do it ourselves though; that would be 
the only condition that it would be released. 

UTV: Do you kinda still hang with Thurston and Kim? 
Gina: No, we haven’t talked to them in years, but it’s 
kinda funny because I was in Squid’s car today and we 
stopped at a light and Thurston Moore walked across 
the street right in front of us. We kind of had like a 
little falling out, nothing dramatic or anything, and then 
we just see them occasionally, but we don’t ever talk to 
them or see 'em much... 
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UTV: Anything politically or sociologically that is 
interesting to the band currently? I see there’s a song 
called “Fallopian Rhapsody”... 

Gina: Yeah, we’re very pro-choice and we feel very 
strongly about that. I hate Newt Gingrich...All the usual 
stuff I guess; I’m not happy about our particular political 
situation. 

UTV: I saw Bob Ross is thanked on the credits... 
Gina: Uh huh... 

UTV: How do you feel about fluffy little clouds? 

Gina: What's fluffy little clouds? 

UTV: Okay, that’s a different Bob Ross. There’s an artist 
named Bob Ross and he’s kind of a landscape painter 
on channel 13... 

Gina: Oh, that’s Bob Ross? Bob Ross is the guy that 
sets up my guitars. Local dude. He used to do George 
Thoroughgood’s guitars. 

UTV: Who do you feel the youth of America value most 
highly as a role model? 

Gina: Unfortunately, it would have to be Rock stars and 
athletes, who would have to be probably, usually the 
least intelligent [laughs]. I’m gonna get a lot of shit for 
that. But, I don’t know, that seems to be who kids 
idolize. 

UTV: Anybody specific that you like or dislike that you 
see as a model for youth? 

Gina: I have a lot of respect for Kurt Cobain. I think he 
was a great song writer and I think he was an intelligent 
guy. Too bad he’s dead — shooting himself wasn’t being 
a very good role model though. 

UTV: I think Dave Smalley should be the official role 
model for America’s youth. 

Gina: I keep thinking of older people and I’m like, “No, 
these kids wouldn’t know about my role models. 

UTV: Like who? 
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Gina: Sabrina from Charlie’s Angels and Isis. 

UTV: I remember her! [Saturday moming TV show.-Rich] 
Gina: Oh, I loved her, she was better than Bionic 
Woman, too! Isis and Shazam! But, I never cared about 
Shazam! I didn’t care about him, I cared about 
Isis... There was a band called Isis. It was a twelve-piece 
female band in the late ’60s, "70s, called Isis. They're 
really obscure but it’s cool. I always like to find out 
more about female bands and their like. There’s just not 
that many, especially back then. 

UTV: I was gonna stay away from “female band” 
questions with you altogether... 

Gina: Well that’s good, I can appreciate that. It can be 
good, and it can be the same ones that I hear all the 
time, and it can be sometimes insulting...all that fun 
stuff. 

UTV: If I try one... 

Gina: [laughs] Ask what you want to ask! 

UTV: Theoretically, as far as Punk Rock goes, I would 
think that the mindset is supposed to be more 
enlightened as far as gender roles, or lack of gender 
roles... 

Gina: I think, yes. 

UTV: Do you feel that perhaps the mindset is as 
enlightened as people give it credit for being? 

Gina: No. Maybe on just the surface, but when it comes 
right down to it, it’s the same as every other institution 
- it’s very male dominated, and so you run into the same 
kinds of situations that you would in other fields too. It’s 
just as frustrating, and [sigh] blah, blah, blah... 

UTV: I'd say if someone viewed you as a female first and 
a musician second, that it would really piss you off. 
Gina: Well, it does, and unfortunately the common 
image that people put on is they just can’t seem to move 
past the fact that it’s and all girl band. That’s how they 
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describe our music. They say that before they’ll say Punk 
Rock or Metal. The first thing you see is an all girl 
band. That’s how they can describe what we sound like, 
which really pisses me off! It’s kind of hard to not fall 
into that lingo, like I said “girl band,” but it’s a girl 
band, that’s what it is. The band’s all female....And it 
bothers me to haver that total distinction between boy 
bands and girl bands, and at the same time it’s necessary 
sometimes. It’s a very complex issue. 

UTV: Anybody ever piss you off enough that you 
whacked ’em? 

Gina: Oh yeah! Sure. 

UTV: Looking at the lyrics there’s a lot of physicality. 
Gina: Yeah, we like to throw things. 

UTV: Who is the last person that you hit, or the 
situation where you felt that was necessary? 

Gina: A lot of times it happens in the audience, because 
that’s when things are really aggressive, and then there’s 
these guys who'll get on stage and start being assholes; 
then you have the guitar in your hand or a boot on your 
foot, or the mike stand, and the opportunity is just too 
good to pass up. 

UTV: I heard that you had looked into doing a Bad 
Company cover? 

Gina: Yeah. We haven’t done it in a while, we do it 
every so often, but we used to do it all the time, “Feel 
Like Makin’ Love.” We tried to put it on Binge and 
Purge and they wouldn’t let us. 

UTV: Why not? 

Gina: What's his name? Paul Rodgers? We had to give 
him a tape, ’cause we had changed the lyrics, so I think 
when you change the lyrics you have to ask for 
permission ‘cause they don’t get all the publishing 
money, so we had to ask him for permission to put the 
song on the record, and he said something like, “This is 











OF YOUR CHECK 


SATURDAY, JUNE 24, 10:00 pm 
Nightingale’s, 213 2nd Avenue, NYC 


Three-song 7-inch available from Shimmy- 
Disc, JAF Box 1187, New York, NY 10116. 


New recording (produced by Kramer) 
available soon! 


Squirrels From Hell, Box 123, Hellsville, NY 1@02 


the poorest of poor taste I’ve ever heard. It’s awful, it’s 
dreadful.” He hated it so much...And we do a Boston 
song. We do “More Than A Feeling.” We put that on 
Sushi ala Mode, actually. 

UTV: If Paul Rodgers hates it, it’s gotta be good. 
Gina: We were proud of that too. [?] can do a fake 
English accent and it really gives you the whole feel... 
UTV: God, I hate them so much! 

Gina: I love Bad Company, that’s the funniest thing. I 
have two older sisters, and my oldest older sister, she 
was like a hippie in the "70s and they were like her 
favorite band, so I grew up with Bad Company. 

UTV: Ooooffffph! That’s one of the bands during that 
time period that I used to actually shut off when I heard 
‘em on the radio. So, who’s the loudest belcher in the 
band? 

Gina: It’s probably between Squid and Theo. 

UTV: Because you have that little [belching] hidden 
thing at the end of the CD. 

Gina: That’s actually Lady Bunny...She’sa drag queen in 
New York City, she’s very funny. She’s on speaker 
phone while we were in the studio while Ray was farting 
around doing something, I don’t know. We were sitting 
around, we called her and we were talking to her and we 
taped her. She’s just really funny. We had a whole bunch 
more, we just didn’t want to put it on. 

UTV: Anything to say in closing? Any messages for El 
Duce from The Mentors perhaps? 

Gina: [laughs politely] Becky, our old drummer, belly 
busted him once. It was so good, she knocked him on 
the floor. 

UTV: Anything else you want to add? 

Gina: Saw The Melvins last night, they were great. But 
no, as usual. I’ll draw you a picture. 

UTV: Thanks for being so gentle with me. a 
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INTERVIEW 


Uncle Joe’s Big Ol’ Driver play the kind of sweaty, 
smelly, sex saturated Rock n’ Roll that made bands like 
Aerosmith or Led Zeppelin household names in their 
day. In the current stifling PC environment, UJBOD 
embrace Rock n’ Roll Babylon rather than dismiss it, 
living the life and paying homage to the days of excess. 
I spoke to guitarist/vocalist Andrew about over the phone 
about Uncle Joe’s new album titled Chick Rock on 
Headhunter Records. -Rich 


Under the Volcano: What number drummer are you 
up to now? 

Andrew: Eight. 

UTV: And who’s the new drummer? 

Andrew: His name’s John too; we figured we’d keep 
it simple so we could remember his name. 

UTV: What seems to be the problem with the 
drummers? 

Andrew: You got me, man. Hard to talk him into 
playing Rock. 

UTV: What did he normally play, Jazz? 

Andrew: Johnny thought he did...or thought he could. 
He was under the impression that that was what he 
should be doing, although he just joined another Rock 
band. 

UTV: I find a parallel to Spinal Tap here... 

Andrew: Well, none of them have died yet... 

UTV: Since I’m thinking of Spinal Tap, would it be 
fair to say that the members of Uncle Joe’s Big Ol’ 
Driver have armadillos in their trousers? 

Andrew: Heh, heh, heh...I don’t know man; I can’t 


reunions every once in a while. 

Andrew: They put out that record and it wasn’t half 
bad... 

UTV: I don’t know. I just remember being twelve 
years old and kids blasting ’em in the lunchroom. It 
was a concert a lot of kids in junior high had gone to 
see. So, you did play a 20 minute version of “Slow 
Ride” then? 

Andrew: We only played four songs and we made it 
last 45 minutes... 

UTV: Why is your new album named Chick Rock? 
Andrew: Because that’s what we play. 

UTV: You guys got in bands to pick up chicks initially, 
or is it more something in the content of the lyrics in 
your opinion? 

Andrew: Mostly the subject matter of the songs, and 
everybody’s trying to tag everybody’s music all the 
time with sort of a phrase or genre, so I think my 
girlfriend said it first, “You guys play Chick Rock,” so 
I guess it stuck. 

UTV: How did Kurt Bloch [from The Fastbacks] end 
up producing? 

Andrew: We just kind of talked him into it with large 
amounts of cocaine and whiskey...Kurt remixed [the 
first record]. When Cargo represses it it’ll have a 
cleaned up sound to it. 

UTV: You seem to be a band that would perhaps lend 
itself to analog recording...Is the new record analog or 
digital? 

Andrew: We recorded it on two inch tape...but we 
have to cop to using digital editing 


Andrew: They usually involve Dave, and he always 
tells ’em so much better, but he’s working on the van 
right now...what’s a good beer story I could tell? I 
mean, Dave got beat up and stuff when we went down 
to San Francisco to play the Noise Pop Festival. He 
got beat up twice. He got beat up one night, oh, he 
got really drunk and he was throwing this sour cream 
and pickled herring concoction and this guy in a car, 
and it wound up going past the guy through the 
window and into his girlfriend’s head. He got beat up 
for that, and then the next day he got beat up for 
something else. That’s the latest hijinks; it always 
involves Dave. 

UTV: I saw him at the CMJ thing, and for some 
reason it doesn’t surprise me. He’s a trouble maker, 
damn it! 

Andrew: He usually doesn’t start it, but if there’s any 
inclination on his part towards trouble...If he sees it 
possibly, remotely happening elsewhere, he’ll involve 
himself. 

UTV: Which formula of Fresca do you prefer, old or 
new? 

Andrew: I didn’t even know they had a new one I 
liked Mr. Pibb..who makes Dr. Pepper? 

UTV: Coke. 

Andrew: It was the Pepsi version of Dr. Pepper I 
think. It was cool. 

UTV: Do they still sell Fresca on the West Coast? 
Andrew: I don’t think so. Maybe in Tijuana or Mexico 
or someplace. Isn’t [the word] fresca “fresh”? 

UTV: Oh, is it? 


UNCLE JOE’S BIG OL’ DRIVER 


by rich 





speak for myself, but of course I can speak for 
everybody else, and of course, yes, they have raccoons 
in their trousers. 

UTV: I heard you guys recently dressed as Foghat for 
your record release party? 

Andrew: Well, it wasn’t our record release party ’cause 
we’re having that tomorrow, which is a good thing 
because we’re leaving on tour tomorrow too...We 
dressed up as Foghat for Halloween. 

UTV: What does dressing like Foghat entail? Big 
sideburns? 

Andrew: We had wigs...My friend, he roadies for 
Stone Temple Pilots of all people...Great guitar 
player, and a great, incredible dresser and he’s a 
guitar tech or something for those guys. At any rate, 
he was going on tour so I went over to his house and 
his girlfriend let me go through his clothes and we 
bagged a bunch of his stuff; a bunch of 
bellbottoms...We dressed Dave up in like a leopard 
skin bellbottoms and a leopard skin jacket and just 
ridiculous clothes, ridiculous wigs, and we put 
mustaches on, and we played side two of the live 
record start to finish. 

UTV: They [Foghat] actually lived very close to where 
I am; they lived in Port Jeff, and I’m about ten miles 
from there. They were a Long Island Rock band. 
Andrew: Do they still live on Long Island? 

UTV: As far as I know, yeah. They have these 
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techniques...because they were there. And the 
engineer that we worked with, great guy, his name is 
Pete Fitzgerald, he did the Flop record and other stuff 
that’s coming out. 

UTV: How did you feel about Peter Frampton trying 
to make a comeback? 

Andrew: Well, I was really bummed out that it didn’t 
happen with Steve Marriott, ’cause I knew that they 
had gotten together to do some recording before 
Marriott died. I could actually give a FUCK about 
Peter Frampton unless it was with Humble Pie. I’m 
not saying that Frampton Comes Alive didn’t affect me, 
but it was not one of my favorites. 

UTV: Since you play Chick Rock, I mean, you have a 
girlfriend, but are there a lot of groupies waiting to 
take a peek at Dave Jass’ tri-nads? [It’s well known 
that Jass has three testicles —Rich] 

Andrew: I don’t know; I suppose there are. If I was a 
groupie I’d want to take a look myself. Having already 
seen ’em, the novelty has certainly worn off. 

UTV: What should and UJBOD groupie be as far as 
you’re concerned? 

Andrew: Away from me! 

UTV: You’re very serious with your girlfriend? 
Andrew: Yeah. She is that way. But everybody else 
doesn’t have a girlfriend. 

UTV: You guys are beer swillin’ men; any beer stories 
we might find of interest? 


Andrew: Yeah, it’s that in some foreign language. 
UTV: Oh, the only thing I know in Spanish is tengo 
diez embogados. It means “I have ten inches.” 
Andrew: Oh, really? 

UTV: Not that it’s true... 

Andrew: We should teach that one to Dave! 

UTV: It would be something like tengo tres...guava? 
[Actually, tengo tres pulatos is Spanish for “I have 
three balls.” -Rich] 

Andrew: Actually, leave on the ten inches part because 
that’s probably true too. Man, it’s just scary. That’s 
why he gets in trouble. 

UTV: Too much testosterone maybe? 

Andrew: Yeah, I think it’s just a crazy genetic 
overload. 

UTV: How do you think that Steve Miller’s work has 
retained its social relevance in his later years? 
Andrew: Did it ever have social relevance? “I met you 
on somebody’s island...” 

UTV: Did you like Steve Miller? 

Andrew: He’s okay, but then that Greatest Hits record 
ruined it for me. I can’t take “Jungle Love” one more 
time. 

UTV: You were into Nazareth perhaps? 

Andrew: Oh, yeah! 

UTV: Because the song “Johnny the Man” reminds 
me of “Razzamatazz.” 

Andrew: It’s funny -- that’s what Kurt Bloch said too. 


That, and some bad Ted Nugent. 

UTV: You put out a seven inch, “Cold Turkey” was 
the B side. 

Andrew: Yeah, that was Scheming Intelligentsia in San 
Diego...He put out both our seven inches. 

UTV: What was the first seven inch? 

Andrew: It was “Thinking” and “Divine.” It was clear 
vinyl. I have the DAT. 

UTV: Were you into The Beatles or John Lennon? 
Andrew: Both. Dave’s a big John Lennon fan. 

UTV: You guys are older, right? 

Andrew: I’m 25, our new drummer is 25, and Dave is 
gonna be 30 this coming Saturday. Our bass player is 
32...He might even be 33, I don’t know how the fuck 
old George is; George is the dinosaur of the band. 
UTV: Do you find any kind of juxtaposition as far as 
your band and the age of some of the other bands you 
might be playing with? The Headhunter roster is 
considerably younger. 

Andrew: The only juxtaposition I find our band in is 
that we wind up booked with Punk Rock bands all of 
the time. It seems that’s what the world is chewing up 
and spitting out right now. We’re just not a Punk 
Rock band. We’re lucky if out of a 50 person crowd 
we can garner one or two new fans from that group, 
*cause they’re like, “Oh, yeah. I remember....Rock.” 
UTV: Punk Rock is not just a music style; it definitely 
is David Jass lighting up a joint inside [a club]. 
Andrew: I never thought of us as Punk Rock. 

UTV: No, you wouldn’t be appropriate for Straight 
Edge shows. 

Andrew: Especially on the East Coast we get booked 
with noise bands and...garbage. 

UTV: What’s some of the stuff that’s out around now 


that you really fuckin’ hate? 

Andrew: That I really fuckin’ hate? What’s a band that 
I really fuckin’ hate...I really fuckin’ hate that Bush 
band. I really fuckin’ hate that Sponge band. All those 
single syllable bands... 

UTV: The trendy fuckers. Yeah, definitely. Bands like 
Shelf. 

Andrew: Yeah...It’s like FUCK YOU man, can’t you 
think of another word to add to your name? “It’s 
gonna be killer, man; we’re gonna be called Dog.” Or, 
“We're gonna be called Car. We’re gonna be 
absolutely killer man, we’re gonna be so clean cut, but 
we’re gonna play really loud and we'll be angry...” 
UTV: Angry about the silly haircuts they got. 
Andrew: Yeah, “We’re gonna be angry about being so 
clean cut...” What are more bands I hate? Anyway, 
that’s a whole ’nother article. UTV: Are you guys 
putting out any singles coming up or anything? 
Andrew: We have a single that should be done in 
about a week. When we went in to record the first 
record, we got up there and the guy didn’t have it 
finished, the guy didn’t have the room finished, so we 
went next door to where he had and 8-track machine 
and we blew out all the songs plus a bunch of covers 
and got fucked up, mixed the whole thing and 
everything and went back the next day, and we did a 
version of “Free Ride,” an Edgar Winter song. We did 
that, it was really shitty, and the flip side is an old 
song we don’t play anymore. And we got another one, 
it’s like a promo thing for the record and it’s “Lip 
Gloss”... 

UTV: What label is putting it out? 

Andrew: One is Scam-O-Rama I think is the name of 
the label. It’s this guy named Ted who writes for 


Flipside out in LA. He’s really nervous about it, but 
things are gonna be fine, Ted. 

UTV: And “Lip Gloss” will be a separate single? 
Andrew: Yeah, it’s a split single with this band Lustre 
that was gonna be on Cargo, but then they got picked 
up by A&M. 

UTV: No shit? Their name was Shiner. They played 
with you guys that night at CMJ. They were good. The 
other bands were great, but you guys basically kicked 
the shit out of the bar that night. 

Andrew: It’s funny; we, our manager anyway, was 
trying to milk a free plane ticket to New York for 
when we play out there. This guy from London 
[Records], Ken Freebeer, Ken Freidman, he made 
they offer like a year ago. And anyway, Ken had come 
down after that show and brought his boss, I don’t 
know, whatever creeps are there at London. So, the 
other day, our manager calls him up and says, “Hey, 
Ken, so what about that free ride to New York?” And 
Ken’s like, “Well, to tell you the truth, I brought my 
boss out to see the show and he hated it, so I really 
can’t do anything for you.” He hated the show... 
UTV: That was London Records? I’ll add that to the 
list of things you hate. 

Andrew: We wouldn’t have signed with ’em 
anyway...It’s always nice to be told that somebody 
hated you. 

UTV: Anything you want to say in closing to drooling 
young fans? 

Andrew: To all the ladies: be ready, because George 
is on the hunt. Somebody has to take him. He goes 
out on the road with us and he doesn’t do any good. 
And, he’s a good kisser; I know, because I've kissed 
him. a 
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Introduction: What is Religion? 

Most of us have grown up with a rather narrow and limited view of what 
“religion” is. This reflects the culture in which we live, which is religiously 
dominated by Christianity, Judaism, and Islam. These three religions have 
much in common: they come from a common area (the Middle East) with 
a common historical background, and have similar ideas about what 
constitutes “religion.” Scholars classify all 3 as “Western” religions, 
distinguishing them from “Eastern” religions (originating in India, China 
and Japan), tribal cults, new religions (New Age, etc.), and such historical 
groups as Celtic/Druidic, Viking, Greek/Roman, Babylonian, Egyptian, and 
wicca/witchcraft. No one doubts that these other traditions are and were 
“religious,” yet in many respects they show startling differences from 
Western notions of what “religion” is about. 

Spirituality is, in fact, a universal part of human nature; there has never 
been a human society which did not have a religious tradition of some type, 
as far as history can tell. Even the cave dwellers had rituals connected with 
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by Swami Lingananda 


death and its transition to the Beyond, as shown by their wall paintings and 
burial sites. But different individuals seem to have different “sensitivities” 
to the spiritual dimension of existence, just as we have different levels of 
appreciation of music, art, food, sex, sports, beauty, etc., so some are totally 
unable to perceive any sort of spiritual meaning, while at the other extreme 
others seem to live in another, invisible, universe altogether. 

Since religion is involved with so many aspects of human existence, it can 
be viewed from many different perspectives; this is both an advantage and 
a danger. 

One person may see religion primarily as a complex of ideas. He sees 
religion in terms of systems of beliefs, theology, philosophy, ideology; he 
concludes that religion is basically an attempt to explain and comprehend 
the mysterious cosmos and the human place in it; it should be internally 
consistent and subject to rational analysis. Christianity is usually creedal, 
defining itself as a system of beliefs. 

Another person may concentrate on religious feelings or emotions: the 
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experience of sacredness, holiness, otherworldliness, transcendence, divine 
presence, of the hallowed, the uncanny, the majestic, the solemn, the 
glorious, the eerie, the supernatural, the magical, even the truly weird. 
These experiences produce awe, wonder, trembling, guilt, horror, ecstasy, 
rebirth, faith, conviction, and despair. Rudolf Otto, the German scholar who 
founded the academic study of religion, wrote in The Idea of the Holy (1917) 
that holiness (in its original sense, which predates our Judeo-Christian 
associations with morality or goodness) involved the mysterium tremendum 
fascinans. Otto defined this as a mysterious, undefinable, borderless dual 
nature which is both attractive, fascinating, comforting, inspiring, even 
exalting on the one hand— and overwhelming, terrifying, tremendous, 
incomprehensibly alien on the other. It can induce rapture or shuddering, 
bliss or dread, yearning or fear, and it often feels energetic, overpowering, 
compelling, urgent. Christians express this dualism when they say that we 
“fear and love God”. The holy is awe-ful. Popular Hinduism is mostly 
concerned with religious feeling. 

Yet a third observer may focus on religious action. He looks at rituals, 
organizations, clergy and lay groups, artistic and literary works, persecutions 
and good deeds, holy wars and religious politics, the feeding of the hungry 
and the smiting of the infidel, the preservation of learning and the burning 
of books, support for the power structure or attempts to overthrow it, 
unifying of the community or its fragmentation. Judaism is primarily 
concerned with deeds, following Jewish law. 

Religion is all this and more. Whenever we limit ourselves to a single 
approach, we risk missing the whole, and thus misunderstanding. 

To me, religion provides a foundation for my values, a framework within 
which i can make decisions. If i look at the universe from a purely scientific 
perspective, nothing that i can say or do has any real or lasting meaning. I’m 
but a small collection of atoms existing for an incredibly brief moment, 
compared to the age of the universe, on a satellite of an undistinguished 
star, lost among billions of them, in an obscure spiral arm far from the heart 
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of one of countless millions of galaxies. 

Religion tells me that i am more than this, that my actions have conse- 
quences, that some choices are better than others and that choice is 
meaningful. Science does not reveal values or make life worth living, and it 
certainly does not make my deepest experiences comprehensible. Religion 
does. 

Since the good Swami’s column on sacred masturbation (UTV #24) got 
such a favorable response, i’ve brought him back to provide some more 
religious propaganda, in this case, an explanation of the Shiva tradition of 
Hinduism, not to be confused with the Krishna cult. It is presented as an 
option for the consideration of those who, like many punx, just can’t relate 
to traditional Western religion, but who still have a spiritual sensibility and 
are looking for some way to exercise it (see UTV #13). Many of us would 
like to recover our sense of the transcendent, something larger than 
ourselves, but still relate to it in a personal way. There are many other ways 
of conceptualizing or verbalizing the transcendent, of course, and i recom- 
mend Buddhism for those who are philosophically inclined and don’t mind 
an impersonal Ultimate Reality. But if you want to involve your feelings 
rather than just your head, or have an intimate personal dialog with a 
Higher Reality, or feel a friendly Presence in the world around you, you 
need some sort of image of divinity, usually a god or gods. Maybe this won’t 
be your cup of tea, but it won’t hurt you to learn something about a 
different religious tradition. Or maybe you'll discover you’ve been on this 
path all along, but just didn’t know a name for it. 





God Gets Bored 
Hindus believe in many interdependent levels of reality. “God,” we believe, 
exists at all levels, but in different ways at each level, though they are all 
connected. At the highest, most abstract level, God is All—there is nothing 
that is not God. This Godhood without form or personality is sometimes 
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called Brahman. The entire universe, you included, grows out of this Brah- 
man. You yourself are godstuff, you are as divine as anything in the cos- 
mos. However, your consciousness is ordinarily under the divine spell of 
maya (“illusion”); you have a perspective which includes separateness and 
ego, a limited fixed point of awareness rather than a consciousness of the 
Whole. The physical world, with its extreme sense of separateness, is 
considered to be one of the lowest levels of reality. In between are levels of 
reality in which God is personal, with characteristics, and subsidiary personal- 
ities; these forms or levels of God interact with “our” level. 

Hindus explain Creation as the result of God’s boredom; it is His lila 
(“sport”, “play”, “game”), spontaneously and playfully generated out of Him- 
self to amuse Himself, perhaps the way a kid builds sandcastles on the beach, 
and to explore Himself. Our cosmos is one of an endless series of Creations, 
each ending in the reabsorbtion of the Creation back into the Creator. 

Our basic function in this world is to be good actors, to play the game of 
Life. In addition to the general drama, there is an additional challenge to the 
individual: in order for the drama to work, God has cast His maya over us 
so that we forget who we really are (parts of God) and lose ourselves in our 
roles, thinking we are separate beings. We’re Method actors. But it is part 
of His game that He gives us a way to overcome the maya, to return our 
awareness to its divine origins, to regain our original identity, to become One 
again. Moksha, liberation, is merger with God. As characters we are each 
unique, and can spice up the game by emphasizing our uniqueness, but 
underneath it all we are not separate from the rest of life. Everything which 
strengthens our sense of separateness contributes to the illusion, while 
selflessness brings us closer to divinity. It is a challenge to us, and the reward 
is great: becoming God. 


The Many Faces of Shiva 
Shiva (pronouced like “shivver” without the “r”) is the most popular 
Hindu deity. Hindus generally tend to be divided into (1) Shaivas and (2) 
Vaishnavas, or worshippers of Vishnu (which includes Vishnu’s incarnations 
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as Krishna and Rama). So please don’t confuse Shaivism with the Hare 
Krishna cult. The West, influenced by early missionaries looking for a 
counterpart to the Christian Trinity, has made much of a “Hindu Trinity” of 
Brahmi the Creator, Vishnu the Preserver, and Shiva the Destroyer, but in 
fact Brahma is virtually ignored today, and while Shiva is certainly Lord of 
Destruction, that is only one of His many roles. 

Hinduism appears to the Westerner to be polytheistic in nature, with 
thousands of deities, and there is a vast amount of sacred literature devoted 
to their mythologies. Many simple Hindu folk are polytheistic. But for more 
sophisticated Hindus, the many “gods” are only different as- 
pects/facets/faces/manifestations of God who is ultimately One. 

To monotheistic Shaivas, Shiva manifests or appears at intermediate levels 
of reality in order to be comprehensible and approachable to us, who are at 
astill lower level of awareness. At these levels, God has form and personality 
so you can relate to Him/Her personally. These forms are still channels 
leading to the Absolute Godhead, means to an end, as much subjective as 
objective, and ultimately they fold back into the Formless at the end of each 
cosmic cycle, when the entire universe of phenomena is destroyed by being 
reabsorbed into God. 

Hinduism has no Great Opponent, no Satan-like Enemy of God, and 
hence no great dualistic contrast of Good and Evil. Also in great contrast 
to Western religions, with their eternal separation of Creator and Creature, 
(Heaven being for them merely closeness to God) Hinduism insists that the 
atman, the individual soul, is at heart identical to Brahman, the Godhead. 

Shaivism does not include alienation between God and human. Shiva is 
not a Law-giver, not being modeled after a tribal chieftain (like Jehovah); 
Shiva has no Commandments in the Western sense, so there is no sense of 
sin and guilt the way Jews and Christians think of such things. 

This is the “high tradition,” in India until recently known only to the more 
serious students of religious thought... 


Look for the conclusion of the swami’s column in next issue. —Rich 
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Hello, phanke for joining us here at PARANOID, attempt #11. 
; Long Island has become a very silly place where too many kids 
are forming bands and doing shows instead of getting decent 
jobs and playing lacrosse like normal suburban children! 

The Baldwin Band, spawned from various Lindenhurst scenesters, "is 
will be playing around soon, as will the band Cleanser, a project # 
of Derek's (Neglect) and Pete's (Yuppicide). The Warped Weeble fs 
Wobbles have released both of their demos on one spiffy tape, 
aptly entitled, "The Weebles' Greatest Hits." Get it or suck 
on Bob's biceps. Mind Over Matter is doing a short European 
, tour and then a U.S. tour in July/August and the new album 
"Automanipulation" is recorded and will be out in July. They 
also have a World Wide Web Site (HTTP:// WWW.IMRAN.COM/MOM/) , 
check it out. Milhouse will have a split seven inch with the 
Fifty-Two X out on Reservoir in a few months. Greensleep have 
recorded an album but are too poor to put it on vinyl. If you 
want to help, call 516-754-1853, that's Puncture Records & 
Studios. They also give nice deals on quality 8 track recording 
for your band's demo or seven inch. The Huntington YMCA, the 
PWAC, and Threshold studios are all still doing sporadic shows 
as usual but the status of the Northport Pipeline is still in 
; limbo. Rumor has it that it may be up for sale. Anyway, raves 

still suck and we still hate Rancid, Sick Of It All, H20, and 
> most ska muSIC... 0% cae he ae 


fT emiled. Then I remembered’ us in that’ : 
| gunshots anc Sirens, People kill r me > these days. 
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Hey what’s up? I'm back bitch and I 
hear some of you boarders are pissed. What's 
the matter the truth hurt? Where's my fuckin 
hate mail? Too lazy to defend the fashion of 
the slopes? Too cool to waste your time? I 
know you weren't too busy riding so write 
(SPAG c/o Roachclip, 329 Grange St., 
Franklin SQ., NY 11010) Oh yeah, girls 
feel free to send nude photos of you with 
your favorite beer in hand for Miss August 
Chugs and Jugs Contest. (More Info Next 
Issue). 

So I've just graduated from college 
with honors. Pretty damn impressive for an 
ass who almost didn't graduate from high 
school. I am thinking of Grad school for 
Architecture but I'm kind of broke. You'll 
notice no record reviews, show, or inter- 
views this issue, that's because of my fuckin 
thesis. So here's some records | think you 
should buy. (Note: I am on a bus to school 
for the last time so my records are at home. 
I'll do the best I can) First Screeching 
Weasel's "Kill The Musicians is fuckin great. 
All old and hard to find shit on one disc. 31] 
songs | believe, of pure Weasel mayhem. 
Includes some old shit, some Ramones shit 
and some live shit. This is a great way to 
close the book on one of the best punk bands 
of all time. (Ben I love ya) The new Zoinks 
full length on Dr. Strange is excellent. Can't 
stop listening to this. Check out the Hi Fives 
on Lookout! Great surf Rock N Roll type 





stuff. New ALL on Atlantic is a lot better 
then I expected. I really like Chad's voice. 
The McRackins are the best thing to come 
out since the movie Slapshot. Check out this 
Vancouver trio, you'll love them. The new 
Sinkhole and IIl Repute are also really good. 

In Dischord news the new Fugazi 
"Redmedicine" is very good and I am sure 
it'll climb the charts, but the new Trusty 
"Goodbye Dr. Fate" kicks royal ass! Glad to 
see them on Dischord. After a long history 
and a new Slant 6 entitled "Inzombia" is also 
on it's way out. Uncle Joe's Big Ol' Driver's 
"Chick Rock" is the 3 testicle beer sucking 
kind of rock chicks wanna hear. So I like it! 

Epitaph wise SNFU is better then the 
last one and Red Aunts is well..ok..but the 
new Total Chaos is brutal. Call ABC or 
Opec Sid to see when they're playing. Also 
Pennywise will be out in June. 

As far as shows the UTV party was 
cool. Lots of free giveaways and Wood- 
pecker. Buy the Splinterface 7" it's crazy 
enough to injure small children for life. To- 
day after class I got to go to CB's to buy 
Circle Jerks tickets. Why does CB's have to 
do this advance ticket bullshit? [ had a dream 
of hanging out in the beautiful month of May 
with a Woodpecker, living in front of CB's for 
two days. If for some crazy fuckin reason I 
don't get into both fuckin shows I'll never go 
back to that shit hole again. Ah shit I got to 
go this is my stop. See ya asshole!! -SPAG 





WHEN YOU'RE ON YOUR OWN... 
by MYK 


So here we are, another issue, another set of whiney 
comments. First off, Yuppicide is now officially gone. They put 
on two of the most amazing shows I've secn in some time. If you 
missed it, You're loss! Though WreckAge is putting out a video 
of it plus the opening bands. Definitely a must own. 

A couple of weeks ago I was at C.L.H. with my room 
mates in a n Operation Ivy shirt and guess who walks in? Lars 
and Lint, let me tell you we were none too impressed. Appar- 
ently Lint wanted me to be a fan boy and come worship him. At 
least that's the look people told me he had. Well needless to say, 
no words were exchanged and we left soon after stardom 
permeated the air. 

Well we had the UTV show at the Continental, turnout 
was a little slower then I had hoped. Could be due to the Black 
Train Jack show at the Wetlands. We all had fun, the bands were 
excellent and everyone got cool free stuff (Me included), but one 
new jack Judge shirt wearing fuck actually almost brought an 
otherwise good time to an almost catastrophe. If one more fuck 
like him asks me if I go to a lot of hardcore shows, there may be 
another axe wielding manic in the great NYC. P.S. 
Keith(Deadguy) thanks for not letting me do something I might 
have really regretted. 

PLUG: Pick up Deadguy and see them live, they rule! 
My roommate Tyler is booking shows at Coney Island High call 
(718) 846-8242. Lastly, I saw Avail again. They are still 
amazing. One of the most amazing live bands and are even some 
of the nicest guys you will ever meet. They're in Europe now, 
probably having the time of their lives. You can check out Avail 
on Lookout! Records. Well Worth it. 

Spag, the man who actually brings you these pages of 
debauchery has just graduated SVA. Congrats and good luck my 
brother and the first person I met on the NY scene. 


MYK 
IT’S MY WORLD & YOU'RE LIVING IN IT 
by Vinny Segarra 


"Rad", "Right On!" - yep, I'm still talking like I'm in 
Seattle. 5 weeks after getting back I still find myself w/the NW 
lingo. Man, that city has just as many hot women as NYC! Big 
phat shouts go out to Tasha, Tracy, Sonia, Tracy, Jenny M, the 
other Jen, and all the other women I wish I loved before. I saw 
some Rad shows out there as well, like MY NAME w/ 
PEGBOY, (no ice capades here), SHUG w/WHOREHOUSE 
OF REPRESENTATIVES, NEW BOMB TURKS, w/some 
pretty boring bands. 

As usual the weather sucked but the alcohol was 
flowing! It started on the plane out there when I drank three 
quarters of a pint straight-up JIM BEAM (ok a little Pepsi) and 
I passed out right after eating TWO airplane dinners. I also 
drank some really rude NW brew that came w/lemons in it. I'd 
rather have drank puddle water. Yo Brent, you like beer w/ 
lemons in it? Lee from SoundViews probably does. Have you 
heard the SINKHOLE records? You should, it's called "Space 
Freak". Can't wait to hear the Splinterface 7" that Rich UTV is 


releasing. By the way Rich thanx for sending me ish#23! I had 
to buy it in Seattle. All you little punks out there steal all the 
freebie issues so when I mosie on in to my favorite record shop, 
it's all gone. Kind of glad to see that the new smoking ban just 
started for most public places here in NYC. Now don't get me 
wrong, I think it's fucked when people start taking away the 
rights of others but when it results in me coming home smelling 
like a 6'6" Marlboro- THEN BLOW ME! 

SHAMELESS PLUG DEPT.- if you remember a few 
issues ago I was looking to form a band, well I found one. We're 
called SNOWBALL and we're not vegetarians, straight edge(no 
shit), Krishna, Jews for Jesus, Jehovah's Witness', we're just 
punk as fuck ok? Nothing wrong with the above mentioned 
groups or anything but I don't believe in god and like my bacon 
sandwiches w/extra mayo. I think everyone else in the band 
agrees. If you saw Clerks, then you know where I got the name. 

People who should've been in the Oklahoma City Bomb 
Blast Dept.- PJ Harvey, Beck, and John Starks of the NY 
Knicks. Speaking of sports, the Baseball Strike Is Over! Yippee 
Yahooee!! I rather stand in line and wait to get Nancy Sinatra's 
autograph at Tower Records then watch a baseball game. Can 
you say "Airbrushed" boys and girls? Remember, it's my world... 
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who've written fo tell us that our \ \ 
zine 's a piece of trash and that 
we should no longer use the words 9g 
gothic and industrial in our ads, 
especially when the zine has no 
pictures of vampires in it 
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Another issue filled with irreverent filth and trash is out no 
featuring interviews with SOFIA RUN, SQUELCH, 
COEXIST, ABNORMAL BEHAVIOR 
plus audio/zine reviews, commentary and more! 
Send 4- G-class stamps to: 
EXCOMMUNICATION, 2702 SIPP AVE, 

MEDFORD, NY 8763-2041 

BANDS, LABELS, ZINES, Get in touch for coverage in 

upcoming issues! 











Audio Reviews 





360’s “Strawberry Stone” (Link/RCA Records, 1133 Ave of the Americas, New York, NY 10036). 
On this disc, the 360’s display a guitar oriented late ’60s influence on tracks like “When I’m 
High” and “Spoonful (Strawberry Stone)” which come across as groove filled ditties as opposed 
to an obvious modern day clone rip off of your typical album oriented rock faves (Hendrix, 
Skynyrd, etc.) Vocalist\guitarist Audrey Clark provides ballsy chords and smooth yet aggressive 
vocals which will suck you into the zone of euphoric listening. Most songs do contain clever 
harmonies and well structures melodies, however there’s enough noisy action going on 
throughout this release which will keep the anti-Kennedy/120 Minutes crowd happy! Nuff 
said.(CD) -Alex 


Acid Bath “When Kite String Pops” (Rotten Records, POB 2157, Montclair, CA 91 763). Lots of 
screaming, occasional melodic vocals with a death metal backdrop. Chock full of those Sabbath 
type riffs that would make any Kyuss fan freak. Their songs are pretty long too. I like this one 
a lot. Note: Clown artwork by John Wayne Gacy.(CD) -Baz 


ALL “Pummel” (Interscope Records, 10900 Wilshire Blvd, Suite 1230, Los Angeles, CA 90024). 
CRITIC, UNCLE FUCKING CRITIC, what an opening line! Even though it comes on the 3rd 
song, how could any critic not love this! Fifteen angry Pop Punk songs and some cool harmonies. 
Very tight band that will turn any ear, whether you like it or not, this album should be heard. 
The line-up is the same core of 3 with a new vocalist in Chad Price, who has that scratchy yet 
very cool sound. I recently caught the video for “Million Bucks” -- what a great ass kicking song! 
If you don’t like this album, get out of the scene now, or as ALL would say: “UNCLE MOTH- 
ERFUCKING, CHICKEN SHIT, JEALOUS, STUPID IDIOT, BASTARD, WANNA-BE, 
FUCKING CRITIC! This is too fucking good!(CD) -Mare 








(MF 11) ©1995 minty fresh 
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Oh Brother Where Art Thou? 


Alligator Gun “100% Freak” (Relativity, can’t find damn address). Whoa! I'm really surprised 
these guys didn’t wind up on Epitaph. This album is basically a roaring thirteen song piece of art 
that will give any punx hours of pure listening enjoyment. Imagine a cleaner sounding Sex Pistols 
blended with the happy go luckiness of a band like ALL and you get the whole picture. Every 
song flows perfectly into another allowing this album to avoid the “I must skip this song” trap. 
Between the dynamic three chord progressions and overall I’m happy/Fuck You attitude of this 
tape. I hope adolescent shopping mall rats will realize there’s more to life then Green Day. 
Alligator Gun are punx! (Cassette) -Alex 


aMiniature “Murk Time Cruiser” (Restless Records, 1616 Vista Del Mar Ave., Hollywood, CA 
90028). Unbelievable, amazing and above all superior. These are the words that best define 
aMiniature’s sophomore release, straight out of Alex’s mouth. Once again this group has spawned 
an angst driven, hard as nails disc that grooves along in a Punk flavored, Emo core vein. Tracks 
like “Peddler’s Talk” and “He, the Bad Feeler” thrive on crunching yet melodic guitar parts, a 
pummeling rhythm section, and John Lee’s vocals, which range from sensitive to slaughtering. 
Experimentation doesn’t hurt this disc, especially on the song “The Prizefighters” which come 
across as wicked and daring, due to the fact that it was recorded backwards! Never mind 
destroying your grandma’s silverware collection in a stressful day. Just sink your teeth into this 
disc and you'll see the light!(Cassette) -Alex 


Anger “If Punk Is Dead (What the Hell Is This?)” (5 Dale Ave., Pompton Plains, NJ 07444). 
Powerful Punk from northern NJ. This 21 song CD has a few different sounds to offer. Songs like 
“Vidiot”, and “Fast Food” are reminiscent of “TV Party” Black Flag. Some stuff like “Cardboard 
Box Blues”, get semi-politicalin a DK’s sort of way. My favorite song, “Born to Lose” makes me 
want to smash shit up every time I hear it. “Save me, before I go insane, before I overdose on 
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‘The Early Singles 1989-1992’ ‘Anthlogy’ All Out War 
The Inner Strength, Billingsgate, Insight, Iceburn Seminal NYC Hardcore. In the same league as Cro- The re-issue of their classic and much sought after 


and Worlds Collide 7”s on one release. Mags, Murphy's Law and Bad Brains. debut release. The straightedge band of the ‘90's. 
Convenient and user friendly. VR19: CD/CS VR20: CD5/€Sep 
VR18: CD/CS 


Mailorder Prices: 
LP/CS: $8.00 * CD: $11.00 © CD5: $6.00 © CSEP: $5.00 


Send Orders to: 
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Send $1.00 for our huge catalog of music, merchandise, band tour info and over 1000 releases from other labels, 


Upcoming summer releases: SNAPCASE ep, DOUGHNUTS MLP, 0.L.C. 7” (formerly Meanstreak), Phone: (312) 666-8661/2 
CAUSE FOR ALARM/WARZONE split 10”, GUILT LP, STRIFE ep and Video. Fax: (312) 666-8665 








drugs, or open up a vein.” There is no poetry, just direct and simple pain, with some goofy fun 
s0 not to be too bleak. For five bucks these 21 songs can be blasting at your place. Send $ to 
above address, c/o Terri Torino. When listening, be sure to invite a friend with weed! New Jersey 
has a lot of good and original music to offer, and this is the first of many I will inform you, our 
humble reader, of. Stay tuned, because New Jersey kicks ass!(CD) -Dave P. 


Antischism “Still Life” (Allied Recordings, POB 460683, San Francisco, CA 94146-0683). Seriously 
tight Hardcore band that I loved listening to, and I'll probably listen to for a long time to come. 
5 members including 2 singers, one dude and one lady, that really throw their lyrics in your face. 
From the first track “Failsafe” thru the last, “Freedom at Last” this CD kicks major ass. The 4th 
track “Pets or Meat” is a conversation regarding rabbits, you must listen to this, fucking hilarious! 
Really good bass, guitar and drums behind the two vocalists. A must buy for all Hardcore 
fans.(CD) -Mare 


Ash-Negative Research Cabaret “Tape 2” (Info: ANRC, 122 Oak St., Weehawken, NJ 07087). Very 
avant-garde type of stuff consisting of guitar, sax, and the girl of my dreams. This was a bit easier 
for me to swallow then the previous ANRC cassette because the guitar filled up more space this 
type, but I still miss the percussion. It could possibly be compared to a darker, heavier, jazzier, 
version of some of the stuff on Projekt. Three songs, and I didn't mention what band two 
members used to be in this time.(Cassette) -Rich 


Barkmarket “Lardroom” (American Recordings, 3500 W. Olive, Suite 1550, Burbank, CA 
91505-4628). Lardroom must be the place where Ricki Lake and Roseanne can be found sharing 
an Oscar Meyer wiener, not really! Actually, Barkmarket’s Lardroom is a five song EP which 
thrives on thick, squealing guitars and a concrete rhythm section primed and ready for action. 
The groups overall stylistic approach consists of some “subtle” Industrial influences (distorted 
bass, noisy feedback arrangements, etc..) which add a little bit of density to this disc. Well, I've 
always dug this bands nutty noise attack, and guess what; I think you'll like them too!(CD) -Alex 


Bellolamb (Frumpy Bud Records, 457 Main St., Farmingdale, NY 11735). “Warning: We are not 
a Punk rock band.” Could’ve fooled me guys, but I'll give you the benefit of the doubt. DIY very 
lo-fi, these three young Farmingdale-ites remind me of pre-Sub Pop Sebadoh when they were 
recording off of cheap boom boxes. “Lizard Box” could be a bonafide hit on any indie play list, 
as its Pixies-buttfucking-John Lennon speed rock is so damn catchy that even the most 
pretentious alternative douchebag will stop looking at his shoes and take notice of how much 
potential these guys have. One note of negativity: the boring acoustic stuff on the last song 
doesn’t mesh with the rest of the songs, but don’t let that sway you. There are plenty of bands 
on Wrong Island that I wouldn’t give the time of day to, but Bellolamb’s debut is definitelyworth 
more than one listen.(7") -Joe 


Bellolamb (Frumpy Bud Records, 457 Main St. #362, Farmingdale, NY 11735). was going to write 
a nasty review but I will let the bands “liner notes” speak for them. The following is what I 
received as the band’s sleeve and is re-typed, word for word. “W A R NIN G: We are not a 
Punk band. Despite the fact that we released this record on our own label and the fact that you 
could easily mosh or pogo to a couple of the tunes, we are not a Punk band. For example, our 
guitarist, Joe, adores Bruce Springsteen and still thinks that Green Day and Weezerare hip. Phil, 
the drummer, loves Rush and Billy Joel. My favorite band is the Beatles and I've never even 
heard Fugazi. At the moment we are operating out of our own tiny little label, but we hope to 
achieve major label success, be on the cover of Rolling Stone, and eventually be featured in the 
center of TV’s Hollywood Squares. Now, you, as a discerning lover of music, have a choice. You 
can either listen to shitty bands like Sound Bite House simply because they represent some sort 
of abstract, bullshit Punk ethic or you can listen to Bellolamb simply because you dig us. We are 
not politicians, we’re a rock n’ roll band and we don’t have to play by the rules of some thirteen 
year old skate Punk just because it’s cool. So, when we are bigger than Michael Jackson and are 
hanging out with Urge Overkill please don’t call us sell outs because we're laying all our cards 
out on the table right here and now. Thank You.” Well, I appreciate the guy’s honesty, but I 
hope I never have to listen to one of your records ever again. Enough said.(7") -Mare 


Big Hair “The Pickle Farm” (Energy Records, 545 8th Avenue, 17th Floor New York, NY 10018). 
4 guys from Rochester that make some interesting noise. First song “Punk As Filardo” opened 
up with something that Primus would pull off, but had an interesting twist using a fiddle. Very 
unique sounding and a good rhythm section to back it up. Very up tempo, different kind of Punk 
band. All 4 of these guys are talented musicians and it comes across in most every song. 11 song 
CD worth looking into if your looking for something different.(CD) -Mare 


Big Hair “The Pickle Farm” (Energy Records, 545 Eighth Ave, 17th Fl, New York, NY 10018). The 
good news...this album is original, The bad news.. I don’t like it. BH try to mix Primus style 
funky weirdness (which I love) with technical Speed Metal (which I haven’t in a few years). The 
result is musical but not very catchy. To further make you love/hate this band there is a fiddle 
player who seems to be constantly soloing. The good news...this album has amazing (Primus like) 
packaging. The bad news...Big Hair is the worst band name I've ever heard. If you want 
something metal, strange, and technical, check it out.(CD) -Mr. Hymson 


Beowiilf “2 Cents” (Restless-no address on advance CD so suck my ‘roids. I ain’t looking it up). So 
the name scared me...gothic lettering w/umlaut...but instead of the expected Odin-Rock it turns 
out to be straight-up, pissed-off Punk. The vocalist sounds like that bald clown from Midnight 
Oil whenever he tries to “sing”, but luckily he mostly screams in a Rotten-esque snit which is 
fine. Everything’s real clear and good and loud, so what the hell if I ain’t moved.(CD) -Sport 


Blanks 77 “Punks N Skins” bAw “Chelsea Girls” (Headache Records, POB 204, Midland Park, NJ 


07432). Ahh, the filth and fury spirit of Punk rock’s yesteryears seems to be captured perfectly 
in the form of Jersey’s Blanks 77, whom give us two nicely executed tracks of bouncy pogo Punk 
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that I’m sure will get you to both pogo and sing along when their choruses. “Chelsea Girls” is 
my favorite track off of this destined to be a collectors item picture 7”. Then again the picture 
of the sexy skinbird sucking on a lollipop probably swayed my opinion a bit. Very good 
marketing, Armen! I'd buy this just to look at. Of course I’m not saying that the band aren’t a 
good looking bunch but when “Chelsea Girls love skinhead boys” I’m left with one thing to say: 
my hair is a nice 1/4" long, and I’m single, girls (hint..hint) (Picture 7") -Groovy 


Blightobody “Party Snout” bAw “The Moon Floats Overhead” (Sing Fat, 1616 Vista Del Mar Ave., 
Hollywood, CA 90028). The cover says this band is the winner of Conan O’Brien’s 9th Annual 
College Band Search! Gee whiz, lickety shit, this just goes to show what fucking idiots can get 
jobs at NBC. This band is absolute shit. If you cross the worst Skynyrd cover band with inbred 
REM clones you'd get Blightobody. These guys couldn’t even make it on Star Search and what's 
even worse, some moron signed these guys. My press sheet says this is going to be a collector’s 
item, which is true since everyone that got a copy of this probably used it for skeet shooting, so 
I guess very few are still intact. I know I should be a little more constructive, so I have to 
mention that side one has Conan’s mug on it and side two has Andy’s; it’s for you to choose who 
annoys you most and then pump a round into em. I blew mine to bits... You want to know why 
I hate the media and all it’s bullshit hype? Here’s a good reason. Pure garbage, and I can only 
hope no one wastes three hard earned dollars on this trash, unless of course it’s that NY Punk 
Rock aficionado David Fricke.(7") -Groovy 


Body Clock “Grip Life” (None Of the Above Music, 2530 Middle Country Rd., Centereach, NY 
11720). This is one of the first releases on Brett from None Of the Above’s label, and I'd say it’s 
kind of prestigious because Body Clock is Chris Moriarty from Controlled Bleeding/Skin 
Chamber fame. The tone of the record is somewhat similar to some of Bleeding’s work, with the 
tone of tracks being almost schizophrenic; you'll get a guitar heavy track like “Torment” followed 
later by a light and somber cut like “Pensive World.” Definitelyworthy checking out.(CD) -Rich 


Bolthrower “For Victory” (Earache Records, 295 Lafayette St., Suite 915, New York, NY 10012). 
Ahh yes, Bolthrower’s latest release is quite nifty. Not only does it feature the band’s latest studio 
album For Victory, but the packaging also contains a second bonus CD Live War which provides 
that in concert Death fix. As usual, Bolthrower explore brutal territory on both discs, emphasizing 
on fierce guitar blasts, raw, sandpapery vocals and tight percussion work. Bolthrower’s songs rely 
more on fast grinds than slow, crushing mosh parts, bringing to mind that late ’80s Grindcore 
vibe. Avoid this disc if you are a very sensitive person.(CD) -Alex 


Bombpop “Anita Hill” b/w “Bob Stinson”/“What Can I Do” (SNAP! Box 3364 Charlottesville, VA 
22903). 3 piece pop Punk band from VA that is pretty tight. Good harmonies and noisy guitar 
on first track “Anita Hill.” Both songs on the B-side are pretty good. “Bob Stinson” has a surf 
guitar lead that breaks up the monotony. With a little more power and aggressiveness these guys 
could be pretty good.(7") -Mare 


Bracket “4-Wheel Vibe” (Caroline Records, 114 W. 26th St, New York, NY 10001). This record 
is one of the coolest things Caroline has put out in a while. Bracket sound like they totally belong 
on Fat Wreck Chords (if I remember correctly they put out a 7" on Fat); you know, that fast, 
West Coast uptempo stuff that Spag loves. Produced by Don Fleming, but don’t let that stop you 
from checking it our.(CD) -Rich 


Bubblegum Crash “Olfactory Hallucination” bw “A Hard Day’s Night” (Behemoth Sound 
Recordings, POB 874, Lindenhurst, NY 11757). The Crash’s latest offering outdoes their previous 
7" by leaps and bounds, this time opting for a more retro motif to fuel their hi-energy power pop 
instead of the overuse of Bob Mould-isms as on their last release. The A side rips off, the 
opening riff from “Detroit Rock City” and progresses into an overlong yet engaging story about 
the Kennedy assassination, but the rousing Beatles cover on the B side won me over immediately. 
Would you believe the guys who put out that lousy comp of LI bands performing Beatles songs 
actually turned down “A Hard Day’s Night” because they want BC to sound like Nirvana? Fuck 
you and your lame ass Po’ Boy Stink and Trash Can Babyshit - and you still ask why the rest of 
the country thinks that all the bands from Long Island suck. Think a little harder.(7") -Joe 


Bulb “Don’t Come” b/w “Feed the Farm” also “Mongoloid Jesus” bAv “Wake of the Weary” 
(Dangerous Apartment Records, 9A Vera Ct., West Islip, NY 11795). Local Long Island indie band 
putting out their own records, sound familiar anybody? First song, “Don’t Come” was pretty good 
but, could use a little more noise on the leads. Typical college radio band you would hear on 
WBAU, good sound and production, and great green vinyl. This is actually two separate reviewed 
as one.(7") -Mare 


Cardinal Woolsey “Hey Tell Me” b/w “Second Chance” (Puddle Records, 12 W. 21st St., 10th 
Floor New York, NY 10010). Good, power pop NYC band that is probably being played all over 
college radio stations across America. Side-A “Hey Tell Me” was kinda upbeat with some good 
harmonies and loud guitar. The B-side included “Second Chance” which rocked from start to 
finish. Like most 7°s, the B-side was better. I'd like to hear more.(7") -Mare 


The Commotions “DemolitionDerby” (Sloth Pit Productions, POB 815, Norwalk, CT 06852-0815). 
8 fuckin’ beer chuggin’ classics. Very cool. “Thorazine Shuffle” is great and so is “This Ain't 
Seattle” (no, but is CT?). “She'll Never Go Out With Me” reminds me of The Misfits. If you like 
your Punk fast and sloppy this is perfect. 8 songs in less than 15 minutes, the way Punk should 
be. Hey, the drummer is drinking Woodchuck cider -- he’s got got be a friend of mine. A must 
for real Punk Rock fans.(CD) -Spag 


Chaos UK “Live in Japan” (Creative Man/Cargo, 4901-906 Morena Blvd. San Diego, CA 
92117-3432). Before they masterminded their plot to go on a house wrecking tour of the states 
in °94, Chaos Uk stormed into Kawasaki in a manner that would give Godzilla some fierce 


ee ee ee ee | 





Mustration by Jason Dommer 


THE UMHOLY HANDIOR 


DUH 

The Unholy Handjob 

The band. The myth. The legend. A lesson 
on why not to play with dead things. 
CD/AP VIRUS 168 


TURNING NICE KIDS INTO CREEPS SINCE 1988 


recent shit: 


QUICROWD Healer CD/CS 
(Songs in that ny by way of de sorta way) 


THE GOOPS s/t CD/CS 


(just off the road with samiam, chokebore, and farside) 


THE GOOPS one kiss left 7” 
(comes with 12 page comic book by Blanchard/ Moriarity) 


SHEER TERROR Old, New. Borrowed. Blue 10 ’/CD5 


two new songs, one old one, and a couple of covers) 


COMING SOON: 


SHEER TERROR Love Songs For The Unloved. (LP) 
V/A Punk Rock Jukebox 


Your favorite bands pate ee bouncing souls, new bomb turks, 


swingin utters, black v 


e vet flag, CIV, h4o and more doing 


classic punk & hardcore songs.) 


po box 1575. new york. ny 10009 email: punkeiOl1@aol.com 
send a buck for a mail ide: catalog and sampler cassette 


JARBOE 

Sacrificial Cake 

Swans siren Jarboe takes her unique vocal 
trip on the road of despair and angst. 
CD/ Triple LP (w/V-166) VIRUS 167 





WESLEY WILLIS 

Greatest Hits 

From Chicago's finest streets comes the 
unique sound of a highly unique man. 
CD/LP VIRUS 164 


ALICE DONUT 

Pure Acid Park 

Album eight in the extended series that is 
the Donut rock legacy. They're bananas! 
CD/MC/LP VIRUS 163 


MICHAEL GIRA 

Drainland 

Swans mouthpiece Gira with a solo effort 
exploration of the emotional underworld. 
CD/ Triple LP (w/V-167) VIRUS 166 


VICTIMS FAMILY 

4 Great Thrash Songs 

Petaluma punk/jazz/acid combo bid their 
audience farewell with this live recording. 
CDAP VIRUS 162 


od 
PELIGRO 
Self Titled 
Former DK’s drummer with his own hyper- 
active punk rock outfit. Down n’ dirty. 
CD/LP VIRUS 165 


HISSANOL 

4th And Back 

Ex-NoMeansNo guitarist Kerr and current 
Show Biz Giant Henderson collaborate. 
CD/LP VIRUS 160 


Aye) ALTERNATIVE TENTACLES RECORDS: P.0. BOX 419092, SAN FRANCISCO, CA 94141-9092. 


DIRECT MAIL ORDER POSTAGE PAID PRICES WITHIN THE U.S. ONLY (CANADA ADD $1.00 TO PRICES): LP/MC: $8.00 © TRIPLE LP: $13.00 ¢ CD: $12.00 
SEND $1.00 DOMESTIC FOR A COMPLETE 16-PAGE ILLUSTRATED MAIL ORDER CATALOG, $2.00 ELSEWHERE. ALTERNATIVE TENTACLES IS DISTRIBUTED BY MORDAM RECORDS (415) 575-1970 - STORES/DISTRIBUTORS, CALL US DIRECT. Mordam 








competition. Chaos have been overlooked by a lot of people simply because of the fact that most 
record stores are too busy stocking The Offspring instead of “Real Punk Rock!” They have a 
blasting velocity that'll make anyone who digs Conflict happy. What makes Chaos UK different 
is that they have a sense of humor and don’t bombard you with a wave the banner, chant political 
slogan, rah-rah! manner which anyone would appreciate. (Which I suppose is a more ideal way 
of presenting Anarchist ideologies). I like this record for it’s rawness hostile edge and unpredict- 
ability. I’m sure ol’ Ken Barlow hates these guys for the same reasons.(CD) -Groovy 


Chemlab “Magnetic Field Remixes” (Fifth Column Records, POB 787, Washington, DC 20044). 
This album contains several remixes from both Chemlab releases. Most of the remixes are very 
twisted interpretations of the originals, but most of the tracks still have that dance edge so don’t 
worry. You can still shake your booty! Jared & Co. threw in some new “Sutures” for good 
measure. This is a must for any Chemlab fan or any fuckin’ club rat.(CD)-Baz 


Chisel “Sunburn” (Gern Blandsten, 305 Haywood Dr., Paramus, NJ 07652). Wow, this is more of 
that feel really good, hard hitting Emo guitar pop that well all know and love. I don’t know 
anything about this band other than they’re fucking good. The B-side is the stronger of the three 
songs on this, though I’m not implying that any of the material is weak. Chisel is a band that I’m 
definitely going to keep an eye out for and hopefully they'll be a full-length release on the way. 
Send away for this now!(7") -Groovy 


Chokebore “Anything Near Water” (Amphetamine Reptile Records, 2645 First Avenue South, 
Minneapolis, MN 55408). Alex’s pick of the issue was a very tough call this time around, however 
after a little deep thinking and intense listening, the pick of the ish goes to Chokebore for 
releasing a killer CD which is chock full of emotions and hooks. Anything Near Water excels 
thanks to noisy yet soulful guitar work. Catchy choruses and original vocals. Vocalist/guitarist 
Troy Bruno Von Balthazar possesses a grieving, emotional voice which will captivate any listener 
to feel his pain and happiness. The higher ranged throat vanes from bloodcurdling screams to 
~ Cranberries-ish yodels which work well with the sonic fury displayed on tracks like “Comeback 
Thursday” and “Weightless”. Some of the songs on this disc will start out very peacefully and 
then out of nowhere comes a pummeling chord. This disc is full of noise, soul and pure honesty. 
Between the vox and music this band sounds a little Nirvana-ish. Overall, next time you’re at the 
record store, open your wallet in the name of chokebore. Thank you AmRep.(CD) -Alex 


Combine “Norfolk, VA” (Caroline Records, 114 West 26th St, New York, NY 10001). Rumbling 
intensitiesby a tight trio with a propensity for minor keys and snotty, underplayed humor in their 
loser vignettes. Lyrics are usually fairly clear, which is a nice surprise, as there’s obviously 
intelligenceat work here. The music hangs on a Hiiskers/Metal cusp with all sorts of nifty riff-ola 
flailing about, and only occasional bouts of near-tedium. Close-edits and SFX link the tracks, 
which I always enjoy. So it’s a good platter that doesn’t wear out it’s welcome, but then I’m still 
in a real good mood from last night’s unprotected anal sex.(CD) -Sport 


Crowsdell “Dreamette” (Big Cat, POB 2020 New York, NY 10013). HOLY SHIT! While sifting 
thru the months pile of critical fodder, I saved this for last because the review tape’s a bland, 
unadomed looking thing, and the bio keeps mentioning Lynyrd Skynyrd for reasons I can’t 
fathom. Am I glad I waited! This is so much better than all those other things combined that I'm 
awestruck, At first I was glad I could write a “nice” review for a change, but as these 12 gems 
unreeled I began to realize only an abject rave would do. Some idiots might consider Crowsdell 
uninteresting because this unassuming, untrendy trio performs their songs with a raw, relaxed 
approach few bands have the talent and vision to trust. And oh, Jesus, the songs! Tuneful, 
exciting and concise music - lyrics that are audacious, unpredictable and vivid. Shannon Wright 
possesses the makings of GREATNESS, and I don’t say that lightly. Plus: the gal can actually 
SING! I see several possibilities here: A) Some big label getting their slimy hands on this band 
and fuckin’ em up with some chump producer du-jour, B) Crowsdell languishing in obscurity 
because they’re just too FUCKING GOOD to succeed; or (I hope) C) Achieving wide renown 
and legions of devoted fans. I may be going overboard here, but I doubt it. It’s the finest new 
group I've heard in years and best of all, it seems like they've only begun to exploit their own vast 
potential. I can’t wait to see ’em play and to hear more of their wonderful music. (And if this 
review doesn’t convey to you exactly “what they sound like”, it’s because that’s irrelevant. They 
are splendid. That’s their “style”). Buy it. And if you think I’m wrong, you can curse me out and 
hex me all you want. I don’t care, ’cause you know in your heart of hearts that I know what’s 
good. Obey me.(Cassette) -Sport 


Denison-Kimball Trio “Soul Machine” (Skin Graft, ask Sport). A Jesus Lizard offshoot purveying 
wisps of mysterioso minimalism. This is the kind of hep-cat stuff that could easily bore the 
wrinkles off your scrotum if done poorly, but THIS I “dig”, daddy-O. It’s all instrumentals, mostly 
guitar and brushed drums — like Combustible Edison waiting for overdubs, but camp-free. 
Suggestions of Thelonious Monk and “Harlem Nocturne” vie with Eraserhead atmospherics to 
produce a good, itchy, late-nite vibe-ahhh.(CD) -Sport 


Die Cheerleader (Human Pitbull/London Records, no address).“Son of Filth” This doesn’t connect 
with me for some reason. I dunno - it’s got a Radio Tokyo Tapes sound and it’s sorta creative, 
for LA punque. The deadly earnest of the “Woman Scorned” lyrics, the old school mix, the 
“Executive Producer” credit (what the fuck does that mean?) for Henry Rollins...(y’know, that 
angry but lovable guy from all those ads and talk shows...) it all just sits there, seething. I bet 
they're much better live and shucks, they’re sincere. Ho-Hum. Oh...and the “Somebody to Love” 
cover is just flat-out stupid. In her heart, this Sam Ireland broad wants to sing “Angel of the 
Morning.” (CD) -Sport 


Die Haut “Sweat” (Triple X Records, POB 862529, Los Angeles, CA 90086-2529). Die Haut (“The 


Skin”) is a primarily instrumental outfit that plays well-arranged overwrought-iron opuses that’d 
be an excellent score for some epic movie about Germanic gods. Here, they're the centerpiece 
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of a sort of Purgatory “Last Waltz”. It’s a live show from Berlin circa "92 complete with interview 
snippets and a cavalcade of guest singers who all join together onstage at the end to sing the 
Stooges’ “Little Doll”; “I Shall Be Released” style. The guests are Blixa Bargeld, Kid Congo 
Powers, Anita Lane, Alexander Hacke, the always-effervescent Lydia Lunch and Nick Cave - an 
artist I hold in ridiculously high regard. Of course then, it’s no surprise that the performances 
with Cave are my favorites...Particularly “Truck Love” (from the ’83 collaboration “Burnin’ the 
Ice”) where Nick bellows, shrieks, and stalks the stage with his patented lunatic intensity. A lot 
of people find this stuff humorless. Naw, it’s often hilarious. For instance, check out Bargeld and 
Lane’s duet on “Subterranean World/How Long” - it’s like a detox-unit Sonny and Cher trading 
Dadaist endearments as their grey matter disintegrates in mid-flirt. Lunch seems hale and hearty 
doing her usual spiteful shtick (which so many bozos think Courtney Love invented), and Powers 
does a couple of recitations that held my attention rewardingly while I waited for Cave (who is, 
I suppose, the Dylan of the piece). A generous slice of bile, over-all: 66 minutes, 14 songs, 
well-produced and directed. Dig in, ye children of the damned! (And why not make Nick a huge 
star in the US, like he is in the rest of the world? Here’s why not - cause the US is full of dumb 
shits who adore hoaxes like Sisters of Mercy, and Cave is too brilliant for such cretins to 
comprehend. Forget I mentioned it).)(Videocassette) -Sport 


Dirt Merchants “Scarified” (Zero Hour, 1600 Broadway Station 701, New York, NY 10019). This 
CD came with no liner notes or information, kind of different but the bottom line is, let the 
music do the talkin’. First song was “Bullfight” which reminded me of early Concrete Blonde with 
a swift kick in the ass. Noticed a groovin’ bass line and tight drums immediately. They are fronted 
by a female vocalist with a great voice and she harmonizes well on “Love Apnea.” Good, noisy, 
leads and a very groovin’ sound. Bottom line: I liked this a lot.(CD) -Mare 


Do or Die “Psychoburbians” (Machinery Records clo CBM inc, 8721 Sunset Blvd, Apt. 6+7, 
Hollywood, CA 90069). Finally someone in the States figured out to license the entire Machinery 
records catalog. Cool, now I don’t have to pay that huge import price. A lot of you already know 
of this band as Dance or Die and are familiar with the songs that appear on this “Best Of’, 
however this has some remixed versions that have variations on the vocal tracks (for some reason 
the vocalist reminds of Stan Ridgway), other songs have that extra ummph that would make for 
good dance floor aggro. Nice electronic music (the word electronic should be emphasized for all 
of you purists out there) tends to move to harmonic side of things. Which I view as nice break 
from the new breed of metal that’s being labeled “Industrial” that’s been ending up in the 
mailbox as of late. Dance or Die are a really exciting and intelligent band that are really 
innovative as is the Machinery label who've been pumping out good electro for some time now. 
My only question is why the name change?(CD) -Groovy 


Dripping Goss “Blowtorch Consequence” (Another Planet Records, 740 Broadway New York, NY 
10003). Remember when you first heard Nirvana and Soundgarden? Even though they had a 
certain classic Rock feel, you liked it anyway. DG are in that same category. They take elements 
from Zeppelin and Sabbath, but they update it and add some Helmet-like groove and intensity, 
and it comes out sounding great. This is basically a rock album that a Q104 listener could like. 
Before you get the wrong idea, DG play their music with more power than 100 Stone Temple 
Pilots records playing at once. If I were Rollins, I would say this record “Rocks.” If you like 
Rock/Metal done ’90s style, and you know you do (regardless of your piercings and dyed hair), 
then this is a must.(CD) -Mr. Hymson 


Dystopial “Go to Hell” (None of the Above, 2530 Middle Country Rd., Centereach, NY 1720). We 
enter the musical orgy of Dystopia. Turn to the left and see Ministry being molested by Deep 
Purple. To the right we have Depeche Mode dry humping Iron Butterfly. Helmet just arrived and 
is a bit shy, but really wants to get it on with Devo. Trent Reznor'’s nine inch nail is not 
functioning, so he feels obliged to put on some carnival music to get his juices flowing. Every 
member of the club comes to orgasm at the same time and the Dystopia egg is seeded within us. 
Nine months later we have a bouncing baby CD with 14 tracks of twisted mayhem that haunts 
our sleep. As a good parent I’m not supposed to pick a favorite track but Carol Brady had the 
hots for Greg, so I’m going with “Smoke Machine Operator”, “Kill a Clown”, and “Dead Bug 
Cemetary.”(CD) -Tom D. 


Elastica (DGC, 9130 Sunset Blvd. Los Angeles, CA 90069). Honestly, I had high hopes for this 
one. Sure, Elastica has been compared to the Buzzcocks and Wire, but they seem to take the best 
and worst aspects of each band. For example, their less than two minute buzz pop ditties come 
close to capturing the more rawer sounds of their comparative predecessors, but the rest of this 
uneven Frisbee Jr. chooses to go the typical English artsy-fartsy route with forced minimalism and 
no soul to be found within its porous cracks, I have an idea ~ let's give this one to the WDRE 
Underground Digital Alternative Lots a poor losers Nation and watch them praise it as “the next 
big thing.” After all, I could use a good laugh once in a while...(CD) -Joe 


Emily XYZ Wordcore Volume 8: “Jimmy Page Loves Lori Maddox” b/w “Sinatra Walks Out” 
(Kill Rock Stars, 120 NE State Ave., #418, Olympia, WA 98501). I still can’t understand why 
people put spoken word pieces on vinyl. Egotism? Too many nights on the porcelain throne in 
the local coffee house after drinking twenty cups of cappucino? Who knows? Anyway, what we 
have here is two women going off on how Jimmy Page loves 14 year old Lori Maddox and 
Pamela Debarres gets pissed off while being fucked upon quaaludes and a fish getting stuck up 
some girl’s you-know-what, etc., etc., etc. Wahoo, then we get the two women going through a 
combination history/degradation of Ol’ Blue Eyes, calling him “inspirational” and “delinquent” 
simultaneously etc., etc., etc. Whoopee, he’s a million years old, who cares? Too bad I had to 
waste time reviewing this when I could've played a game of Parchesi with Zimbo the Chimp and 
his simian pals. That little booger always wins! Damn...(7") -Joe 


Emperor “In the Nightside Eclipse” (Century Media, 1453-A 14th ST#324, Santa Monica, CA 
90404). Magnificent, spine tingling, evil Black Metal straight out of Norway! Yes indeed, the shit 
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will make any priest or nun to seek refuge in the cross! Emperor lash out fast grinding, gothic 
Death with chilling, screeching vocals, which differ from the more traditional, deep bellowing 
growls. Musicianship is very precise,and the production even helps propel songs to higher level 
of slick crispness. Don’t worry kids, these guys are the true Death Metal experience. Supposedly 
one of Emperor’s members burned down a church in their native land. I hear the Mormons are 
preparing hate mail!!(CD) -Alex 


Enormous “Greetings” (E Pluribus Unum Recordings, 8424A Santa Monica Blvd., West Hollywood, 
CA 90069). Enormous reminds me of two cups of coffee, one black n’ dark, the other light and 
sweet. Overall a good, tight 3 piece that should do well. They are currently on tour all over the 
East Coast as I write this. This 9 song CD opened up with an instrumental called “Boudicea” that 
I really liked. The third song, “Hat and Rabbit” has the coffee theory going for it, heavy and 
rockin’ in spots mixed in with some mellow parts. They will probably be on Alternative Nation 
someday.(CD) -Mare 


Everready “reinheitsgebot” (Liquid Meat, POB 460692, Escondido, CA 92046-0692). Cool 3 piece 
band from San Diego (America’s Finest City). Up tempo Punk, 3 chord songs that make you 
want to stage dive immediately. Kind of hard to pinpoint who they sound like, but originality is 
a beautiful thing. If this album doesn’t move you, check your pulse. Some of the best on this are 
“Look On the Bright Side” and “1973 Used Punk”, the whole thing is great, definitely look for 
these guys in the future. 15 songs and great package including pix and lyrics.(CD) -Mare 


The Exploited “Live in Japan” (Creative Man/Cargo, 4901-906 Morena Blvd., San Diego, CA 
92117-3432). Recorded way back in ’91, this shows just how popular the Exploited are in Japan. 
Personally, while I don’t think that The Exploited don’t really weigh on the “serious issue punk” 
scale as Crass or Conflict, you still have to give ol’ Wattie credit for lasting longer then most 
Punk icons of that era. I mean, these guys have gotten so much flack for allegedly concentrating 
more on their hairdos then their music. Years later, they're still here screaming about what they 
believe, while all their critics have gone bald and grey and retired from Punk. Good riddance! 
Well, the chaos isn’t forgotten and it’s captured here, live. You should note that this is a better 
recording then previous live releases, but I felt that the guitars were buried underneath the 
upfront vocals and the splashy drums, so I was a little disappointed. However the song lineup 
consists of Exploited classics, which will definitely bring back memories for a lot of kids. I like 
this band a lot and I think that they’re existence is rather essential in a day and age when the 
establishment are making “Punk” out to be teen beat heartthrob music for 14 old boys/girls to 
masturbate to. I hear Lint gives this a spin when he needs to brush up on his phony Brit 
accent.(CD) -Groovy 


Final Conflict “Ashes to Ashes” (Relapse Records, POB 251, Millersville, PA 17551). This is one 
of the best Punk/Hardcore albums of the year — too bad it is a re-release from 10 years ago. Fast 
and aggressive and very ’80s sounding. If any of you ’90s style Hardcore/Punk people are 
interested in finding out what this genre sounded like in the ’80s, then pick this baby up. The only 
thing I don’t like about this album is the liner notes from Lee Dorian (Napalm Death/Cathedral). 
According to Lee it is only cool to be a preachy punk in the ’80s, and in the ’90s everyone is 
supposed to sing about rainbows and trip out. Sorry Lee, not everyone is on your time 
schedule.(CD) -Mr. Hymson 


The Finks “Fill’er Up and Go!” (Dionysus, POB 1975, Burbank, CA 91507). No wonder Lee sold 
out the first two pressings--it fucking rips! Southern Cali Surf and Drag instrumentals reproduced 
in glorious MONO and performed by a bunch of cardigan wearing hoodlum with nothing better 
to do except chase girls, drink beer and bash out some mighty fine supertones from their vintage 
equipment (which I'll bet is older than they are). As the saying goes, “DO THE CRUSHER, 
YOU TURKEY NECK!”(CD) -Joe 


Firing Squad (Mass Media Records, POB 2692, Costa Mesa, CA 92626). Firing Squad are here 
with a two song follow up to the cool “Existence” track which appeared on the Not Just Lip 
Service comp that Mass Media put out some time ago. The two songs here are medium paced, 
dark melodic and this gives the lyrical political vein a somewhat dreary and dismal feel. I think 
this is great because it makes you feel the way people that most oppressed people feel “hopeless”. 
I think one of the only other Punk releases that has done something like this to me was Dogma 
Mundista’s first 7", whom I’m believe play around with Firing Squad. I guess that’s why the 
anarchist movement is so big on the West Coast because it really hits at an emotional level. I'm 
left here, craving for more...(7") -Groovy 


Flatus “Have It Your Way” (Local Color Records, POB 292, Franklin, NJ 07416, or the band at 
15 Lawrence St. Hamburg, NJ 07419). This is a Punk band that remains undeterred after a few 
years, and a few line-up changes. Their new CD is very tight sounding, as is their live show. They 
have just finished touring for a few weeks and I am sure, that if it is possible, they are even 
tighter. Songs like “High Hopes,“ and “Stand Tall” are positive and their confidence is 
infectious. To have control over your own life, you must believe in yourself. “Have It Your 
Way!”(CD) -Dave P. 


Flop “World of Today” (Frontier Records, POB 22, Sun Valley, CA 91353). This 13 song CD 
opened up with “Act 1 Scene 1” and I thought I was listening to a cleaner version of the Pistols, 
but as I listened to the entire CD, I was badly mistaken. Their snotty Rock ’n Roll was good 
though. My favorite line came from the 3rd song “Idle Hands” which went “Imagine a place/ 
where everyday’s Halloween/ I’m the one with the eyes/like saucers caught in the way of life.” 
Some of the songs were weak, but I can handle this at 2AM. The Sth song reminded me of “Tax 
Man” by the Beatles. Not bad.(CD) -Mare 


Flowerland (Kick Us When We're Down Records, POB 4079, Woodbridge, CT 06525). These 
Connecticut Indie lads are, to my ears, no worse than most of the west coast crap moving 
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megatonnage of major-label product, and I’m talking the whole rank megillah from Guns-N-- 
Roses through Pearl Jam. So, look, I admit a prejudice (and who cares what I think? No band 
Tm in will ever make a goddamn dime). Now: I IMPLORE all you A&R douchebags to write 
these guys for their tape. With a swell producer you'll be able to take them for millions, and I 
ain’t kidding. They play well and write decent songs, and I have nothing bad to say about it 
except that I hate this kind of stuff. (Actually, when they get into the drony mystical shit on tunes 
like “Green Rivers” and “Mantra”, it’s almost good.)(Cassette) -Sport 


Free Kitten (Kill Rock Stars, 120 NE State Ave. #418 Olympia, WA 98501). Well, this all-star line 
up featuring SY’s Kim Gordon and ex-Pussy Galore Julie Cafritz may not be the total cat’s 
meow, but it does have some moments. At best, they have that whole no-so-perfect skronk pop 
thing down to a near science(?) in addition to a one off Hardcore tune (“Secret Sex Friend”), 
but there’s quite a hit of dead space that borders anywhere between dirges in limbo and 
inconsequential gibberish. With the starpower here, however, you know the X-Girl patrons along 
with the Jon Spencer and Thurston Moore wannabees who hang out at Brownie’s will be more 
than happy to pick this lukewarm baby up.(CD) -Joe 


Fuck Agenda (Unknown Alloy, POB 6021, Minneapolis, MN 55406). Surprise pick of the month. 
Tl be damned if these two suckers aren’t The Bastards in disguise. It all begins with a complete 
butchering of Lenny Kravitz’s “Are You Gonna Go My Way?” and keeps sinking deeper and 
deeper into eternal noise damnation. Would be a possible Am Rep candidate if it weren't for the 
semi-melodic vocal harmonies and quasi-industrial inclinations scattered around here but hey, 
who knows? Fans of big ugly music will sweat love juice all over this enigmatic coffee coast- 
er.(CD) -Joe 


Fuel “Monuments to Excess” (Allied Recordings, POB 460683, San Francisco, CA 94146-0683). 
Great, angst filled Punk band that flat out jams. This 18 song CD is filled with fast, tight Punk 
Rock that should be heard by all. The 2nd song “2:52” was an instrumental that reminded me 
of an Americanized GBH w/ots of great bass and leads, this song should have some killer lyrics, 
its too fucking good to be an instrumental. The CD slows down a little on “Some Gods” but slaps 
you in the face with “Remains To Be Seen.” A great and quick drummer in Jeff Stofan that I 
noticed immediately. More power to these 4 dudes, a really great CD.(CD) -Mare 


godheadSilo “Elephantitus of the Night” (Kill Rock Stars, 120 NE State Ave. #148 Olympia, WA 
98501). Opened up with some seriously distorted bass line, a ton of feedback and some great 
effects. For a band with only a bassist and drummer, these two make a lot of great noise. This 
duo from the East Coast really had me going, some great, noisy, angst filled Rock. “Rad 180” 
was my personal fave. 9 song CD, a must for all those into noise, anger, and feedback.(CD) - 
Mare 


Gorefest “Erase” (Relapse Records, POB 251, Millersville, PA 17551). Mid-tempo Death Metal. 
Melodic yet heavy. This reminds me of a better version of the last Carcass album. Not as brutal 
as their last album, but still one of the better Death Metal releases out there. This actually 
stresses good songwriting and musicianship over shock value. If you like Death Metal, buy 
this.(CD) -Mr. Hymson 


Grant McLennan “Horsebreaker Star” (Beggars Banquet, 274 Madison Ave. Suite 804, New York, 
NY 10016). A sticker on the CD has “great songwriter” raves from the likes of Robt. Christgau 
of the Voice and Paul Evans from Rolling Stone, so you can count on it being kinda lame. He is 
talented, tho’ melodic, lyrically acute pastorals that, over the 80 plus minutes of this disc, induce 
a pleasant boredom. It’s like slowly jerking off in a warm bathtub with no intention of com- 
ing (CD) -Sport 


Hazel “Are You Going To Eat That” (Sub Pop, 1932 First Avenue, Suite 1103, Seattle, WA 98101). 
4 piece band that mixes in a female vocalist for some beautiful harmonies. Opens up with “Lazy 
H” a tight, upbeat song that I'll probably hear on WBAU when I’m drunk and love it. Not as 
hard as ever, but something I would enjoy listening to late at night. Worth getting.(CD) -Marce 


Headwound (Headache Records, POB 204, Midland Park, NJ 07432). Ah, Jersey’s kings of beer 
have finally put out a full-length. Headwound are a good sing along streetpunk, Oi! band that 
seem to know how to have a good laugh. Any Oi! band that covers something like Jimmy Soul’s 
“If You Wanna Be Happy”, must have a sense of humor and that’s one of the things that make 
you appreciate this CD. These guys aren’t putting up a front, they sing about things that they face 
in ordinary life, which they make light of one way or another. A song like “Meet You at 
Wa-Wa’s” is certainly aimed for their NJ supporters, since they’re ain’t no fucking Wa-Wa’s here 
on LI. We've got 7-11, that’s it. There’s 14 tunes on this CD, and they all have that upbeat guitar 
driven pogo Punk feel, raspy vocals, great for summer time drinking and barbecues. No politics 
and tons of fun. Oi!Oi!Oi!(CD) -Groovy 


Henchmen “Murdering Mind” (Send $4 to Bad Posture Records, POB 92, Middle Island, NY 
11953). Picture this: you have Joe Caper (Righteous Pigs), Frank Watkins (Obituary), and a real 
huge guy named Iron Mike getting together to make some music. You know it won't be Emo. 
Two tracks of super heavy Hardcore which contains elements of Sheer Terror, Helmet, and Sick 
Of It All. With the rumors of Obituary’s (World) demise, I wonder how much longer this will 
remain just a “side project”. We'll wait and see.(7") -Tom D. 


Holy Gang “Free Tyson Free!” (Play it Again Sam/Roadrunner, 225 Lafayette Street Suite 709, New 
York, NY 10012). Whoah, what is this Jock Rock Vol. IT? No, actually it’s Richard 23 and his 
bumbling entourage making their view of the former heavyweight champ/ convicted rapist known, 
with appropriate timing. If you supported the ol’ “Free Tyson, Fuck that Bitch!” mentality (note: 
these are the band’s lyrics, not me trying to be a spin doctor) then you'll feel right at home. 
Since Richard 23 is a very well respected icon in the global Industrial scene I guess I'm supposed 
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to just label this as simply magnificent, but it’s just really hard to digest what was said. There’s 
an ESPN mix of the title track, so this certainly could very well be intended for stereotypical 
jocks, who might share this incredibly distorted view of women.I know, I’m putting a spin on this 
now. After all, the girl that was with Tyson or any girl for that matter that hangs around with a 
guy unsupervised is just asking for it and gets what’s she deserves. 9 tracks of hardbeat 
“Industrial” that just sinks the genre as fast as Tyson sunk his career. Instead of using this 
opportunity to break new boundaries, Holy Gang just stoops to new lows. Free Tyson, nah! Fry 
‘em, now you're talking!(CD) -Groovy 


The Hot Corn Girls (Singles Going Everywhere, 310 E 44th St. #418, New York, NY 10017). First 
of all, I'd like to thank Rich for giving me this a year after it was originally sent to me, but hey, 
he’s probably busy trying to find out the metaphysical meaning of life or some other mumbo 
jumbo (ooh, he gonna get me now!). The Hot Corn Girls are a side project of Karen Black 
bassist Dean (doing drums here) and his girlfriend, Joanne who have this nuevo wavo poppish 
sort of thing goin’ on here with some cat chortling, weezing and spittin’ out the vox. Fave tune 
here is “Pee In Pool” as it reminds me a lot of the Plugz in their heyday, plus the other two cats 
make me wanna wear skinny ties and sniff excessive amounts of Peruvian nose rot. Well, maybe 
I could do without the skinny ties.(7") -Joe 


Huggy Bear “Weaponry Listens to Love” (Kill Rock Stars, 120 NE State Ave. #418, Olympia, WA 
98501). Sometimes saying the right thing can be the most difficult task, but I'll try my best here. 
Huggy Bear could possibly be one of the greatest bands in the world today, not only because of 
their musical and songwriting talents as a quote unquote “Punk” band, but also for their brutally 
honest convictions. They’re not happy go lucky and blase like some other “image” oriented 
English bands, au contraire; the images reflected here say a lot about their own personal, and 
sexual beliefs with an underlying foundation of distaste for the United Kingdom’s bleak hopeless 
environment, at least that’s how I interpret it. Although I may not be overly fond of politically 
oriented bands, Huggy Bear hits home with their messages and forces you to listen whether you 
like it or not. Believe me, I’m listening.(LP) -Joe 


Jasper and the Prodigal Suns “Everything Is Everything” (The David Geffen Company - next door 
to Spielberg’s house). Jasper raps pleasantly over a darn good band, with fat sax and shimmering 
steel drum recorded with a big, live room sound. It’s like some early 60’s IMPULSE! album and 
chugs along with a smooth, funky ease. The raps are pretty mundane, though. Mostly mild 
afrocentric griping with rare flashes of wit amid the “One Love - Jah Rastafaxi” malarkey that 
at least doesn’t get as annoyingly preachy as, say, Arrested Development. I got news for Jasper...if 
“Babylon is Falling”, then DGC’s goin’ down with it. Wish I could blame my shitty income on 
“the devil.”(CD) -Sport 


The Joykiller (Epitaph Records, 2798 Sunset Blvd., Los Angeles, CA 90026). Having been a great 
fan of TSOL since 1980, I was anxiously awaiting this new release from The Joykiller. I've always 
loved Jack’s lyrics and the way Jack performs live is second to none. The Joykiller album kicks 
off with “Love You More Dead” and doesn’t let go of the listenerat all throughout the CD. With 
former TSOL guitarist Ron Emory playing, the TSOL sound is recaptured, but not totally 
grabbing its glory. The Joykiller moves on in a more dark and moody path. The songs are filled 
with heartfelt lyrics with “love” songs such as “Love You More Dead,” “I Wanna Drink Over 
You,” “Go Bang,” “The Other Monday,” “She Never Come Back to Me,” “Less Than Crazy,” 
and “She’s Having Fun.” It still appears to me that Jack can write some of the greatest and 
painful love songs of all time. Other songs deal with topics such as the fucked up system we all 
live in on “Show Me the System” to religious beliefs on “We Got a God,” and too many children 
on “White Trash,” to the everyday bump and grind on “Unconscious.” The proverbial teen angst 
shows up on “Seventeen”, something that most of us can relate to. Needless to say, The Joykiller 
rocks its ass off and it appears that Epitaph has its next moneymaker. All 15 tracks on this are 
of great quality and very raw and the power of Ron Emory’s guitar show up on almost every 
song. Do yourself a favor and buy this CD now before the rest of the world does.(CD) -Mare 


Litmus Green “Motherfuckin’ Messiah” (Mass Media Records, POB 2692, Costa Mesa, CA 92626). 
Litmus Green are a So. Cal anarchist natured band who are able to break away from the pack 
because they lure in more support by making music that appeals to the uninitiated and doesn’t 
insult their intelligence by calling them ignorant or disillusioned. This group can have fun and 
that becomes immediately apparent with “Genital Wart” which has a line “You manipulate us 
all for fun/ We know safe sex is no sex/ Good government is none.” “Test Anxiety” is another 
funny track about a guy waiting to find out whether his girlfriend is pregnant or not, and “Couch 
Falafel” urges you to kill your television. The other two tracks, “2.7 kids” and “Robotech” were 
previously released on a demo that I raved about issues ago, but I think the demo is no longer 
available. If you like fast, melodic Punk and don’t mind making a smiley face or two then you 
should send for this immediately!(7")-Groovy 


LYD “Lids” (Human Condition Records, 34 Westfield Road, Edinburgh, Scotland, EH11 2QB). 
Look out, here are Britain’s new mods (how many times have we heard that before?) Let’s see, 
they mix a bit of 60s mod, but their guitar effects sound like 90s equipment that at certain points 
leave a very Soundgarden-esque impression. That is more *70s rocker style which should be 
considered a sin by any mod standards. Have you forgotten your roots? The band should seek 
out vintage equipment and maybe listen to some old Mersey beat bands to figure out how to 
write sing along harmonies. Don’t get me wrong, I totally support the idea of Mod, but the press 
kit kind of hyped this band a little too much. I really don’t think Ride would be too intimidated 
by this band. As for taking America by storm, LI mods My Favorite are going to be waiting at 
the docks for LYD to show up, and let me tell you, that Michael Peter is a pretty mean character 
when he dons his boxing gloves. Put up your dukes boys!! (CD) -Groovy 


Man... Or Astroman? “Project Infinity” (Estrus Records, POB 2125, Bellingham, WA 98227). From 
across the galaxy comes another roarin’ slab of guitar-fueled (mainly) instrumentals in Surf Punk 


Page 52 @ Under the Volcano @ Issue 26 


vein, complete with B movie samples and stealth. Man... Or Astro Man? has consistently proved 
themselves to be essential dissemanators of Garage information, and this entire release packs a 
thunderous wallop in the nuts. There are also a song or two with vox on this one, and it works 
just fine. Records like this are the reason so many of us here at UTV think Estrus dominates. Buy 
it, buy it, but it!(CD) -Rich 


Means To An End (Futurist Records, 6 Greene St., 2nd Floor, New York, NY 10013). Neither 
extraordinary nor miserable. This groups debut CD has the same new school hardcore/ metal vibe 
like groups such as Helmet, Stompbox, etc. Songs like “Breaking Dummy” and “Bendsinister” 
are filled to the brim with mucho beefy chords. Catchy(almost) sing along type choruses and tons 
of vocal emotion spewed from a singer who resemblesa more emotionally scarred Eddie Vedder 
with a sandpapery voice. Production has the Albini sound (Thick bass drum, loud bass lines in 
the front of the mix.) Which gives the disc that “Rough around the edges” feel. A little bit of 
song writing diversity may help these dudes in the future. Monotonous guitar patterns can get 
annoying.(CD) -Alex 


Meshuggah “None” (Relapse Records, POB 251, Millersville, PA 17551). This is an interesting 
release. Stop and go groove Metal played with the intensity of a Death Metal band and the 
unorthodox timing of a Jazz band. Imagine Pantera playing in odd time signatures and you get 
the picture. Just when you find the groove they alter the riff so that the downbeat becomes the 
upbeat. Somehow this all flows together and doesn’t sound like pretentious musicians trying to 
impress their friends. This is an original twist on the old stop and go routine and the aggression 
is full tilt so what are you waiting for?(CD) -Mr. Hymson 


Millencolin “Tiny Tunes” (Burning Heart Records, Kolsvagatan 4, 731 33 Koping, Sweden). 
Millencolin are part of the current pack of Swedish bands that are being shipped over here via 
Burning Heart Records and probably overall one of their best. These kids look relatively young, 
but musically sound like well rehearsed and established vets. Their vocalist/ bassist Nikola 
reminds of Dave Smalley back in the Dag days. Musically the band resemble, Dag, Bad Religion 
and at times throw in upbeat Ska chords, that work really, really well, even though it’s hard to 
imagine such. There’s also material like “Chiquita Chaser,” that has to be inspired by Germany’s 
Busters. Lyric wise the band deal with relationships as subject matter, and going along with the 
pack in hopes of being accepted.I guess that desperation is global . “Da Strike”, is a great 
Ska/Punk song about bowling, which has some nice saxophone work in it. I was impressed with 
this band and I’m sure these guys could do quite well with the right exposure.(CD) -Groovy 


Milkeult “Burn or Bury” (Basura! Records, POB 39789, Los Angeles, CA 90039). This album is 
a must for lovers of bizarre music. Hip Hop drum loops, horns, and violins mesh with small doses 
of guitar and vocals to create a unique sound. I would hesitate to call this Industrial, however, 
fans of electronic/sample based music that are bored by NIN clones will eat this up. Some of 
these songs drag on too long, but mostly MC come of as psychedelic and experimental. Guest 
musicians include members of Faith No More and Grotus. This fine release is rounded out by 
crazy cartoon artwork (my favorite) that adds to the weird aura that surrounds this album. 
[Hmmm...-Baz].(CD) -Mr. Hymson 


Misery Loves Co. (c/o MNW Zone, Box 271, S-185 23 Vaxholm, Sweden). These guys were 
definitely detoxing when some of these songs were recorded. Some very angry shit in the vein of 
Ministry and earlier NIN. Very loud guitars that could wake up the dead, mixed with two 
different vocalists, one sounding like “Cookie Monster” while the other guy actually sings. The 
opening tracks “My Mind Still Speaks” totally blew me away, the same way “NWO” from 
Ministry did. These guys definitely have that Gothic/Industrial/Metal thing happening. You can 
feel their pain and misery on almost every song, kind of like trying to find more crystal at 2 in 
the morning and having your mind shredded to pieces. Great production on this 11 song CD, 
worth checking out.(CD) -Mare 


Morning Glories “Fully Loaded” (Headhunter/Cargo Records, 4901-906 Morena Blvd., San Diego, 
CA 92117). Imagine Jon Spencer Blues Explosion, the New York Dolls, and the MCS crossing 
paths and whammo; you get the Morning Glories. While having a slight bluesy tone, this band 
also manages to dig up some screeching guitar licks and some noise-O-rama which will prevent 
Morning Glories from reaching total commercialization devastation. Vocals are deep, raw and 
drunken. The rhythm section is tight, and catchiness finds it’s way throughout this disc. Neither 
attention grabbing nor terrible, this band gets the job done.(CD) -Alex 


Mortician “House By The Cemetery” (Relapse Records, POB 251, Millersville, PA 17551). Ah, I 
guess this immediately appealed to me due to the fact that the record’s title is taken from a 
Lucio Fulci movie that I tried to sneak into when I was in elementary school because I couldn’t 
see it any other way. It was branded “Unrated” during it’s short play here in the states. Mortician 
are a less is more Death band whose lyrics read almost as if they've been penned by Ed Gein 
himself or any of the other certified butchers of the True Crimes nature. This has 5 rip roaring 
tunes that give a nod to both to horror of reality and horror cinema. If you like the snarling, 
growls and fucking psycho lyrics that'll make the old man worry about you, then this is right up 
your alley. Nice, gruesome artwork for those who like their macabre to be visually stimulating. 
Certainly would go good with any Lucio Fulci movie and perhaps a subscription to Fangoria. 
Cool!(CD) -Groovy 


No Fun At All (Burning Heart Records, Kolsvagatan 4, 731 33 Koping, Sweden). I’m sure you’re 
all sick about me raving about these bands from Sweden but these guys just know that formula 
that I totally dig. Upbeat, hard hitting, pop core. If you were to mix old Cali Punk like 7 Seconds 
with the likes of Pennywise or any other Epitaph band for that matter. The lyrics are very catchy 
and the vocalist is able to hit on notes that bring to mind Hiisker Dt or something of that sort. 
Cool emotional lyrics, one of my favorites is “Evil Worms” Overall this is a good record and the 
blasting energy is non stop from the beginning to the end. These guys have a formula and it 
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works. Great!(CD) -Groovy 


Nokturnal “Anti-Gr*nge” (Send $4 Rage Records c/o Ed Farshtey Jr., 148-09 Northern Blvd., Apt 
1K, Flushing, NY 11354). Quality Death Metal which kind of brings to mind Deceased and 
Voivod with a few faster blast beats thrown in for good measure. While the silly little number 
“Nuke Seattle” is stale and about two years too late for any humor, the other two songs make 
this a quality release.(7")-Tom D. 


The Organization SF “Savor the Flavor” (Metal Blade, 2345 Erringer Rd, Suite 108, Simi Valley, 
CA 93065). Flavor, my ass. Thank God these dimbulb Metal bands always see fit to include lyric 
sheets...it makes the listening experience even more hilarious. (Dimbulb Punk bands take note!) 
The production is simple enough to reveal “the O” as moderately talented standard fare, but with 
sufficient turd-polishing they could be as funny as Metallica. Of special importance is the 
ham-fisted “secret bonus” cover of Steely Dan’s “Do It Again”, complete with mis-heard lyrics. 
All this, and a guitarist named GUS! Excellent.(CD) -Sport 


Pentagram “Be Forewarned” (Futurist, 6 Greene St., 2nd Fl, New York, NY 10013). Pentagram 
are perhaps one of the most underrated bands in musical history. Existing in one form or another 
since the ’70s (the exact time frame is a bit shaky), Pentagram have been the influential 
godfathers of Doom Metal, and now for the first time they have a budget for a top notch 
recording and they take full advantage of it. Every track on this record is amazing, but since 
highlights always seem necessary in reviews I'd have to go with “Vampyre Love”, “Live Free and 
Burm”, and “Wolf's Blood”. Bobby Liebling’s vocals are superb and this is without a doubt one 
of the top ten records of the year. Look for the boys on tour in the summer.(CD) -Tom D. 


The Presidents of the United States of America (Popllama Products, POB 95364, Seattle, WA 
98145).“2 string basitar and 3 string guitbass” and a drummer. Sounds like they’re all having a 
ball singing these boinging whimsies about bugs and kitty-cats and nothing in particular. Some 
Meat Puppets and Camper Van Beethoven echoes with plenty of welcome humor, and an MCS 
cover. It’s well-played and well-recorded. Ideal listening for stoned afternoons lying around the 
backyard eating peaches and staring at random critters.(CD) -Sport 


Prick (Nothing/Interscope, 75 Rockefeller Plaza, New York, NY 10018). Abh yes, Prick are yet 
another fine selection on Trent Reznor’s menu of “New Talent” and boy do these individuals 
groove. Almost every song finds Prick involved in pop Industrial soundscapes which include a 
nice combination of organized melodies and lots of offbeat synth arrangements. Vocals have that 
narrative, British accented tone, and believe me, this vox doesn’t sound like a boring Brit from 
Liverpool who picks his nose all day. Aside from the vocal finesse, Prick also includes brutal 
dosages of earsplitting, buzzsaw guitars here and there, enhancing this release even more. 
Remember, the positive “Prick” is this group, and the negative “Prick” is the one who doesn’t 
buy this album! (Cassette) -Alex 


Puncture (Century Media, 1453-A 14th Street #324, Santa Monica, CA 90404). This is another nice 
surprise from a label that has beencontributingto the unimaginative delinquency of today’s youth 
by releasing some tongue deeply planted in cheek Death Metal. After recovering from the shock 
that I receivedwhen I heard they released the Business here in US, this CD put me back in the 
ward under tighter supervision. Anyway, Puncture are an American industrial act influenced by 
the likes of KMFDM and sound quite similar, but the band is able to establish their own identity 
by throwing in their own blend of irreverent humor and politics. This contains everything that 
seems to be essential to the aggro, dance Industrial enthusiast: hard dance beats, loud, blaring 
guitars, fuzzy distorted vocals, media samples and that spark of originality.(CD) -Groovy 


Rosa Mota “Wishful Sinking” (Mute. Natch). Here’s Ultra Vivid Scene’s Ian Bishop and friends 
building cathedrals of junkie romanticism. On one tune Julie Rumsey provides the cutesy-poo 
atonal little-girl singing so in vogue nowadays, but luckily she’s usually relegated to banshee 
B-vox. A nicely multi-layered recording, with unusual instruments adding coloration to the 
mandatory Rock combo. It’s pretty varied...ooky/spooky drug music giving way to dissonant 
staccato freakouts that sometimes remind me of Syd’s Piper.. riff/noise epics. At other times Van 
Der Graff Generator comes to mind, what with all the flutes, clarinets, and brittle British 
whining. All in all, another rich slab of baroque bummer music from the fine folks at 
Mute. (Cassette) -Sport 


Rozz Williams/Heltir “Neue Sachlikeit” (Triple X Records, POB 862529, Los Angeles, CA 
90086-2529). Ah that Rozz, you never know what this guy is going to be up to next. This is 
another project that finds him playing around with more experimental electronic music and some 
strange free form jazz making use of striking horn notes and our beloved doing some of his 
spoken word-esque puts the icing on the cake. If you’ve been following Rozz’s other projects you 
might have detected a trace of the non “Gothic” influences that are combined here to create what 
I would have to say are stunning and somewhat chilling results. (While I was listening to this my 
chow kept looking at me with a worried expression on her face). So those of you who were 
worrying that your “Prince of Goth” was lightening up, fret not, his throne shall remain 
unchallenged. Personally I think that it’s great that someone like Rozz can veer into other 
directions and with such ease, well I guess that’s what makes Rozz, Rozz.(CD) -Groovy 


Satanic Surfers “Keep Out!” (Burning Heart Records, Kolsvagatan 4, 731 33 Koping, Sweden). This 
should’ve been given to Alex because of it’s numerous masturbation references. “It’s okay, to 
masturbate, each and every day!” I mean, at first we were getting worried for the poor guy. 
Totally cool pop Punk HC, this is definitely current sounding with what’s going on here in the 
East Coast scheme of things. Full of energy that makes you want to dance and sing along. Satanic 
Surfers are part of a nice crop of bands that are coming from Sweden. If they were smart they’d 
get over here and do some gigs. After all, they'd at least have some real waves to surf, not that 
I’m dissing bubble baths.(CD) -Groovy 
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Shiv “Fractured Chastiture” (Atomic Action, 2030 West Main Rd., Middletown, RI 02842). Whoa! 
This disc is a perfect ten on the “Loud and Obnoxious” scale. Shiv certainly deliver sonic goods 
in the form of crunchified guitars, anger driven percussion work, and stress filled Punk/fuck 
screams which will make the hairs on your ass stand straight. This trio brings to mind a Melvins/- 
Helmet (Am Rep era) hybrid, and hey there’s nothing wrong with that comparison. Hey, maybe 
if you yuppie managers played Shiv in nine to five offices instead of Counting Crowes, employees 
wouldn’t need to fill up on coffee all day! Just a suggestion.(CD) -Alex 


Silly “Will You Go With Me?” (Ghostmeat/Blindside POB 1226, Banner Elk, North Carolina 
28604). This reviewing gig is new to me, so pardon me for being slack-jawed with astonishment 
at the weird shit goin’ on out there. Here’s artless sincere pop from three North Carolina dweebs 
who can barely play and who portray themselves as lovesick, retarded, nervous wrecks. The cover 
art is CRAYOLA on fuckin’ looseleaf!! But wait...it’s not arch by any means. These guys are as 
affectless as Jonathan Richman and I'll tell you, after wading thru the sea of pompous, 
self-important jizz that passes for music these days, Silly is a breath of Spring air. I hope nothing 
ever intrudes on the sunny worldview of these lovable young dipshits. Buy this CD and make 
their day - it'll be better for your soul than the angry noise you usually wallow in.(CD) -Sport 


The Skels “Evidence Of A Struggle” ($12 payable to Diane Campbell, 124 Sears St., Ithaca, NY 
14850). Basically, a compilation of Skels tracks that serve as their swan song on CD yet! Songs 
range in emotional content from bittersweet (“July”), to drunken (“Jesus Is Coming”), to keenly 
observant (check out Sport’s particularly biting lyrics on the unreleased “The Weeping Icon”). 
Part (good) Replacements, part Vegas, part exorcism, The Skels are no more, but will live forever 
in the beer splattered corners of NYC dives. If you liked ’em, this is essential (though “John 
Leslie” is a glaring omission). If you never saw ’em, or were one of those A&R types who didn’t 
get what the gig was all about, this CD could be the insight you needed all along: The Skels were 
about giving a mob of often under-appreciative barflies a glimpse of their souls; it makes me 
wanna bawi. Extensive history and lyrics by Sport included.(CD) -Rich 


Skintrade (Jed Records, POB 010-122, St. George PO, Staten Island, NY 10301). This is very poppy 
and would be considered “college rock” circa 1986. Skintrade have a melody and style that 
remind me a lot of the Alarm and frontman LeBow is almost a dead ringer for Mike Peters. I 
don’t mean this in a negative way because this gives the band an added edge to create “feel 
good” type of music, which they certainly do. Happy mood music along the lines of the Mighty 
Lemon Drops and A-House. Some songs are a little stronger then others but they have very 
catchy hooks that aren’t predictable or clichéd. It’s cool to hear a band that’s sticking to their 
influences and not trying to be the next Belly or something like that. This is another NY band 
that I'll put on my must see list. Damn, looks like I’m going to be up to some heavy drinking this 
season.(CD) -Groovy 


Snap-Her “Name Brand Society” (Triple X Records, POB 862529 Los Angeles, CA 90086-2529). 
Cool 3 piece all girl band from LA that play classic, noisy Punk Rock. The opening track “Johnny 
Sophisto” opened with a “1, 2 FUCK YOU” and kicked ass from there on. One question that 
I have is what’s wrong with being from OC? We all know that if it wasn’t for OC, LA would be 
dead. 2nd song was the title track that was really powerful 3 chord shit that kicks you in the balls. 
My personal favorite was “I Wanna Beavis You,” being a fan of MTV’s idiots, this song is a 
classic. Lyrics included. When are you coming to NYC?(7") -Mare 


Souls At Zero “A Taste For The Perverse” (Energy Records, 545 Eighth Ave, 17th Fl, New York, 
NY 10018). Groove Metal. Do you like Helmet/Biohazard/Prong/Pantera? If you do then buy this 
album. The stop and go guitar is in full effect. Maybe SAZ should have called this album 
Meantime 2. This is a great Metal album so don’t let the shitty cover stop you from getting it. 
They are now on tour with Skid Row and I bet SAZ are blowing away Baz and crew every single 
night.(CD) -Mr. Hymson 


Spine Wrench (Desperate Attempt Records, 1320 South Third Street, Louisville, KY 40208). Yeah, 
this fell into the right hands. If you like all things that are cold and brutal then Spine Wrench are 
going to be the love of your life. This is torture tech crossed with a dose of experimental death 
ambience that'll definitely wage a war with Godflesh over the throne; I feel that strongly towards 
this. This has three songs that will leave you wallowing in your own misery begging for more. I’m 
really looking forward to a full length.(CD) -Groovy 


Spoiler "Crashpad” (PCP, ahem). Crashpad is a masterful collection of power pop, guitar fuzzy 
songs which feature, nifty, alternative male/female vocals in the Thurston Moore/Kim Gordon 
vein. Musically, you can compare Spoiler to Sonic Youth, thanks to the odd timing structures. 
Subtle guitar harmonica and shifting melodies that pop up when you least expect them to. Sooner 
or later I do expect this band to find their own niche, but let’s just hope they don’t start focusing 
on A&R role playing at their label.(Cassette) -Alex 


STAB “Prozac Smile” (Nubbins Records, 414 Eddy Street #4N, Ithaca, NY 14850). Good three 
piece band from Central NY, but the full “Garage” sound is not captured, whether by the poor 
mix or trying too hard for that sound. Most of the songs grove but also very repetitious, and way 
too long. Some of the best included “Empty,” “Altarboy,” and “Manifest Destiny.” 14 song CD 
is available for $10.00 postage paid to: The Fan Club, 612 East State Street, Apt, #1, Ithaca, NY 
14850. I have a feeling they’re better live.(CD) -Mare 


Steel Pole Bath Tub (Slash Records, POB 48888, Los Angeles, CA 90048-0888). These guys have 
been around for a long time. Their number of releases almost match Controlled Bleeding’s. 
Besides putting out numerous releases as SPBT, this three piece have various side projects such 
as Milkcult, Jello Biafra’s Tumor Circus and Duh. But what do these guys sound like? Chaotic, 
loud and somehow melodic. Sounds like if Albini got drunk, got the spins and started to teach 
his guitar a lesson.(CD) -Baz 
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Squatweiler “All Tempo Hot Pants” (Huel, POB 21134, Winston-Salem, NC 27120-1134). Nice 
package art, nice recordings. A couple o’ chicks keening overlapping vocal lines over merry 
rackets of the usual sort. They have the kind of non-voices today’s kids crave, and what lyrics I 
can make out seem scrappy and smart. It’s the kind of band you end up befriendingat club gigs 
because they’re likeable and you secretly think your band is way better, but you’re wrong. The 
last cut, “Art Fag” is a live recording redolent of beer, piss, and charming youthful bravado. Give 
"em a try.(CD)-Sport 


Squirrels From Hell (Info: SFH, POB 123, Hellsville, NY 11802). Another Kramer produced five 
song demo. The songs don’t sound as angry as some of their other stuff, and it’s a lot more 
polished. There is still a Surf backbeat to what the Squirrels are doing, and GOD it sounds so 
the songs and production are soooo professional. I like it in that the band is in a transitional 
period (which is always interesting), but as the songwriting gets more complex I hope the band 
doesn’t lose their charm. Definitely progress, don’t know how I feel about it yet.(Cassette) -Rich 


Team Player “What? No. This Is Space Trash” (Sprach Back Records, POB 713, Huntington, NY 
11743). What? NO, this is NOT Space Trash. Wildcat Transistor Outfit is (was?) Space Trash. 
Tin River Junction can be considered Space Trash. This is Wildcat’s ex-bassist messing around 
with a Casio keyboard/drum machine during his time off between acid trips and pizza deliveries. 
Gets a ten for the weirdness factor, but not much else.(7") -Joe 


Thurston Moore “Psychic Hearts” (DGC, 9130 Sunset Blvd., Los Angeles, CA 90069). More 
disappointments: Two of my favorite bands, Sonic Youth and the Jesus Lizard, have signed on 
to the Lotsapoorlosers prison camp freak show. Bummer -- not because of their success, mind 
you, but for the mere fact of playing before people who are more concerned about how many 
piercings they have in their private parts. Which brings us to Thurston’s first solo record for 
DGC. A lot of it does have the trademark SY soundscape, but this time around Thurston plays 
it more straightforward with Steve Shelley and Half Japanese’s Time Foljahn at his side, almost 
as if SY were to reduce the feedback to a minimum and let the tonal qualities of the music ring 
out true. What else can I say? Bon Voyage.(CD) -Joe 


The Tikimen (Estrus Records, POB 2125, Bellingham, WA 98227). More of that fine instro-surf 
Rock-n-Roll that helped create the house that Dave C. built. Actually, it goes more along the 
lines of the rawer Garage bands of the ’60’s (especially the rave up “That’s The Way It Goes”) 
but you get the idea. I have a feeling this stuffs becoming more popular due to the lack of good 
tuneage happening in the U.S. of A. and it seems like you hear Link Wray’s “Rumble” 
everywhere you go these days. Coolness abounds in many shapes and forms, and this ’un is 
definitely cool.(7") -Joe 


Tin River Junction “Drunk In San Fran” b/w “Lackluster (Behemoth Sound Recordings, POB 874, 
Lindenhurst, NY 11757). There are very few bands from Duck Island who've left an impression 
on this ol’ black heart of mine, and those who have (ie. Mind-Over Matter, Garden Variety, 
Science Diet) evolved from what is probably the only scene here, that being the LI Hardcore 
scene. Tin River Junction, on the other hand, has no connections with any scene to speak of, yet 
this trio from Smithtown cranks out some of the most mindblowing shit that I've ever heard 
coming out the Duck’s ass. “Drunk” is a fucking monstrous tune that brings to mind Halo of 
Flies or Vertigo shapeshifting into the Spacemen 3 after ingesting several megatabs of Orange 
Sunshine. Art Rock my ass, this is bonafide space trash, sluggo. The B side goes off on some 
weird groove thing that’s kinda cool, but hey, it’s a B side,, right? If TRJ can make their way off 
of this close minded sand bar and into the inner city streets of wayward America, these boys can 
make some serious waves out there. Only 500 pressed, 100 on blood orange vinyl and worth every 
penny just for the A side alone.(7") -Joe 


Total Chaos “Patriotic Shock” (Epitaph Records, 6201 Sunset Blvd. #111, Hollywood, CA 90028). 
This is the follow up to their “Pledge of Defiance” LP and I have to say the results are quite 
pleasing. Total Chaos deliver high intensity political Punk that brings to mind early 80’s Punk in 
both sound and image. The album starts off with some anti-punk rants from the BBC and 
another source that I didn’t recognize and then moves into “Punk No Die”, and then the energy 
never stops, it’s just really intense. “Squatter Song”, is a great tribute to the LA Punk scene that 
made these guys what they are. This is totally pro anarchist and anti-party politics which is cool. 
If you've been following the zines these guys appeared in like Beyond the Wall of Injustice, Profane 
Existence and Burning America, you know these guys are cool and are totally into supporting the 
scene. I hope they continue to do so.(CD) -Groovy 


Traci Lords “1,000 Fires” (Radioactive Records, 8570 Hedges Pi, Los Angeles, CA 90069). We've 
seen her naked. We've even seen her have sex. Hell, we've even seen her try to act. Here’s your 
chance to hear this multi-talented beauty’s new techno album. Yes! Ms. Lords teamed up with 
some fancy producers, wrote some sexy lyrics (actually a sentence per song) and pumped out 
some amusing thumpin’ techno. Don’t expect this one to be spun at any raves, but this is still fun 
to check out. I know the horny Mr. Hymson can’t get enough of Traci...eh, her album.(CD) -Baz 


Trouser “Drag” b/w “Slug” (Shimmy Disc, JAF Box 1187 New York, NY 10116). Trouser is a very 
tight and powerful band from Philly. First song “Drag,” was like listening to three different songs 
at once. “Drag” started slow but reached mid-tempo through the chorus and by the song’s end 
you could feel this band’s intensity. B-side “Slug” rocks from the start with some great leads and 
tight bass and drums. Did I hear the singer use a megaphone on “Slug”? Very cool 7°.(CD) - 
Mare 


Ultra Bide (Alternative Tentacles, POB 419092, San Francisco, CA 94141). Three songs from a3 


piece Punk outfit. The first two are good tempo-shifting noise squalls with phlegm-caked vocals, 
but the third’s a treat; a jagged martial chant with trombone that almost suggests Zappa. The 
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Japanese trio sings “La Lee Lov Ley Lo” as “Ra Ree Rov Rey Ro,” and the self-deprecating 
humor is very becoming. I like.(CD) -Sport 


Ultraviolence “Life Of Destructor” (Earache, 295 Lafayette Street, New York, NY 10012). 
Uttraviolence is an electrical concoction masterminded by the UK bastard Johnny Violent that 
falls into the a grey area between Techno and Industrial. What’s good about this is that it doesn’t 
step into the all too familiar terrain that has been carved out by the more prominent acts of both 
genres. You do get the high bpm rhythms that’ll make you dance and you also get obscure 
sample sources, though one should note there are no allusions to A Clockwork Orange in any 
form other then the groups name. Around track 6 there is an opportunity to catch your breath 
with “The Only Love” which is a sinister sounding Jazz song; it’s quiet and sweet. That feeling 
is removed by “We Will Break” which attacks your eardrums like sniper fire into an unsuspecting 
crowd. However, the ideal track on this CD is “Hiroshima”, which has an orchestrated 
Japanimation soundtrack feel to it. The vocal source resembles the Cylons from Battlestar 
Galactica and there’s even tortured female vocals screaming “Destroy!” I found this CD to be 
quite enjoyable and it’s even especially cool to hear electronic music that dwells in areas that 
might be classified as “Sci-Fi” as opposed to some of that other Techno or Industrial which keeps 
regurgitating it’s often distant and remote philosophies of the “street”.(CD) -Groovy 


Urban Scarecrows “Hedonistic Burnouts On Parade” b/w “Let's Please the Senses” (US Records, 
2890 Bay Drive, Merrick, NY 11566). Paul Lawrence has been doing the Urban Scarecrows for 
several years with many different lineups and finally gets to put out his first piece of vinyl. The 
A side is a decent straight ahead rocker about pot smoking and Christian guilt, while the B side 
is an odd Meat Puppets/Beach Boys hybrid that doesn’t quite hit the mark. Not bad for a first 
release, but it still could use some work.(7") -Joe 


Bald Guys/UKLA (Spy Island Muzak, 37 Avon St., Malden, MA 02148). The Bald Guys are on side 
A and the song “TJS-510” opened with something sounding like a take from “Johnny Quest”. 3 
piece band from Mass with a great raw sound and plenty of effective feedback with good vocals. 
Side B is “W-O” from UKLA (change the K to a C and I’m a fan for life, but then again, I’m 
from Cali). When the song opened I thought I was listeningto the Violent Femes but thank God 
their not. Pretty spacy shit that kicks in some spots.(Split 7") -Mare 


Garden Variety/Chune (Headhunter/Cargo Records, 4901 Morena Blvd., San Diego, CA 92117- 
3432). Garden Variety does “Stickler,” which is more fast and flailing than usual, the pop Punk 
you've grown to love. Chune does a song called “Duel Rectums,” which is slower in a Flipper-ish 
way w/ screaming vocals, but still cool.(Split 7") -Rich 


Garden Variety/HelINo (Reservoir Records, POB 790366, Middle Village, NY 11379-0366). Holy 
shit! This is like the 4th thing we got w/ a Garden Variety track on it this issue (including a 
Descendants comp I didn’t get to reviewing). The GV song is “Tennille” (any relation to The 
Cap’n?) and they have Farrah-era Charlie’s Angels picture on the 7° label. HellNo does a song 
called “Linderman,” kinda herky-jerky and pain-filled out this outing, and they have a Fantasy 
Island picture on their label. The ’70s still haunt us...(Split 7") -Rich 


Dahlia Seed/Garden Variety (Mint Tone Records, 84-89 153rd Ave., #LCD, Howard Beach, NY 
11414). T'm not familiar with Dahlia Seed who do “Statement Of Purpose” on the A side, but 
their kinda neat, sounding like a Headhunter band with a female vocalist. Good. Garden Variety 
pays homage to Parker Lewis on the B side with “Parker” with typical discordant aplomb. Hey: 
Melanie Chartoff (Ms. Musso on Parker Lewis... in a Penthouse spread I found in my dad’s 
underwear drawer in like, 1977. (She was wearing a baseball jersey, and I remember her name 
and face because, well....). Anyway, nice job all around.(Split 7") -Rich 


V/A Weston/Sticks and Stones (Reservoir, POB 790366, Middle Village, NY 11379-0366). Hey, you 
know that Andy Reservoir has some really good taste in music, so here’s another fine release to 
add to his rep. Weston are another great band that should be getting a lot of attention. Their 
music has a hard hitting melody baby pissing on the cover is a good laugh. The almighty Sticks 
and Stones give us “New Heart,” which I can say was good but my copy wasn’t pressed right 
because the needle pressed into the grooves in an odd way and that overpowered the music. I 
was bummed because I usually cream over SNS. Ohhhhh, Andy why do you have to be such a 
tease?(7")-Groovy 


V/A Chainsaw Kittens/Soraya (Echostatic/Space Baby 2802 East Madison, Suite 159, Seattle WA 
98112).The Chainsaw Kittens A-side is lumbering, distorted psychedelia that appears to be about 
cosmic birdshit or something. It’s called “Lazy Little Dove.” “Extinction Stomp”, the B-side, is 
a blues-derivedswing ditty with indistinct vocals. Both songs feature tacked-on shambolic outros. 
They are so profoundly unnecessary that some of you perverse types will claim they’re master- 
pieces. Soraya is a will-o-the-wisp thorazine drone that’s better than Mazzy Star but just as 
comatose. It trudges over, bums a cigarette, and trudges off again, mumbling haunted gibber- 
ish.(Double 7") -Sport 


V/A “2001: A Grass Odyssey” (Grass Records, POB 800, Rockville Centre, NY 11571-0800). A 
Grass Records sampler (duh!) featuring The Wrens, Baboon (whose painfully brooding “Tool” 
was my favorite track), Old Man (from LI), Pollen, My Life In Rain, New Radiant Storm King 
and a bunch of other poppy bands. With these tracks placed side by side, the label’s sound seems 
a bit more cohesive than I thought. Nifty.(CD) -Rich 


V/A “Cheap Shots” (Burning Heart Records, Kolsvagatan 4, 731 33 Koping, Sweden). Everything 
that we've gotten from Sweden so far has been Death Metal, so this compilation really broadened 
my view of what’s been going on in the music world abroad. Millencolin is a band that stands out 
for their ability to make poppy Punk music with a tinge of Ska. Imagine Dave Smalley singing 
for a band that was a cross between Dag Nasty and the Busters. These guys know how to have 
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a good laugh, and they’re rendition of “Every Breath You Take” was far cooler then the original. 
You can also hear how American music has influenced these bands, judging by the quality covers 
of 7 Seconds “Escape and Run”, Gang Green’s “Alcohol”, Suicidal Tendencies“Join The Army”, 
and Youth of Today’s “Flame Still Burns”, which I have to say sounds better produced then the 
original. (Sorry Ray). Though, don’t make the mistake and think this is just a comp of lame 
foreign cover bands, because there is some really good original stuff here that certainly rivals 
what’s going on here in the States. Fuck the next British invasion, it’s the Swedes who got their 
shit together.(CD) -Groovy 


V/A “Enchantments” (Cleopatra Records, 8726 S. Sepulveda, Ste. D-82, Los Angeles, CA 90045). 
After releasing a million and one compilations (some good and some not so good) Cleopatra 
have finally put out a comp that I have to say is their best so far. This will definitely turn the 
mainstream kids onto some acts that they may never heard of otherwise. The line up features 
some of the genres more well known acts like Laibach, Front Line Assembly, Noise Unit, Spahn 
Ranch along with fringe groups like Kill Switch... Klick, Penal Colony, Blok 57 who've only gotten 
notoriety from the thrill seeking torture tech fans who were willing to take chances on an 
unknown group. There are 16 tracks here for you to flip your switch and ooze to. I don’t have 
any nasty comments to make. I’m sure this is going to be the background music for someone’s 
leather and latex ball this summer, which is totally cool. If you’re new to this “Industrial” thing. 
Just make a note: bondage apparatus - sold separately!(CD) -Groovy 


V/A “Live From The Masque 1978 Volume I” (House of Punk/Flipside Records, POB 60790, 
Pasadena, CA 91116). A well put together document of the Masque’s benefit show featuring live 
cats by LA Punk legends The Weirdos, The Bags, The Skulls and yes, The Germs when Darby 
Crash was still known as Bobby Pyn. Comes with a 16 page booklet describingthe history of what 
was considered to be one of the most decadent clubs to ever exist in the history of punkdom. 
Even if they didn’t invent it, the LA bands and their scenesters took it a couple of steps further 
into the gutter than the original New York punkers did, thereby creating their own noisy style 
of dope-induced snot-nosed attitude for the sheltered masses to choke on. Sure, I agree that 
Punk’s been dead for a long time, but if it weren't for bands like these who broke the mold of 
bland AOR mediocrity, there would have been no Hardcore or Industrial or Gr*nge or whatever 
fucking label you choose to put on bands who express themselves in a radical sort of way. This 
comp may be nothing more than an artifact of the past, but at least it’s a relevant one.(CD) -Joe 


V/A “Oi! Skampilation Vol.1” (Radical Records, 77 Bleecker St., Suite C2-21, New York, NY 
10012). Spag’s gonna beat me up for grabbing this before him. Simply because of it’s historical 
significance this should be labeled a must have. Here it is, an audio documentation of the 
Skampilation weekend event that brought together some of the best and brightest of the East 
Coast Ska, Oi!, Punk and Hardcore scene. Then again the line up itself should tell you that 
already I mean come on, we got NY Citizens, Mephiskapheles, The Press, and Oxblood, Blanks 
77, the Wretched Ones, Bouncing Souls, Faction Zero, Scofflaws, Skavoovie and the Epitones, 
the Allstonians, the Slackers, Inspecter 7, the Checkered Cabs, Spring Heeled Jack, Agent 99, 
and the Insteps. You couldn’t ask for a better line up. The recording is top notch, nothing is 
buried, and being that’s it’s live you get that certain bit of energy that can’t really be achieved in 
the studio. It’s great to dance to or listen to while drinking beers with your friends — trust me, 
Tm a pro at that. I say support this one for the cause, anything that brings together punks, rude 
boys, skins, and mods in peace and unity really shouldn’t be frowned upon in any way. In the 
words of Noah Wildman “Get it now while it’s still authentic!” (Cassette) -Groovy 


V/A “Release Your Mind” (Relapse Records, POB 251, Millersville, PA 17551). This is a diverse 
compilation. If you like experimental electronic music then this is a real find. If you think the new 
wave of Industrial bands are too pop sounding, then buy this sampler. Everything from harsh 
electronic noise to mellow soundscapes can be found on this release. The one band that deserves 
special mention is Trial Of The Bow. TOTB are filled with mellow Middle Eastern melodies and 
are very similar to Dead Can Dance. When TOTB release a full album expect them to explode 
in the Gothic/Industrial scene.(CD) -Mr. Hymson 


V/A “Release Your Mind” (Relapse Records, POB 251, Millersville, PA 17551). This is a comp that 
a lot of people are talking about and rightfully so. Release Your Mind is going to be one of those 
records that stands out from the rest of your record collection, it was that certain undescribable 
something that just makes you realize your holding onto greatness.Covering musical genres like 
gothic, industrial techno, and even breaking off into death-techno, noise and sound collage 
Release.. will serve as both your portal to heaven and to hell, both of which will be an enlighten- 
ing journey. I found material like Trial of the Bow’s “From The Mountains of Tangier”, who’s 
mid eastern tribal approach just seemed so realizing and tranquil, while Merzbow’s “Cracked 
Groove”, was demolishing to my already tinnitus strained head. There are some really hard 
hitting acts like Dead World, Malformed Earthborn, and Fetish 69. Other groups like Love Like 
Blood (whom seem to be becoming a buzz word amongst some of LI’s gothic circles) reinvent 
the gothic rock formula that had been mastered by the Sisters, and Red Lorry Yellow Lorry give 
us “In My Mind” another track that should get more kids looking their way and maybe they'll 
even kick themselves for not supporting them sooner. 13 tracks that are plunging deeply into 
what’s currently going on in the underground movement. Release as a compilation works where 
a lot of others of the genre fail, this gives the kids what they want music that is genuinely from 
the underground, not mainstream garbage that tries to pretend to be from the sewer. You must 
own this, no if’s ands or buts!(CD) -Groovy 


V/A “The Making Of Allied One Two Three” (Allied Recordings, POB 460683, San Francisco, CA 
94146). I really like John Yates’ packaging concept here, taking stills from film noir (Veronica 
Lake in “This Gun For Hire”! Hubba Hubba!) and other now-’em-down type movies in order 
to present this comp of diverse proportions. Although all the tracks here are previously released, 
it gives you a whole spectrum of bands to choose from, ranging anywhere from Neurosis’ 
doomsday rock to No Means No’s straight ahead Punk and branching anywhere in betweenwith 
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much harder to describe bands like Phleg Camp, Strawman, Jonestown, Lazyboy, and Sleeperto 
round off the lineup. If you’re tired of the same old cut and dry shit from shinola, then Allied 
is the label you've been looking for. Music For the Proletariat!(CD) -Joe 


V/A “Threadwaxing Space Live: The Presidential Compilation” (Zero Hour, 1600 Broadway, Suite 
701, New York, NY 10019). With total respect for the Space’s efforts to try and pay the bands that 
play there (since most clubs in the city wouldn’t think twice about ripping bands off), the result 
here is some pretty good music by a variety of up and coming artists. Included in this bunch are 
Guided By Voices, Gate (with SY’s Lee Ranaldo), Slant 6, Guv’ner and Shorty along with lesser 
knowns like Azalia Snail, Pony and Blonde Redhead who all turn in admirable performances. Not 
so admirable is Timothy Leary’s very short exclamation of how the invention of Pong was so 
amazing. Better hide your pogs, kiddies.(CD) -Joe 


Vampire Rodents “Clockseed” (Re-Constriction/CargoRecords, 4901-906 Morena Blvd., San Diego, 
CA 92117-3432). Okay, there is a slew of “superstars” (including Dan Gatto from Babyland, 
Sarah Folkman of Geko, Paul Jenkins of Three Mile Pilot, and Jared from Chemlab) contributing 
vocals to these tracks; noteworthy, but not a reason to go out and buy a CD. If your familiar with 
previous Rodent releases like Premonition or Lullabyland, you know that VR make use of sample 
based composition, a kind of cutting and pasting sound, and then whip the collage into 
submission with an accent on strings and dementia. Till this point, the Rodents have pretty much 
wallowed in obscurity, being seen more as a band that has been curiously innovative technologi- 
cally as opposed to being essential listening for the masses. Well, this record retains the string 
squalls and queasy feeling the Rodents are known for, but Christ, something weird is goin’ on 
here! Using a potpourri of dance samples (I hear Meat Beat’s “God OD”), the once mostly 
impenetrable Rodents have produced an album that the club kids are gonna be beggin’ for! It’s 
not a sellout (like Vampire Rodents ever could be, right?) it’s just...so000 smooth, so danceable, 
and still so FUCKED UP! Oh, I get it; the Rodents have made the transition from being mainly 
intellectually respectedto getting me to wanna make babies, all while keeping their integrity. Get 
on it before popular culture claims ’em as its own.(CD) -Rich 


Vandals “Live Fast, Diarrhea” (Nitro, 751 Warner Ave., Ste 736, Huntington Beach, CA 92647). 
The Offspring, Rancid and Green Day are lame, get it through your head folks. If you want Punk 
Rock in the nineties, this is the band to worship. Fast, funny, catchy songs are splattered all over 
this album including the title track, “Let the Bad Times Roll,” and a song I bet every reader of 
this fine publication can relate to, “I Have a Date.” Brilliant. [Kiddies: despite Torm’s slagging of 
The Offspring, I believe this is Dexter’s label. Nyah. -Rich] (LP) -Tom D. 


Vick Logic “Paper Towel EP Pt. 2” (POB 31618, Philadelphia, PA 19147-0918). Sorely out-of-tune 
acoustic guitar and electric bass - whacked-out and oddly mixed with backwards sounds and such. 
These guys might be geniuses! Earnest, desperate “bad” singing and playing that’s almost as scary 
as the Shaggs. Once again I think of Syd, but this time it’s his more pathetic solo cuts, and I don’t 
mean this as an insult. There’s something compelling about these four (apparently home-made) 
recordings that makes me crave more. And they seem like the kind of nutcake obsessives with 
PLENTY more of same, BRAVO? If it ain’t a hoax, it heroic: Poignant, trippy dementia from 
Philly.(Cassette) -Sport 


Vitamade (Bong Load Records, POB 931538, Hollywood, CA 90093-1538). Powerful Punk band 
from LA with a tight rhythm section and great guitarist. 3 songs on each side that are pretty 
quick and explosive. Opens with “Untimely Erections” (I remember having those in 7th grade!), 
followed by “Down Like Candy” and “No Regrets”, the latter being a great song. The B-side 
opens with “Oiling A Gun” with some rippin’ drums with noisy and timely leads. Reminds me 
of the days when Punk was king in LA (1979-1982). Great band, get your hands on this one. Six 
songs.(7") -Mare 


The Voluptuous Horror of Karen Black “The Anti-Naturalists” (Triple X Records, POB 862529, 
Los Angeles, CA 90086). Let’s face it, if a woman like Kembra Pfahler chooses to smash egg 
shells filled with colored dye on her vulva or betteryet has her vagina sewed shut (1 hate to barge 
in, but doesn’t that smart?) for the sake of transgressional cinema, then that doesn’t make her 
a bad person, does it? After all, this and puts on one of the wildest and weirdest shows that these 
two eyes have ever seen. The Anti-Naturalists is a stripped-down throbfest of punkish hard Rock 
that provides the proper background for Kembra’s bizzare vocal deliveries and lyrics where one 
can only scratch his or her head and wonder about what planet she actually comes from. Venus, 
perhaps? True KB fans will dig it, but to the uninitiated, I'd suggest that you see ’em live first 
to achieve the full disturbing effect in your mind while listening to this. Yes Virginia, weirdos can 
be fun!(CD) -Joe 


The Wretched Ones “Nice Guys Finish Last” (Black Hole Records, 12 W. Willow Grove Ave. Box 
130, Philadelphia, PA 19118). This is a nice outing from the never disappointing Wretched Ones. 
The title track “Nice Guys Finish Last” (ain't it the truth) really shows that these guys are getting 
better with age. There are a lot of nice guitar melodies and the playing is really enthusiastic 
sounding and tight. These guys seem bitterly sarcastic but still manage to have a laugh and their 
approach to (get this) Connie Francis’ “Lipstick On Your Collar” is really well played top notch 
Oi! Just the idea of these guys performing this one live with the whole “sideburns and beer” crew 
singing along is totally mind-blowing. I have to say this is a nice follow up to their full length CD 
that came out on Headache a few months back and to reiterate what I said earlierthese guys just 
keep getting better.(7*) Groovy 


Yum Yum Tree “Trendy” (Yum Yum Tree, 34 East Seventh Street, Apt. 4D, New York, NY 10003). 
4 piece pop Punk from NYC, 3 ladies and a dude on drums, oh I've seen that before haven't I? 
Some cliche lyrics on opening track but for the most part, a pretty decent outing. Most of the 
songs are from a woman’s point of view, something new for some of us. My personal fave was 
“Dave.” I could see this band at CB’s at 1AM on a Tuesday and like them a lot.(CD) -Mare 
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~ New York's 15 pr emier tr music:venues:have joined artistically and 
electronically to present what is sure to be the most unique showcase 
of music in the worl t Macintosh New York Music Festival. 


This unprecedented Festival will knit the ce of today's new music with the latest 
interactive, on-line and multi-media technology. 350 of today's cutting edge bands will perform in 15 
lub will host a Macintosh kiosk that is linked to the Festival 


clubs over 6 nights this summer. Each c 
Website on the Intemet. The Web will feature artist profiles (including photo.bio, music, video, and 
tour of each club, and a live 


a link, if any, to a band's Website), an Apple QuickTime 
_connection to the Festival. Attendees will see shows live and know what is happening 


at all the other venues as well. 
The New York Music Festival - And you say you want @ revolution/. 
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CB’s 313 GALLERY 


é A KnirTING : s 
FESTIVAL HOTLINE=212.343.9290 ahi: //quicktime.apple.com/ eatic = \ 
Bands submissions: 285 W.Broadway Suite 630 New York, NY 10013 
“iF you buy your pass before june 15, $75 thereafter You must be 18 or older to purchase a Festival pass. 


Manetosh is a reoliaeres trademark of Apple Computer, Inc. 
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LOGICAL NONSENSE BUZZKILL COINMONSTER 
‘Soul Pollution’ CD ‘Tooth.and Sole’ CD ‘Candybowl 7-inch 


12 tracks of pure death, —Herky jerky hardcore Heavy punk/prog. from 
grind and hardcore from the bowels of New Pittsburgh, PA! 
consciousness from Brunswick, NJ 

New Mexico! 


TEE eles: RECORDS 
P.O. BOX 20307 NEW YORK,NY 10009-9991 
CDs:$12 7-inches:$4 post paid 
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S7/LL AVAILABLE; 

GUIDED BY VOICES FAST SAPANESE 
SPIN CYCLE, THE WEW BOMEG 
TURKS DRUNK ON COCK, ALLOY PAPER 
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po box 1575. new york, ny 10009 
email: punker01@ aol.com 
send a buck for a catalog and sampler cassette 
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Words For $2 (Cash) 





TIRED OF BREAKING YOUR ASS AT A JOB 
YOU HATE? Now you can start your own business 
or work from your home or apartment. For 
information, send a self-addressed stamped 
envelope to: P.O. Box 1654, Seaford, NY 11783. 


FREE CABLE CHANNELS! Now you can view 
Showtime, HBO, Playboy and other premium cable 
channels clearly. Build a cable descrambler for 
under $12 with 7 Radio Shack parts. Complete 
parts list and instructions. Only $8: F.A.S.T., Inc., 
Dept. VU, P.O. Box 369, Pt. Salerno, FL 34992- 
0369. 


Women: Protect yourself from rapists, burglars, 
lunatics, stalkers. Stop maniacs from obtaining 
your address, telephone number, etc. Scores of 
self-protection secrets. For our complete report, 
“Women and Safety,” rush $2 and SASE to: 
“Protection,” 305 Spring Creek Village, Suite 327, 
Dallas, TX 75248. 


BUY BRAND NEW CDs FOR ONLY $2.35 EACH! 
Our study found secret method to SAVE 85% on 
virtually any new compact disc on the market! Our 
system is guaranteed to work or money back. 
Complete details only $10: F.A.S.T., Inc. Dept VU, 
P.O. Box 369, Pt. Salerno, FL 34992-0369. 


Change your Social Security number and 
disappear from Big Brother. Become a new person 
to credit bureaus’ and establishment’s computers. 
The government can issue you a new, legal Social 
Security number. New report reveals how. For 
information, rush $1 to: “Invisible,” 305 Spring 
Creek Village, Suite 327, Dallas, TX 75248. 


Open bank accounts without a Social Security 
number. This is vitally important if you cherish 
your financial privacy. Snoops can’t find your 
money. New 3-page report reveals how. For 
complete report, rush $2 and SASE to: 
“Accounts,” 305 Spring Creek Village, Suite 327, 
Dallas, TX 75248. 


SINGER AND DRUMMER WANTED: Influences 
Unwound, Circus Lupus, Slint, TSOL, Down By 
Law, and Drive Like Jehu. Styles include fast, 
melodic, discordant, trippy, and odd timing. 
Experience a plus Nassau/Suffolk rehearsal. Call: 
516/956-0123. 


MISFITS/RAMONES GUITAR TAB BOOKS $7 
each, 10 songs each. Easy to read with vocals. Send 
check/ money order to: Dave Cruise, 2773 
Riverside Ave., Somerset, MA 02726. The fathers 
of Punk can’t be denied. 


New Punk label. Bands call 516/471-5650. 
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CRUELTY FREE MANIC PANIC HAIR DYE 
AND COSMETICS WE have the new hair gel 
color! For catalog, send $1.00 to: (deductible from 
the first order) The Black Market, Ltd., P.O. Box 
4240, New York, NY 10185-4240. A portion of each 
sale is donated to animal rights organizations. 


OUT OF PRINT! Discount prices on Punk/Power 
Pop/Metal major and indie cassette and CD cut- 
outs! Cassettes 3/$11.00, CDs $4.99-11.99. Free 
flyer/catalog thing. Just write: Infernal Racket, 
Studio 152, P.O. Box 443, Owosso, MI 48867-0443. 
Last chance before they’re out of print! 


VOCALIST, BASS PLAYER, AND DRUMMER 
wanted for furious and aggressively loud blues 
band. Influenced by The Cult, Steve Jones, G‘n’R, 
Johnny Winter, Thunderbirds, etc. Professionalism, 
equipment and transportation a must. Free Glen 
Cove rehearsal. Call or leave message. Jimmy, 516/ 
674-0136. 


WANTED: Artists, writers, musicians, painters, 
sculptors, filmmakers, poets, actors, publicists, 
camera people, salesmen, media whores, attention 
getters, etc in forming stage-all artists communal 
confederacy. Call the LEVEL at 516/785-3196. 


FREE CATALOG OF HARD TO FIND 
Alternative, Industrial, Punk, Hardcore, Gothic, 
Metal at the lowest prices around. Send for a huge 
catalog of over 5000 titles to: Round Flat Records, 
P.O. Box 1676-U, Amherst, NY 14226. 


JAYNE COUNTY UNVEILED! Rock n’ Roll 
Cleopatra, available previously as an import only is 
now available in the US for the first time! Look 
for this historic release to be in stores late this 
Summer. Also soon to be available 12" limited 
edition (pink vinyl) version of “Fuck Off’ complete 
with bonus tracks. Stores and distributors call Dave 
R. at Royalty Records: 212/779-0101. 


SIT Sees 
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WINGED DISK RECORDS 
MAIL ORDER 


275 Iroquois St., Ronkonkoma, NY 11779 


UNDER THE VOLCANO BACK ISSUES ¢3 EACH, 4 FOR $16. 
#25/Peter Murphy, Avail, Brainiac, Caspar Brotzmann, No Use For A Name, Steve Turner from Super Electro, 
Dystopia 1 roadtrip, Donny the Punk: “An Intro to Skalership.” 


#24/Jello Biafra (part 2), Dead Milkmen, The Fall-Outs, Al Flipside, Glazed Baby, No Redeeming Social Value, 


Paranoid: Vision of Disorder, Parasites. 


#23/Bad Religion, Cop Shoot Cop, Ian MacKaye of Dischord Records, Jello Biafra (part 1), Leeway, Smile (and a 
bunch of other Headhunter bands), Thorpe. 


#22/Down By Law, Front Line Assembly, Helios Creed, Larry Livermore of Lookout! Records, NOFX, Rozz 


Williams. 


#21/Lee Joseph of Dionysus Records, Farside, The Meatmen, Mind Over Matter tour diary, Non-Aggression Pact, 


The Skels w/comic. 


#19/ Archers of Loaf, Die Monster Die, Dave Crider of Estrus Records, Fluf, Killdozer, Donny the Punk: “My True 


Life of Crime.” 


#16/Jayne County interview w/ book excerpt, Jawbreaker, Mind Over Matter, The Verve, Donny the Punk gets 


attacked, Paranoid. 


PLEASE LIST ALTERNATES. CASH ONLY, IN US FUNDS. ORDERS OUTSIDE OF US, SEND AN 
EXTRA 2 BUCKS EACH COPY FOR POSTAGE. 
!!!LONG ISLAND PUNK BANDS AND LABELS PLEASE GET IN TOUCH!!! 
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